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Jin Wang: Harvest Festival (prima auditie)

Wolfgang Amadeus Mozart:
Concertul nr. 4 in Re major pentru vioara si orchestra, K. 218
- Allegro
- Andante cantabile
- Rondeau: Andante grazioso — Allegro ma non troppo

((\/ Pauzi ﬂ

Nikolai Rimski-Korsakov:
Suita simfonica ,,Seherazada”, op. 35
Solo vioara: Octavian GORUN
- Largo maestoso. Allegro non troppo
- Lento
- Andantino quasi allegretto
- Allegro molto

JIN WANG

DIRIJOR

[OHAN COMAN

VIOARA
Cel mai bine clasat romén la Concursul International
,,George Enescu” 2026
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JIN WANG

Dirijorul austriac de origine
chineza Jin Wang, unul dintre cei mai
apreciati din generatia sa, a dirijat peste
600 de concerte simfonice si spectacole
de opera. A absolvit cursurile de
maiestrie pentru dirijat la Conservatorul
din Beijing si apoi a urmat perfectionarea
la Academia de Muzica de la Viena cu
profesorii Karl Osterreicher si Leopold
Hager. La inceputul carierei a fost
asistentul dirijorilor Vaclav Neumann si
Peter EO6tvés si a beneficiat de
indrumarea maestrilor Leonard
Bernstein si Zubin Mehta. Este primul
dirijor de origine chineza care a castigat
opt competitii internationale, primul
dirijor asiatic care a fost profesor la
Stockholm Royal Academy of Music si
primul dirijor de origine chineza - director
general muzical in Germania.

A fost dirijor invitat permanent la
Opera Nationala din Finlanda si a dirijat
spectacole de opera la Opera Regala din
Stockholm si Opera de Stat din Praga.
La Opera din Malmé a dirijat premiere de
Schnittke si Verdi, iar in perioada 2006-
2008 a detinut functia de director muzical
general la Mainfranken Theater
Wirzburg, timp in care a colaborat cu
Societatea ,Wagner” din Wurzburg si
solisti de la Bayreuth. Alaturi de
Orchestra Nationala din Taiwan a realizat
un turneu in Europa (Germania, Franta,
Luxemburg) si timp de peste doua
decenii, Jin Wang a fost dirijor invitat
permanent al Orchestrei Nationale a
Radiodifuziunii din Bucuresti, ansamblu
pe care l-a dirijat la evenimentele din
cadrul EXPO Shanghai. Maestrul a
detinut aceasta pozitie si la Filarmonica
"George Enescu" pana in anul 2016.
Wang este cunoscut si in calitate de
compozitor, iar printre lucrarile sale de
succes se numara Nokia Variations - a

Travel through Music Styles, Tibet
Impressionen - Song from the Roof of the
World, Romanian Dances, Concerto for
the Young Orchestra si trei simfonii.

In ianuarie 2021, si-a finalizat
teza de doctorat despre lucrarile lui
Gustav Mahler la Universitatea
Nationald de Muzic& din Bucuresti. In
curs de publicare sunt si doua carti ale
sale: ,Analiza simfoniilor lui Mahler” si
JArta dirijatului”. Din 2016, este directorul
artistic al Orchestrei simfonice ,Haydn”
din Viena.

Despre noua mea compozitie:
,<Sarbatoarea Recoltei”:

,Sarbatoarea Recoltei” este
partea finala a Simfoniei nr. 4, intitulata
,Viata satului” sau ,Simfonia satului”.
Muzica si imaginile pe care aceasta le
evoca sunt legate de viata reala de la
tara si sunt inspirate de céntecele
taranesti si de muzica religioasa.
.,oarbatoarea Recoltei” exprima
recunostinta noastra fatd de Mama
Naturd si fatd de Dumnezeu! Muzica
infatiseaza o mare sarbatoare a recoltei,



desfasuratad in piata din fata bisericii.
Clopotele cheama oamenii, care vin din
toate colturile pentru a lua parte la
sarbatoare, aducand cu ei o parte din
recolta proaspat stransa, pentru a primi
binecuvantarea lui Dumnezeu. Oamenii
canta, danseaza si beau, evocéand
amintiri ale unor povesti frumoase, dar si

