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CONSTANTIN GRIGORE

in perioada studiilor urmate in fard, apoi
in Polonia la Academia de Muzica ,Karol
Lipinski”, dirijorul Constantin Grigore a
beneficiat de indrumarea unor maestri recunoscuti
ai dirijatului: Horia Andreescu, Petru Andriesei,
Ilarion Ionescu-Galati sau dirijorul polonez
Marek Pijarowski. A participat la diverse cursuri
de dirijat, precum Malaga Philharmonic
Masterclass (Malaga 2017 — prof. Manuel
Hernandez Silva), Weimar Meisterkurse (Weimar
2016 — prof. Nicolas Pasquet), “International
Masterclass for Orchestral Conducting and
Phenomenology of Music” (Craiova 2012 — prof.
Konrad von Abel), ,,Wiener Meisterkurse” (Viena
2008 — prof. Salvador Mas Conde), ,,The Roads of
Romanticism” (Varsovia 2006) si, de asemenea, a
participat la cursuri sustinute de Jorma Panula, Jin
Wang sau Mark Stringer.

Constantin Grigore se perfectioneaza
printr-un stagiu de asistenta la Rundfunk
Sinfonieorchester Berlin (2011), sub indrumarea
maestrului Marek Janowski s,1 ulterior (2012), la
Bayerische Rundfunk si Munchner
Philharmoniker, unde participa la repetitiile si
concertele sustinute de Mariss Jansons, Bernard
Haitink, Alain Gilbert, Paavo Jarvi, Lawrence
Foster sau Vasily Petrenko, in paralel participand
si la cursurile de fenomenologie sustinute de
Konrad von Abel.

A sustinut concerte la pupitrul unor
orchestre importante, atat din tard (Orchestra
Simfonicd a Filarmonicii “George Enescu”,
Orchestra Roméind de Tineret, Orchestra de
Camerd Radio, Orchestra Nationald Radio,
Filarmonica de Stat “Moldova” din Iasi,
Filarmonica de Stat ”Banatul” din Timisoara”,
Filarmonica de Stat “Oltenia” din Craiova,
Filarmonica “Ion Dumitrescu” din Rm. Valcea,
Filarmonica “Paul Constantinescu” din Ploiesti,
Filarmonica de Stat din Pitesti, Filarmonica de
Stat din Sibiu, Filarmonica de Stat din Oradea,
Orchestra Teatrului “Nae Leonard” din Galati,
Orchestra Teatrului de Opera si Balet “Oleg
Danovski”, Orchestra Teatrului National de
Opereta si Muzical din Bucuresti) cét si de peste
hotare (Polonia— Orchestra de Camera ,,R-20” din
Wroclaw, Filarmonica din Kielce, Filarmonica din
Rzeszow, Filarmonica din Zabrze, Filarmonica
din Lublin, Orchestra Nationala de Camera a

Republicii Moldova sau Filarmonica Nationala
“Serghei Lunchevici” din Chisinau).

In 2009, cu ocazia Sarbatorilor Pascale,
s-a aflat la pupitrul Bucharest Symphonic Pops, in
concertul extraordinar sustinut de Al Bano si
Montserrat Caballe in Piata Constitutiei din
Bucuresti. in 2013 este ales dirijorul Evolution
Orchestra in turneul sustinut de Steve Vai in
Rusia, Polonia, Italia, Spania si Romania, iar in
anul 2014 sustine un turneu de concerte in Coreea
de Sud, la pupitrul Orchestrei Filarmonicii
“Oltenia”.

fn 2009 a fost dirijorul Orchestrei
Simfonice a Colegiului National de Arte George
Enescu, cu care a sustinut concerte la Ateneul
Romén, Sala Radio si in cadrul Festivalului
International “George Enescu”, in perioada 2013-
2015 a fost dirijorul principal al Orchestrei
Simfonice a Filarmonicii Oltenia din Craiova, iar
intre 2017-2018, consultantul artistic al
Filarmonicii de Stat din Sibiu. Din 2009 este
invitat sd sustind concerte la fiecare editie a
Festivalului International George Enescu.