IOHAN COMAN

Iohan Coman este un violonist
roman nascut la Paris, a cirui identitate
artisticd s-a format la Intdlnirea mai multor
traditii muzicale europene. A inceput studiul
viorii la varsta de patru ani, la Conservatorul
,»3. Rachmaninoff” din Paris, continuandu-si
ulterior formarea la Chisinau si, mai apoi, la
Colegiul National de Arte ,,George Apostu”
din Bacau, unde si-a continuat studiile pana
la plecarea sala Londra. La varstade optania
sustinut primul sau concert in calitate de
solist, cu orchestra filarmonicii ,,Mihail
Jora”, deschizand un parcurs artistic care
avea sa il poarte ulterior pe scene din Marea
Britanie si din Europa.

in 201 8, Iohan s-a mutat la Londra,
unde a studiat la Purcell School cu Nathaniel
Vallois, beneficiind de o bursa integrala. A
continuat apoi la Royal Academy of Music,
unde a lucrat cu Remus Azoitei si So-Ock
Kim, obtinand diploma de Bachelor of Music
cu First Class Honours. In prezent isi
continud studiile de Master of Arts in
interpretare violonistica la Royal Academy
of Music, sub indrumarea lui So-Ock Kim.
Parcursul sau artistic a fost marcat de intalniri
cu numerosi muzicieni de prestigiu
international, printre care James Ehnes,
Hilary Hahn, Vadim Gluzman si Clara-Jumi
Kang si multi altii. Aceste experiente, alaturi
de activitatea sa solistica si camerald, au
contribuit la conturarea unei viziuni
interpretative in care expresivitatea,
libertatea muzicala si atentia acordata
detaliului se afla in centrul actului artistic.

triste, din trecut. In final, mii de oameni
cantd mpreuna: ,Iti multumim, iti
multumim, Mama Natura... Osana intru
ceide sus!” Sperdin tot sufletul ca fiecare
iubitor de muzica sa-si poata crea propria
poveste pornind de la aceastd muzica si
sa se bucure de viata cu recunostinta!

Iohan este laureat al mai multor
concursuri si distinctii internationale. In
2024 a castigat Premiul I la Concursul
International de Vioara ,Mieczystaw
Wajnberg” si a primit Royal Philharmonic
Society Emily Anderson Prize. A fost, de
asemenea, distins cu Countess of Munster
Award si a beneficiat timp de doi ani de LSO
Conservatoire Scholarship. In 2026, la
Concursul International de Vioara ,,George
Enescu”, i-a fost acordat Premiul ,,Serban
Lupu”, destinat celui mai bine clasat
concurentroman la sectiunea de vioara.

Printre momentele importante ale
activitatii sale recente se numara debutul la
Wigmore Hall, alaturi de violonista Clio
Gould, precum si aparitii solistice in Marea



Britanie si Europa. La Royal Academy of
Music a interpretat, in calitate de lider al
Academy Symphony Orchestra, partea
solistica din ,,Ein Heldenleben” de Richard
Strauss, sub conducerea dirijorului Roderick
Cox.

Repertoriul lui Iohan se intinde de la
Bach si repertoriul clasic pana la marile
capodopere romantice si lucrarile secolelor
XX si XXI. Fie ca se afld pe scena ca solist, in
muzicd de camera sau alaturi de orchestra,
preocuparea sa principala ramane aceeasi:
cdutarea unei relatii autentice intre partiturd,
sunet si public.

in prezent, Iohan Coman isi
dezvoltd activitatea artisticd internationald
prin recitaluri, concerte, concursuri si
proiecte camerale, pregitind in paralel noi
proiecte discografice. Canta pe o vioard
Guadagnini si foloseste unarcus Hill.

In 2019, el a sustinut concerte la
Carnegie Hall, in New York, si Kennedy
Center, la Washington DC, intre multe alte
aparitii europene. A fost solistul Orchestrei
de Camera din Viena in cadrul Festivalului
Enescu, editia 2021.

WOLFGANG AMADEUS MOZART (1756 - 1791)

Concertul nr. 4 in Re major pentru
vioara, K. 218 a fost compus in anul 1775 la
Salzburg si a circulat si sub titlul de
“Militarul”, datorita ritmului de mars cu care
debuteaza prima parte. Alte surse

muzicologice il identifica sub denumirea de
“Strassburger-Concert”: o tema populara ce
intervine in partea a treia, o “musette”, a fost
preluatd de Mozart dintr-o lucrare semnata
Dittersdorfsi intitulata "Ballo Strassburger®.
Concertul al patrulea, prin elementele de
virtuozitate si ambitusul celor sapte pozitii
ale viorii pe care le solicita solistului, poate fi
considerat primul mare concert din seria
celebrelor lucrari in re major pentru vioara si
orchestra.

Prima parte (Allegro) este
dominata de principiul contrastului: forma
de sonatd apare conturatd prin opozitia dintre
energica tema principala i poetica
desfasurare atemei secundare.

Sentimentele contradictorii se
afirmd si 1n partea mediand (Andante
cantabile), conceputa in forma de sonata fara
dezvoltare: caracterul nobil al primei teme
este “continuat” cu gingasie de melodismul
temei a doua.

Finalul (Andante grazioso)
reliefeazd contrastul prin alternanta tempo-
urilor si prin schimbarea sensurilor
expresive 1n cadrul sectiunilor arhitecturii de
rondo-sonata.



NIKOLAI ANDREIEVICI RIMSKI-KORSAKOV (1844 - 1908)

Reprezentant de seamd al scolii
muzicale ruse, Rimski-Korsakov s-a nascut
la Tihvin, ld4nga Novgorod. A urmat Scoala
militara din Sankt Petersburg si in particular
mugzica. Devine ofiter de marina, dar in 1861
destinul sdu se schimba: il cunoaste pe
Balakirev, sub indrumarea céaruia 1isi
desavarseste pregdtirea muzicala. Este
cooptat 1n faimosul Grup al celor cinci, fiind
numit, in 1871, profesor de compozitie si
orchestratie la Conservatorul din Sankt
Petersburg, unde are ca elevi pe Glazunov,
Prokofiev si Stravinski.

Considerat unul dintre cei mai mari
orchestratori, Rimski-Korsakov a completat
partitura operei Oaspetele de piatra de
Dargomaéjski, a revizuit si a orchestrat
operele Boris Godunov si Hovanscina, ca si
poemul simfonic O noapte pe muntele plesuv
de Mussorgski, iar impreund cu Glazunov a
completat si orchestrat opera Cneazul Igor de
Borodin. Creatia sa este bogata si diversa: 14
opere, 3 simfonii, uverturi, poeme si suite
simfonice, 3 concerte (pentru pian, clarinet si
trombon), muzica de camera si
instrumentala. A publicat, de asemenea, doua
culegeri de melodii populare, un Curs de
armonie si celebrul Tratat de orchestratie.

Suita simfonica ,,Seherazada”, op.
35 (datata 1888) reprezintd una dintre cele
mai de seamad realizari ale simfonismului
programatic rus. Lucrarea evocd cu un
farmec deosebit o serie de tablouri din
celebra culegere araba O mie si una de nopti,
dupd un program alcétuit de compozitor:

»Sultanul Sahriar, convins de
perfidia si infidelitatea femeilor, a jurat sa
omoare pe fiecare dintre sotiile sale dupa
prima noapte de dragoste; insa Seherazada si-
a salvat viata reusind sa-1 distreze cu povesti
pe care i le-a istorisit timp de 1001 de nopti,
astfel cad Sahriar amana mereu executia ei
pand cand, in sfarsit, renuntd definitiv la
intentia sa. Multe minundtii i-a povestit

Seherazada, amintind versurile povestilor si
cuvintele cantecelor, impletind o poveste cu
alta poveste si o povestire cu altd povestire.”