De asemenea, este unul din membrii
fondatori i dirijorul orchestrei “Camerata
Regala”, alaturi de care care a sustinut numeroase
concerte in Romania, dar si in Albania, Republica



Moldova, Germania si Polonia. La invitatia
Institutului Cultural Roman, sustine in ianuarie
2016 un concert la pupitrul Cameratei Regale, in
Mozart Saal din Konzerthaus Viena, in iunie 2018,
la pupitrul aceleiasi orchestre, un concert la
Bruxelles, iar in 2019, cu ocazia Zilei Nationale a
Romaniei, un concert in Sala Mare a Filarmonicii
Regale din Liege.

in anul 2017 a fost invitat la pupitrul
Filarmonicii Regale din Liege, unde a sustinut o
serie de 7 concerte in Liege (Sala Filarmonicii),
Bruxelles (Bozar), Ath, Ottignies si Namur.

A colaborat cu solisti de renume ai
scenei muzicale precum Gabriel Croitoru, Nicolae
Licaret, Florin Croitoru, Rebekka Hartmann,
Daniel Podlovschi, Florin Ionescu Galati, Aura
Twarowska, Teodor Ilincdi, Cristian Mogosan,
Irina lordachescu, Sergi Gimenez Carreras,
Katarzyna Dondalska, Stefan Ignat, Ana Maria
Donose, Cristina Anghelescu, loana Cristina
Goicea, Josu de Solaun, Dana Borsan, Raluca

BOGDAN ZVORISTEANU

Néascut la Bucuresti, Bogdan
Zvoristeanu evolueaza ca recitalist, solist si
muzician de camera, fiind invitat la numeroase
festivaluri din Japonia, China, Coreea de Sud,
Canada, America de Sud si Europa. A colaborat cu
mari muzicieni precum Alberto Lysy, Charles
Dutoit, Brigitte Meyer, Liviu Prunaru, José
Gallardo, Ettore Causa si a concertat ca solist sub
bagheta unor dirijori precum Yehudi Menuhin,
Andrey Boreyko, Pinchas Steinberg, Marek
Janowski, Jin Wang, Fabio Luisi, Gilbert Varga si
Neeme Jarvi.

Initiat in studiul viorii de catre tatil sau,
Bogdan Zvoristeanu a studiat la Academia de
Mugzica din Bucuresti cu Stefan Gheorghiu, apoi la
prestigioasa International Menuhin Music
Academy din Gstaad/Blonay cu Alberto Lysy.

Este laureat al numeroaselor concursuri
internationale, precum Tibor Varga la Sion,
George Enescu la Bucuresti, Pierre Lantier la Paris
si Leopold Mozart la Augsburg. De asemenea, a
castigat Concours International de Genéve,
obtinand premiul al doilea (premiul intai nefiind
acordat).

in 1996, Bogdan Zvoristeanu a castigat
auditia Concertino la Real Filarmonia din
Santiago de Compostela (Spania), iar in 1997 a

Ouatu, Zlatomir Fung, Tina Munteanu, Cristian
Sandrin, Laura Nicorescu, Anna Mirescu, Wictor
Kociuban, Piotr Banasic, Alessandro Safina sau
Corul National de Camera Madrigal “Marin
Constantin”.

Constantin Grigore a primit numeroase
premii si distinctii — ca sef de promotie al UNMB a
primit premiul fundatiei ,,Fratii Bucovineni”
(2006), premiul I la concursul de interpretare
»Garabet Avachian”, precum si diverse diplome
acordate de Guvernul Romaéniei pentru
colaborarea si coordonarea a numeroase proiecte
culturale. A colaborat cu institutii de prestigiu ca
Ministerul Culturii si Cultelor din Romaénia,
Artexim sau ICR Varsovia, iar in perioada 2017-
2018 a fost consultantul artistic al Filarmonicii de
Statdin Sibiu.

in prezent, Constantin Grigore este
dirijorul principal al Orchestrei Camerata Regala
si al Teatrului de Opereta si Musical ”lon Dacian”
din Bucuresti.

devenit Konzertmeister la Studwestdeutsches
Kammerorchester din Pforzheim (Germania). In
1999 a inceput sa predea vioard si muzica de
camera la International Menuhin Music Academy
din Blonay, iar in 2002 a fost numit
concertmaestru al OSR. De asemenea, sustine
cursuri de maiestrie in Germania, Spania, Elvetia,
Coreea de Sud si Romania.