Alcatuita din patru parti, suita
denotd caracterul unei veritabile simfonii
programatice, fiecare parte beneficiind de o
structura aparte.

Astfel, precedata de o introducere
lentd (Largo maestoso), prima parte este o
forma de sonata (Allegro non troppo), partea
secundd un lied maiestrit (Lento), partea a
treia un scherzo cu insusiri de sonatd
(Andantino quasi allegretto) iar finalul
evidentiaza o arhitectura de rondo-sonata
(Allegro molto).

Desi initial cele patru parti purtau
un titlu (Marea si corabia lui Sindbad,
Povestea printului Kalandar; Tanarul print si
printesa; Sarbatoare la Bagdad. Marea.
Corabia naufragiatd de stanca cu calaret de
arama), ulterior Rimski-Korsakov a renuntat
la aceastd forma de prezentare, dorind ca
auditoriul ,,...sd rAmana cu impresia ca este,
indiscutabil, o poveste orientald, cu
nenumarate minuni de basm si nu pur si



simplu patru piese cantate la rand, care au
catevateme comune”.

Lucrarea nu urmareste, asadar, o
actiune precisd, ci reprezintd o povestire
muzicala liberd, din care se desprind cele
doua teme ce infatiseazd personajele
principale: cea a cumplitului Sahriar, expusa
in registrul grav al orchestrei, cu o expresie
durd, si cea a frumoasei si inteligentei
Seherazada, prezentatd de vioara solo in
registrul acut, plina de vraja si farmec

JIN WANG

Austrian conductor of Chinese
origin Jin Wang, one of the most acclaimed of
his generation, has conducted over 600
concerts and opera performances. He
graduated from the master classes for
conducting at the Beijing Conservatory and
then followed the training at the Music
Academy in Vienna with professors Karl
Osterreicher and Leopold Hager. At the
beginning of his career, he was the former
assistant to conductors Vaclav Neumann and
Peter Eotvos and benefited from the
guidance of maestros Leonard Bernstein and
Zubin Mehta. He is the first conductor of
Chinese origin to win eight international
competitions, the first Asian conductor to be
aprofessor at the Stockholm Royal Academy
of Music, and the first conductor of Chinese
origin to be general music director in
Germany.

He was a permanent guest
conductor at the Finnish National Opera and
presented opera performances at the Royal
Opera in Stockholm and the State Opera in
Prague. At the Malmo Opera he conducted
premieres by Schnittke and Verdi, and in the
period 2006-2008 he held the position of
general music director at the Mainfranken
Theater Wiirzburg, during which he
collaborated with the Wiirzburg "Wagner"
Society and Bayreuth soloists. At the lectern
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irezistibil. Aceste teme cunosc, de-a lungul
desfasurarilor muzicale, o permanenta
evolutie si transfigurare, primind noi
semnificatii in functie de situatiile relatate in
povestirile Seherazadei.

Intreaga lucrare se remarcd prin
bogatia melodica si armonicd, prin
originalitatea conceptiei simfonice si prin
acel inimitabil colorit oriental, redat prin
intermediul unei orchestratii de exceptie.

English

of the National Orchestra of Taiwan, he
toured Europe (Germany, France, and
Luxembourg). Jin Wang was, for over two
decades, the permanent guest conductor of
the National Radio Broadcasting Orchestra
from Bucharest, an ensemble he conducted at
EXPO Shanghai events. The maestro also
held this position at the "George Enescu"
Philharmonic until 2016. Wang is also
known as a composer, and among his
successful works are Nokia Variations - a
Travel through Music Styles, Tibet
Impressionen - Song from the Roof of the
World, Romanian Dances, Concerto for the
Young Orchestra and two symphonies.

In January 2021, he completed his
doctoral thesis on the works of Gustav
Mabhler at the National University of Music
in Bucharest. Two of his books are also in
print: "Analysis of Mahler's symphonies"
and "The Art of Conducting". Since 2016 he
has been the artistic director of the "Haydn"
Symphony Orchestra in Vienna.

About my new composition:
“Harvest Festival”

The “Harvest Festival” is the finale
movement of my 4th Symphony: “Village
Life” or “Village Symphony”. The music and
“The Sceneries” behind the music ... are
related with the real life of the countryside
and inspired by Peasant's songs and church



music ... !

“Harvest Festival” is to express our
thankfulness to Mother Nature and to God...
! The music describes a big harvest festival in
the church square... With the bells ringing,
people coming from everywhere to the
festival, with part of their new harvest ...
receive God's blessing... They are singing,
dancing and drinking ... with the memories

IOHAN COMAN

Iohan Coman is a Romanian
violinist born in Paris, whose artistic identity
was shaped by the meeting of several
European musical traditions. He began
studying the violin at the age of four at the "S.
Rachmaninoff" Conservatoire in Paris, later
continuing his training in Chisinau and then
at the "George Apostu" National College of
Arts in Bacau, where he studied until his
departure for London. At the age of eight he
gave his first concert as a soloist with the
"Mihail Jora" Philharmonic Orchestra,
opening an artistic path that would later take
him to stages across the United Kingdom and
Europe.

In 2018, Iohan moved to London,
where he studied at the Purcell School with
Nathaniel Vallois, on a full scholarship. He
then continued at the Royal Academy of
Music, where he worked with Remus Azoitei
and So-Ock Kim, graduating with a Bachelor
of Music degree with First Class Honours.
He is currently pursuing a Master of Arts in
violin performance at the Royal Academy of
Music under the guidance of So-Ock Kim.
His artistic journey has been marked by
encounters with numerous internationally
renowned musicians, including James
Ehnes, Hilary Hahn, Vadim Gluzman and
Clara-Jumi Kang, among many others.
These experiences, together with his solo
and chamber activity, have helped shape an
interpretative vision in which

of beautiful stories and sad stories from the
past ... At the end: thousands of people
singing together: “Thank You and Thank You
Mother Nature ... Hosanna in excelsis ...”T
do hope ... every music lover could make
their own story with the music and enjoy our
life with thankfulness! (Jin Wang
PhD.09.10.2026. Vienna)

expressiveness, musical freedom and
attention to detail are at the heart of the
artistic act.

Iohan has won prizes at several
international competitions and received a
number of distinctions. In 2024, he won First
Prize at the "Mieczystaw Weinberg"
International Violin Competition and
received the Royal Philharmonic Society
Emily Anderson Prize. He has also been
awarded the Countess of Munster Award and,
for two years, benefited from an LSO
Conservatoire Scholarship. In 2026, at the
"George Enescu" International Violin
Competition, he was awarded the "Serban
Lupu" Prize, given to the highest-ranked
Romanian competitor in the violin section.
Among the important moments of his recent
career are his debut at Wigmore Hall
alongside violinist Clio Gould, as well as
solo appearances in the United Kingdom and
Europe. At the Royal Academy of Music, as
leader of the Academy Symphony Orchestra,
he performed the solo violin part in Richard
Strauss's "Ein Heldenleben" under conductor
Roderick Cox.

Iohan's repertoire ranges from Bach
and the classical repertoire to the great
Romantic masterpieces and the works of the
20th and 21st centuries. Whether on stage as
a soloist, in chamber music or with an
orchestra, his main concern remains the
same: the search for an authentic relationship
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between the score, the sound and the
audience.

Currently, Iohan Coman is
developing his international artistic career

through recitals, concerts, competitions and
chamber projects, while preparing new
recording projects. He plays a Guadagnini
violin and uses a Hill bow.