Multe dintre concertele si recitalurile
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sale au fost inregistrate si difuzate de Radio
Romania Cultural, Radio Télévision Suisse, BBC
si NRK, precum si de alte posturi de radio.

Bogdan Zvoristeanu a Iinregistrat
integrala Sonatelor si Partitelor pentru vioara solo
de J. S. Bach in 2008 pentru Dinemec Classic, cu
ocazia celebrarii a 30 de ani de la infiintarea
International Menuhin Music Academy.

in 2012 a inregistrat octetele de coarde
de Johan Severin Svendsen si Max Bruch pentru
Claves Records, aldturi de ansamblul Tharice
Virtuosi. Un dublu CD a fost lansat in 2020,
incluzand Octetul de Mendelssohn si mai multe

LUDWIG VAN BEETHOVEN
(1770 - 1827)

Concertul in Re major pentru vioara si
orchestra, op. 61 a fost scris 1n anul 1806. Situata
cronologic intre Simfonia a patra, op. 60 si
Simfonia a cincea, op. 67, lucrarea dezviluie
preocuparile compozitorului referitoare la
evolutia relatiei solist-orchestra; cele doua planuri
sunt concepute unitar, mult utilizata opozitie
caracteriald pare uitatd, iar eclementele de
virtuozitate sunt integrate viziunii estetice
poetico-muzicale. Resursele expresive ale viorii si
o paletd largd de sentimente se contopesc in
aceasta creatie unicd, impunatoare arhitectural si
tulburatoare prin continut.

Prima auditie a concertului a avut loc la
Viena (23 decembrie 1806, pe scena Teatrului ,,an
der Wien”), interpret fiind Franz Klement.
Lucrarea nu a fost bine primitd de public si de
critica, abia peste patru decenii celebrul violonist
Joseph Joachim realizdind o interpretare de
referintd si impundnd concertul in galeria
capodoperelor genului.

Patru lovituri de timpan schiteazd
misterios debutul concertului, o timida prefatare a
procedeului stralucit utilizat in Simfonia a cincea.
In prima parte (Allegro, ma non troppo) materialul
tematic este prezentat in expozifia orchestrala.
Apare mai intdi o melodie lirica sustinuta de oboi,
urmatd de un motiv grandios (clarinet, oboi,
fagot). in continuare este prezentata tema secunda,
o celebra idee muzicald ce debordeaza de
optimism. Instrumentul solist debuteaza cu o
scurtd cadentd, reludnd apoi tema principala.
Concepute din perspectiva simfonica, planurile
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piese din repertoriul romantic.

Impreuna cu chitaristul de renume
international Alessio Nebiolo, Bogdan a fondat
Duo Dansio, alaturi de care a lansat un prim CD
intitulat La Danza, la Flippermusic. Cel de-al
doilea CD, intitulat Virtuosi Romantici, a fost
lansatde SMC Recordings in 2021.

Bogdan Zvoristeanu canta pe o vioara
Gagliano din 1761, oferitd cu generozitate de
Tharice Stiftung, si pe vioara Stradivari ,,Sauret”
din 1685, pusd la dispozitie de Altmayer Fine
Violins.

orchestral si solistic se intrepatrund, desfasurarea
sonora parcurgdnd traseele caracteristice ale
formei de sonata.

Partea a doua (Larghetto) induce o stare
de visare, sugercazda delicat intentiile si
sentimentele compozitorului. Tema principala - cu
o tenta de ingandurare — contine (dupa unii critici)
sonoritati ce amintesc de folclorul rus; ea va fi
permanent imbogatitd printr-un sustinut travaliu
variational.