WOLFGANG AMADEUS MOZART (1756 - 1791)

Composed in Salzburg in 1775,
Violin Concerto No. 4 in D major, K. 218,
also circulated under the title The Military,
owing to the march-like rhythm with which
the first movement opens. Other
musicological sources identify it as the
Strassburger Concerto: a folk-inspired
theme that appears in the third movement, a
musette, was borrowed by Mozart from a
work by Dittersdorf entitled Ballo
Strassburger. With its virtuosic demands and
the use of all seven violin positions required
of the soloist, the Fourth Concerto may be
regarded as the first major work in the
celebrated series of violin concertos in D
major.

The first movement (Allegro) is

governed by the principle of contrast. The
sonata form takes shape through the
opposition between the energetic principal
theme and the poetic unfolding of the
secondary theme.

Contrasting emotions are also
expressed in the central movement (Andante
cantabile), conceived in sonata form without
a development section. The noble character
of'the first theme is gently carried forward by
the melodic lyricism of the second.

The finale (Andante grazioso)
highlights contrast through the alternation of
tempi and the shifting expressive meanings
within the sections of its sonata-rondo
structure.

NIKOLAI ANDREIEVICI RIMSKI-KORSAKOV (1844 - 1908)

A prominent representative of the
Russian musical school, Rimsky-Korsakov
was born in Tikhvin, near Novgorod. He
attended the Naval Academy in Saint
Petersburg while studying music privately.
He became a naval officer, but in 1861 his
destiny changed when he met Balakirev,
under whose guidance he perfected his
musical education. He was soon invited to
join the famous group known as The Five,
and in 1871 he was appointed professor of
composition and orchestration at the Saint
Petersburg Conservatory, where his students
included Glazunov, Prokofiev, and
Stravinsky.

Considered one of the greatest

orchestrators in history, Rimsky-Korsakov
completed the score of Dargomyzhsky's
opera The Stone Guest, revised and
orchestrated Mussorgsky's operas Boris
Godunov and Khovanshchina as well as his
symphonic poem Night on Bald Mountain,
and, together with Glazunov, completed and
orchestrated Borodin's opera Prince Igor. His
musical output is rich and varied: 14 operas,
3 symphonies, overtures, symphonic poems
and suites, 3 concertos (for piano, clarinet,
and trombone), as well as chamber and
instrumental music. He also published two
collections of folk songs, a Course in
Harmony, and his famous Principles of
Orchestration.



The Symphonic Suite
“Scheherazade,” Op. 35 (composed in 1888)
represents one of the most remarkable
achievements of Russian programmatic
symphonism. The work evokes, with
exceptional charm, a series of scenes from
the celebrated Arabic collection One
Thousand and One Nights, based on a
program outlined by the composer: “Sultan
Shahriar, convinced of the deceit and
infidelity of women, swore to kill each of his
wives after their first night together.
However, Scheherazade saved her life by
entertaining him with stories, which she told
for 1001 nights. Each day, the Sultan
postponed her execution, until finally he
abandoned his cruel intention altogether.
Scheherazade told him many marvelous
tales, recounting the verses of stories and the
words of songs, weaving one tale into
another, one story within another.”

Comprising four movements, the
suite has the character of a true programmatic
symphony, each movement possessing its
own distinctive structure.

Thus, preceded by a slow
introduction (Largo maestoso), the first
movement takes the form of a sonata
(Allegro non troppo); the second movement
is a finely crafted song form (Lento); the
third, a scherzo with sonata features
(Andantino quasi allegretto); and the finale
follows the structure of a rondo-sonata
(Allegro molto).

Although the four movements
originally bore descriptive titles — (The Sea
and Sinbad's Ship; The Story of the Kalandar
Prince; The Young Prince and the Young
Princess; Festival at Baghdad. The Sea. The
Ship Wrecked on the Rock with the Bronze
Horseman) — Rimsky-Korsakov later
abandoned these labels, wishing that the
audience “should retain the impression that it
is, indisputably, an Oriental tale filled with
countless wonders, and not simply four
pieces played in sequence that happen to

share a few common themes.”