Finalul este atacat fara pauza. Forma de
rondo in care este scris permite o desfasurare
electrizanta, cu contraste atent subliniate. Ultima
parte a concertului (Rondo. Allegro) este
guvernatd de o idee muzicala plina de vioiciune,



intonata de vioara si apoi amplificatd de orchestra.

Pentru aceasta lucrare Beethoven nu a
compus nici o cadentd, precizdnd doar locurile
unde cadentele ar fi trebuit intercalate. De-a
lungul timpului au fost scrise peste 20 de cadente

GEORGES BIZET
(1838 - 1875)

Georges Bizet s-a nascut la Paris, in
anul 1838. Tatdl sau era profesor de canto, iar
mama - pianistd amatoare. A inceput studiile
muzicale la varsta de noud ani, in cadrul
Conservatorului din Paris, avandu-1 ca profesor
de compozitie pe Jacques Halévy, cu fiica caruia
se va casitori in 1869. in 1857 obtine importantul
Premiu al Romei si studiaza timp de trei ani in
Italia. Dupa intoarcerea la Paris, se dedica
compozitiei si si castigd existenfa ca profesor
particular de muzica. In urma unei infectii cronice
a amigdalelor, este afectat de reumatism articular
acut cu complicatii cardiace si moare la 3 iunie
1875, 1n varsta de numai 36 de ani, la trei luni dupa
premiera operei Carmen.

Printre cele mai cunoscute opere ale lui
se Inscriu Les pécheurs de perles (Pescuitorii de
perle, 1863), La jolie fille de Perth (Frumoasa fata
din Perth, 1867) si Djamileh (1872).

Opera Carmen (1875), bazata pe o
nuveld de Prosper Mérimée, a ramas pana in
prezent cea mai importanta creatie a sa, desi la
premiera din Paris nu s-a bucurat de prea mult
succes. Totusi, in acelasi an, dupa moartea lui
Bizet, lucrarea inregistreaza un succes triumfal pe
scena Operei de Stat din Viena. Pentru
contemporani, trasaturile veristice ale operei au
starnit la inceput indignare: intriga operei are loc
intr-un mediu de tigdnci cu moravuri usoare,
muncitoare la o fabricd de tigarete, dezertori,
contrabandisti. Doar toreadorul corespunde
idealului unui erou de opera. Specificul spaniol al
ritmului, al costumatiilor exotice, corurile, leit-
motivul coridei si opozitia morala dintre cele doua
caractere feminine (pasnica Michaela si
furtunoasa Carmen), toate aceste elemente se
impletesc intr-o capodopera de tip clasic.

De altfel, prin utilizarea unor motive
melodice caracteristice, ca Habanera si
Seguidilla, Bizet deschide drumul adoptarii

de catre diferiti interpreti, dintre care
impresioneaza cele alcétuite de Joseph Joachim si
de Fritz Kreisler, integrate organic in dramaturgia
lucrarii.

muzicii traditionale spaniole, care a facut scoald
pand in secolul al XX-lea, in special prin
intermediul compozitorilor francezi si rusi - E.
Chabrier si M. Ravel sau P. I. Ceaikovski.

Georges Bizet a compus muzica de
scenda “L'Arlésienne” special pentru premiera
piesei omonime (cunoscut si sub titlul “Fata din
Arles”) de Alphonse Daudet, eveniment datat 1
octombrie 1872 (Teatrul “Vaudeville™). Alcatuita
din 27 de secvente (numere), dintre care unele de
foarte scurtd duratd (cdteva masuri), partitura
lucrarii pune in evidentd efecte dramatice
puternice, maiestrit conturate de compozitor cu
cea mai mare economie posibila de mijloace de
expresie. Dupa prima reprezentatie,
“L'Arlésienne” a primit cronici modeste, fara ca
mai apoi sa fie reluata cu entuziasm in programele
de concert, iar in forma ei originala rareori se
canta siin zilele noastre.