The work does not depict a specific
narrative, but rather unfolds as a free musical
storytelling, centered around two main
themes representing the principal characters:
that of the fearsome Sultan Shahriar,
introduced in the low registers of the
orchestra with a stern and commanding tone,
and that of the beautiful and intelligent
Scheherazade, presented by the solo violin in
the upper register, full of magic and
irresistible charm. These themes
continuously evolve and transform
throughout the work, taking on new
meanings according to the situations
described in Scheherazade's tales.

The entire composition stands out
for its melodic and harmonic richness, the
originality of its symphonic conception, and
its unmistakable oriental color, rendered
through Rimsky-Korsakov's masterful and
incomparable orchestration.



DISTRIBUTIE ORCHESTRA

Vioara I

Octavian GORUN
concertmaestru
Steliana BORDEIANU
sef partida

Dan PREDOI

Catalin SASU
Catalina SAVU
Simona PETRENCU
Geo FABIAN

Stefana ZAHARIA
Gigel MILCU
Pompilia POPESCU
Cristina LEOVEANU
Valentin ILTUTA

Vioara a-II-a

Roxana ILIUTA

sef partida

Cristina PIRLEA
Tuliana PREDOI

Adrian BADEA

Valeriu EFREM

Darius MELENCOVICI
Tulian STAN

Laura ROMAN

Alin ROMAN

Cosmina BERNEANU *

Viola

Titu CURTEANU
solist instrumentist
Elena ORAVET

sef partida

Dorina RADOSAYLEVICI
Andreea CAPATANA
Rebeca TANASIE
Mariana MORARU
Andreea ODINA *
Alesia BRAINAS *
Diana CALDARARU *
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Violoncel

Ionut VOINEA

solist instrumentist
Maryia POPOVA
Elvis CTUCULESCU
sef partida

Raluca PESCLEVEI
Marius VASILESCU
Ruxandra HALITCHI

Contrabas

Ton BIROVESCU
solist instrumentist
Radu RUSOIU
Traian BADEA
Ciprian CITU

Flaut

Ciprian ION

solist instrumentist

Yurii TOVARNYTSKYTI
Daria PETRE

Oboi

Liviu FARCAS
solist instrumentist
Constanta SCLIFOS
solist instrumentist

Clarinet 5
Liviu CHISAR
Nicusor SERBAN

Fagot

Mihail TCACI
solist instrumentist
Lacezar PAVLOV

/ 16 octombrie 2026

Corn

Roxana BUSCA
Daniel TIRLOAICA
Marcu DIACONU
Gilbert NEGOITA

Trompeta

Dorinel MACIUCA
solist instrumentist
David COTOI
solist instrumentist

Catdlin CODITOIU

Trombon

Dacian MANDRU
sef partida
Alexandru TAPES
Radu CLIPA

Tuba L
George HAIDAUTU
solist instrumentist

Timpani
Sorin SACEANU
solist instrumentist

Percutie

Florin DAVITOIU
Anna TOVARNYTSKA
Alexandru COADA
Emanoil CHELARU

Harpa
Cristina MUNTEANU

” % 9

- colaborator
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Giovanni Bottesini:
MESSA DA REQUIEM

DIRIJOR

ADRIAN MORAR

DARIA LUPU (soprana)

DENISA TAMANDI (mezzosoprani)
TEODOR MALANCA (tenor)
MIHAI SCARLAT (bas)

Laureati ai Concursului International de Canto
“Alexandru Fircas”

ORCHESTRA SIMFONICA
SI CORALA ACADEMICA
ALE FILARMONICIHI ,,OLTENIA”

MAESTRU DE COR: PAVEL SOPOV

GRAFICA:

Autonom *

REDUC
=

DANIEL ENE




DIRIJORI

TIBERIU BRANGA
PETRU PANE

Studenti ai Universitatii Nationale de Muzica Bucuresti

LEONARD BOGA

Beethoven:

Fa major, op. 93 STEJAREL

' : OLARU IUL
T | SPAT
" CELIBIDACHE

-
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Autonom ' =

PARTENERI MEDIA
' (f/4 Radio If4 Radio
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Radie .
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