Dar ecourile lucrarii nu s-au stins
definitiv, muzica “Arlezienei” supravietuind si
reusind sd se impund printre preferintele
repertoriale ale publicului meloman in forma a
doud suite orchestrale. Fara a se descuraja si n
pofida cronicilor sarace care au aparut dupa prima



reprezentatie a muzicii de scend in versiunea ei
integrala, Bizet a realizat un aranjament exclusiv
orchestral in patru parti, sintetizat in ceea ce avea
sa poarte numele “L'Arlésienne” (Suita I). Prima
auditie a lucrarii astfel rezultate a avut loc la 10
noiembrie 1872, in cadrul unuia dintre faimoasele
Concerte “Pasdeloup”.

CONSTANTIN GRIGORE

During his studies in the country, then in
Poland at the "Karol Lipinski" Academy of Music,
the conductor Constantin Grigore benefited from
the guidance of recognized masters of conducting:
Horia Andreescu, Petru Andriesei, Ilarion
Ionescu-Galati or the Polish conductor Marek
Pijarowski. He participated in various conducting
courses, such as Malaga Philharmonic
Masterclass (Malaga 2017 - Prof. Manuel
Hernandez Silva), Weimar Meisterkurse (Weimar
2016 - Prof. Nicolas Pasquet), "International
Masterclass for Orchestral Conducting and
Phenomenology of Music" (Craiova 2012 - Prof.
Konrad von Abel), "Wiener Meisterkurse"
(Vienna 2008 - Prof. Salvador Mas Conde), "The
Roads of Romanticism" (Warsaw 2006) and also
participated in courses held by Jorma Panula, Jin
Wang or Mark Stringer.

Constantin Grigore perfects himself
through an internship at the Rundfunk
Sinfonieorchester Berlin (2011) under the
guidance of maestro Marek Janowski and later
(2012) at the Bayerische Rundfunk and the
Munich Philharmonic, where he participates in the
rehearsals and concerts given by Mariss Jansons,
Bernard Haitink, Alain Gilbert, Paavo Jarvi,
Lawrence Foster or Vasily Petrenko, while also
participating in the phenomenology courses held
by Konrad von Abel.

He has performed numerous concerts
with important orchestras, from Romania (George
Enescu Philharmonic Symphony Orchestra,
Romanian Youth Orchestra, Radio Chamber
Orchestra, National Radio Orchestra, "Moldova"
State Philharmonic from Iasi, "Banatul” State
Philharmonic from Timisoara”, “Oltenia” State
Philharmonic from Craiova, “Ion Dumitrescu”
Philharmonic from Rm. Vilcea, “Paul
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La randul ei, “L'Arlésienne” (Suita a II-a) a fost
compusa special pentru orchestra: in 1879 (la
patru ani dupa moartea compozitorului), Ernest
Guiraud - utilizdnd temele originale lasate de
Bizet (dintre care nu toate trebuie cautate in
continutul initial al muzicii de scena) -, s-a ocupat
de aranjamentul orchestral si de publicarea suitei.

English

Constantinescu” Philharmonic from Ploiesti,
State Philharmonic from Pitesti, State
Philharmonic from Sibiu, State Philharmonic
from Oradea, Orchestra of the "Nae Leonard"
Theater from Galati, Orchestra of the "Oleg
Danovski" Opera and Ballet Theater, Orchestra of
the National Operetta and Musical Theater from
Bucharest) and abroad (Poland - Chamber
Orchestra "R-20" from Wroclaw, Philharmonic
from Kielce, Philharmonic from Rzeszow,
Philharmonic from Zabrze, Philharmonic from
Lublin, National Chamber Orchestra of the
Republic of Moldova or "Serghei Lunchevici"
National Philharmonic from Chisinau).

In 2009, on Easter holidays, he
conducted the Bucharest Symphonic Pops, in the
extraordinary concert performed by Al Bano and
Montserrat Caballe in the Constitution Square in
Bucharest; in 2013 he was elected conductor of
the Evolution Orchestra in the tour supported by
Steve Vai in Russia, Poland, Italy, Spain and
Romania, and in 2014 he held a concert tour in
South Korea, conducting the "Oltenia"
Philharmonic Orchestra.

In 2009 he was the conductor of the
Symphony Orchestra of the George Enescu
National College of Arts, with whom he
performed concerts at the Roman Athenacum,
Radio Hall and during the "George Enescu”
International Festival, between 2013-2015, he
was the principal conductor of the “Oltenia”
Philharmonic Symphony Orchestra from Craiova,
and between 2017-2018, the artistic consultant of
the State Philharmonic from Sibiu. Since 2009, he
has been invited to give concerts at every edition
ofthe George Enescu International Festival.

He is also one of the founding members and the

conductor of the "Camerata Regala" orchestra,



with which he performed numerous concerts in
Romania, but also in Albania, the Republic of
Moldova, Germany and Poland. At the invitation
of the Romanian Cultural Institute, he held a
concert in January 2016 with the Royal Chamber,
in the Mozart Hall of the Konzerthaus Vienna, in
June 2018, with the same orchestra, a concert in
Brussels, and in 2019 on the occasion of
Romania's National Days, a concert in the Great
Hall of the Royal Philharmonic in Liege.

In 2017, he was invited by the Royal
Philharmonic in Liege, where he performed a
series of 7 concerts in Liege (Philharmonic Hall),
Brussels (Bozar), Ath, Ottignes and Namur.

He collaborated with renowned soloists
of the music scene such as Gabriel Croitoru,
Nicolae Licaret, Florin Croitoru, Rebekka
Hartmann, Daniel Podlovschi, Florin Ionescu
Galati, Aura Twarowska, Teodor Ilincai, Cristian
Mogosan, Irina lordachescu, Sergi Gimenez
Carreras, Katarzyna Dondalska, Stefan Ignat ,
Ana Maria Donose, Cristina Anghelescu, loana
Cristina Goicea, Josu de Solaun, Dana Borsan,

BOGDAN ZVORISTEANU

Born in Bucharest, Bogdan Zvoristeanu
performs as a recitalist, soloist and chamber
musician the the guest of numerous festivals in
Japan, China, South Korea, Canada, South
America and Europe. He has collaborated with
great musicians such as Alberto Lysy, Charles
Dutoit, Brigitte Meyer, Liviu Prunaru, José
Gallardo, Ettore Causa and has performed as a
soloist under conductors such as Yehudi Menuhin,
Andrey Boreyko, Pinchas Steinberg, Marek
Janowski, Jin Wang, Fabio Luisi, Gilbert Varga
and Neeme Jérvi.

Introduced to the violin by his father,
Bogdan Zvoristeanu studied at the Bucharest
Music Academy with Stefan Gheorghiu, then at
the prestigious International Menuhin Music
Academy in Gstaad/Blonay with Alberto Lysy.

He is the winner of numerous
international competitions such as Tibor Varga in
Sion, George Enescu in Bucharest, Pierre Lantier
in Paris and Leopold Mozart in Augsburg. He also
won the Concours International de Geneve with
the second prize (the first prize having not been
awarded).

In 1996, Bogdan Zvoristeanu won the

Raluca Ouatu, Zlatomir Fung, Tina Munteanu,
Cristian Sandrin, Laura Nicorescu, Anna Mirescu,
Wictor Kociuban, Piotr Banasic, Alessandro
Safina or the National Chamber Choir Madrigal
"Marin Constantin".

Constantin Grigore has received
numerous awards and distinctions - as head of
promotion at UNMB he received the "Bucovineni
Brothers" foundation prize (2006), the first prize
at "Garabet Avachian" interpretation contest, as
well as various diplomas awarded by the
Romanian Government for collaboration and
coordination of numerous cultural projects.

He collaborated with prestigious
institutions such as the Romanian Ministry of
Culture and Religion, Artexim or ICR Warsaw,
and during 2017-2018 he was the artistic
consultant of the State Philharmonic in Sibiu.

Currently, Constantin Grigore is the
principal conductor of the Royal Chamber
Orchestra and the "lon Dacian" Operetta and
Musical Theater in Bucharest.

Concertino audition at the Real Philharmonia in
Santiago de Compostela (Spain), and in 1997 he
became Konzertmeister at the Stidwestdeutsches
Kammerorchester in Pforzheim (Germany). In
1999 he began teaching violin and chamber music
at the International Menuhin Music Academy in
Blonay and in 2002 he was appointed
concertmaster of the OSR. He also gives
masterclasses in Germany, Spain, Switzerland,
South Korea and Romania.

Many of his concerts and recitals have
been recorded and broadcast by Radio Romania
Cultural, Radio Télévision Suisse, the BBC and
NRK as well as other radio stations.

Bogdan Zvoristeanu recorded the
complete Sonatas and Partitas for solo violin by J.
S. Bach in 2008 for Dinemec Classic, celebrating
the 30th anniversary of the International Menuhin
Music Academy.

In 2012 he recorded the string octets of
Johan Severin Svendsen and Max Bruch for
Claves Records with the radiant ensemble Tharice
Virtuosi. A double CD was released in 2020
including Mendelssohn's Octet and several pieces
from the romantic repertoire.



Together with the internationally
renowned guitarist Alessio Nebiolo, Bogdan
created the Duo Dansio with whom he released a
first CD entitled La Danza on Flippermusic. Their
second CD entitled Virtuosi Romantici was
released by SMC Recordings in 2021.

LUDWIG VAN BEETHOVEN
(1770 - 1827)

Concerto in D major for violin and
orchestra, op. 61 was written in 1806.
Chronologically situated between the Fourth
Symphony, op. 60 and the Fifth Symphony, op. 67,
the work reveals the composer's concerns
regarding the evolution of the soloist-orchestra
relationship; the two layouts are conceived
unitarily, the much-used characteristic opposition
seems forgotten, and the elements of virtuosity are
integrated into the poetic-musical aesthetic vision.
The expressive resources of the violin and a wide
palette of feelings merge in this unique creation,
architecturally imposing and disturbing in
content.

The first audition of the concert took
place in Vienna (December 23, 1806, on the stage
of the Theater "an der Wien"), the performer being
Franz Klement.

The work was not well received by the
public and the critics, only after four decades the
famous violinist Joseph Joachim performed a
reference performance and imposed the concert in
the gallery of masterpieces of the genre.

Four timpani strikes mysteriously outline the
beginning of the concerto, a timid prelude to the
brilliant procedure used in the Fifth Symphony.

In the first part (Allegro, ma non troppo) the
thematic material is presented in the orchestral
exposition. A lyrical melody supported by the
oboe appears first, followed by a grand motif
(clarinet, oboe, bassoon). Next, the second theme
is presented, a famous musical idea overflowing
with optimism. The solo instrument starts with a
short cadence, then resumes the main theme.
Conceived from a symphonic perspective, the
orchestral and soloist plans intertwine, the sound
unfolding along the characteristic routes of the
sonata form.

The second part (Larghetto) induces a
dreamlike state, delicately suggesting the
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Bogdan Zvoristeanu plays on a Gagliano
1761 violin kindly loaned by Tharice Stiftung and
on the Stradivari 'Sauret' 1685 violin courtesy of
Altmayer Fine Violins.

composer's intentions and feelings. The main
theme - with a hint of contemplation - contains
(according to some critics) sonorities reminiscent
of Russian folklore; it will be permanently
enriched through a sustained variational work.

The end is attacked without pause. The
rondo form in which it is written allows an
electrifying unfolding, with carefully emphasized
contrasts. The last part of the concert (Rondo.
Allegro) is governed by a lively musical idea,
intoned by the violin and then amplified by the
orchestra.

For this work, Beethoven did not
compose any cadenzas, specifying only the places
where the cadenzas should have been
interspersed. Over time, more than 20 cadenzas
were written by different performers, among
which the impressive ones composed by Joseph
Joachim and Fritz Kreisler, organically integrated
into the work's dramaturgy.



GEORGES BIZET
(1838 - 1875)

Georges Bizet was born in Paris in
1838. His father was a singing teacher, and his
mother an amateur pianist. He began his musical
studies at the age of nine at the Conservatory in
Paris, where he studied composition with Jacques
Halévy, whose daughter he would later marry in
1869. In 1857, he won the prestigious Prix de
Rome and studied for three years in Italy. After
returning to Paris, he devoted himself to
composition and earned his living as a private
music teacher. As a result of a chronic tonsil
infection, he suffered from acute rheumatic fever
with cardiac complications and died on June 3,
1875, at only 36 years old, three months after the
premiere of the opera Carmen.

Among his best-known works are Les
pécheurs de perles (The Pearl Fishers, 1863), La
jolie fille de Perth (The Fair Maid of Perth, 1867),
and Djamileh (1872).

The opera Carmen (1875), based on a
novella by Prosper Mérimée, has remained his
most important creation, although at its Paris
premiere it did not enjoy much success. However,
in the same year, after Bizet's death, the work
achieved triumphant success at the Vienna State
Opera. For his contemporaries, the opera's veristic
traits initially provoked indignation: the plot
unfolds in a world of light-mannered gypsy
women working in a cigarette factory, along with
deserters and smugglers. Only the toreador fits the
ideal of an operatic hero. The Spanish character of
the rhythms, the exotic costumes, the choruses,
the leitmotif of the bullfight, and the moral
contrast between the two female characters (the
gentle Micaéla and the passionate Carmen) all
combine into a classical masterpiece.

Moreover, through the use of
characteristic melodic motifs such as the
Habanera and the Seguidilla, Bizet paved the way
for the adoption of traditional Spanish music,
which influenced composers well into the 20th
century, especially through French and Russian
composers such as Emmanuel Chabrier, Maurice
Ravel, and Pyotr Ilyich Tchaikovsky.

Georges Bizet composed the incidental
music “L'Arlésienne” specifically for the
premiere of the play of the same name (also
known as “The Girl from Arles”) by Alphonse

Daudet, an event dated October 1, 1872 (at the
Vaudeville Theatre). Consisting of 27 sections
(numbers), some of them very brief (only a few
measures), the score highlights powerful dramatic
effects, masterfully shaped by the composer with
the greatest possible economy of expressive
means. After its first performance, “L'Arlésienne”
received modest reviews and was not
subsequently revived with enthusiasm in concert
programs; even today, it is rarely performed in its
original form.

However, the echoes of the work did not
fade completely: the music of “L'Arlésienne”
survived and succeeded in establishing itself
among the preferred repertoire of music lovers in
the form of two orchestral suites. Undeterred by
the poor reviews that followed the first full
performance of the stage music, Bizet created a
purely orchestral arrangement in four movements,
forming what would later be known as
“L'Arlésienne” (Suite No. 1). The first
performance of this version took place on
November 10, 1872, as part of one of the famous
Pasdeloup Concerts.

In turn, “L'Arlésienne” (Suite No. 2)
was composed specifically for orchestra: in 1879
(four years after the composer's death), Ernest
Guiraud—using the original themes left by Bizet
(not all of which originate in the initial stage
music)—was responsible for the orchestral
arrangement and publication of the suite.
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Octavian GORUN
concertmaestru
Catalina SAVU
Steliana BORDEIANU
sef partidd

Geo FABIAN

Dan PREDOI
Simona PETRENCU
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Roxana ILIUTA
sef partidda

Adrian BADEA
Iuliana PREDOI
Cristina PIRLEA
Valeriu EFREM
Darius MELENCOVICI
Iulian STAN

Viola

Titu CURTEANU

solist instrumentist

Elena ORAVET

sef partida

Dorina RADOSAVLEVICI
Andreea CAPATANA
Rebeca TANASIE

Stefania MITRICA

Violoncel

Ionut VOINEA

solist instrumentist
Rucsandra HALITCHI
Raluca PESCLEVEI
Elvis CIUCULESCU
sef partidd

Marius VASILESCU

10
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solist instrumentist
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Oboi
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solist instrumentist

Timpani
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Florin DAVITOIU
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Alexandru COADA
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