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MIHNEA IGNAT

Nascut la Craiova (Romania), Mihnea
Ignat este unul dintre cei mai importanti dirijori
roméni ai generatiei sale. In prezent este Dirijor
Principal al Operei Nationale Romane din Timisoara
dinanul 2020.

A fost Dirijor Principal al Filarmonicii din
Sarajevo (Bosnia Herzegovina), Director Muzical al
Orchestrei Simfonice din Elche (Spania)
(2016-2025) si Dirijor Invitat Permanent al Operei
Nationale din Bucuresti intre 2018-2020. De
asemenea, a fost Director Muzical al Orchestrei
Filarmonice a Universitatii din Alicante (Spania)
timp de doisprezece ani (2005-2017) si Dirijor
Asociat al Orchestrei Simfonice Nationale a
Republicii Dominicane in stagiunea 2009/2010.

Din 2023, Mihnea Ignat preda la clasa de
operd a prestigiosului conservator Escuela Superior
de Mtsica ,,Reina Sofia” din Madrid, fiind totodata,
din 2025, cadru didactic asociat la Universitatea
Nationald de Muzica din Bucuresti

Mihnea Ignat a colaborat si continua sa
colaboreze ca dirijor invitat cu orchestre precum:
Orchestra Simfonica Radio din Madrid, Orchestra
Nationala Simfonica a Irlandei (RTE NSO),
Orchestra Filarmonicii ,,G. Enescu”, Orchestra
Nationala Radio din Bucuresti, Orchestra de Camera
Radio din Bucuresti, Filarmonica ,, Transilvania” din
Cluj-Napoca, Orchestra Regala Simfonica din
Sevilla (Spania), Filarmonica din Zagreb (Croatia),
Filarmonica Toscanini din Parma (Italia),

Orchestra Simfonicd Castilla si Ledn
(Spania), Orchestra din Granada (Spania),
Filarmonica Regald a Galiciei din Santiago de
Compostela (Spania), Orchestra Filarmonicii din
Malaga (Spania), Orchestra din Extremadura
(Spania), Orchestra Simfonica din Murcia (Spania),
Orchestra Simfonica din Bilbao (Spania). De
asemenea, este invitat constant al majoritatii
orchestrelor simfonice si teatrelor de opera din
Romaénia.

Mihnea Ignat a fost invitat sa participe in
cadrul unor prestigioase festivaluri
internationale precum Festivalul International ,,G.
Enescu”, Festivalul International de Teatru de la
Sibiu, Bucharest Opera Festival, Festivalul
International ,,Serenadas” din Valencia (Spania) sau
Festivalul International de Muzica din Mazarron
(Spania).

Mihnea Ignat este si un apreciat dirijor de
opera. Printre reperele recente care i-au consolidat
reputatia de dirijjor de operd se numard premiera
operei Otello de G. Verdi la Opera Nationala din
Bucuresti (2018), 1n regia lui Giancarlo del Monaco,
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precum si noua productie a operei La Serva Padrona
de G. B. Pergolesi (2021), in regia lui Silviu
Purcirete la Opera Nationald Roména din Timisoara
(2021).

Dirijeaza constant titluri de opera precum:
Nabucco, Il Trovatore, Aida, La
Traviata, Simon Boccanegra, Otello, Un ballo in
maschera, Carmen, Rigoletto, Cavalleria Rusticana,
Pagliacci, L'Elisir d'Amore, Madama Butterfly, La
Bohéme, Tosca, Nunta lui Figaro, Don Giovanni,
Vaduva vesela sialtele.

Mihnea Ignat este detinatorul Premiului
Orchestrei obtinut in cadrul Concursului
International de Dirijat ,,Arturo Toscanini” care a
avut loc la Parma (Italia) in 2018. in acelasi an
Mihnea Ignat a fost semifinalist al Concursurilor
Internationale de Dirijat ,,G. Solti” de la Frankfurt
(Germania) si,,D. Flick” de la Londra (Regatul Unit
al Marii Britanii).

Mihnea Ignat a acompaniat pe scena
solisti de renume mondial precum Juan Diego
Florez, Andrei lonita, Jerome Lowenthal, John
O'Conor, Stefan Milenkovich, Ning Feng, Celine
Byrne, Liviu Prunaru, Lina Tur Bonet, Renata
Pokupic, Ilana Vered, Miguel Angel Estrella, Viktor
Derevianko, Alexandru Tomescu, Erzhan Kulibaev
sialtii.

Fiind preocupat de formarea tinerilor
muzicieni. Mihnea Ignat desfasoard o importantd
activitate pedagogica in cadrul Universitatii
Nationale de Muzicd din Bucuresti dar si in cadrul
prestigiosul conservator Escuela Superior de Musica
“Reina Sofia" din Madrid, Spania.

Mihnea Ignat a absolvit cursurile de dirijat
orchestra la Universitatea Nationala de Muzica din
Bucuresti cu calificative maxime, unde a studiat si
compozitia. Este de asemenea doctor in muzica, titlu



obtinut in cadrul aceleiasi universitati, sub
indrumarea Prof. univ. dr. drh.c. mult. Valentina

REMUS AZOITEI

Numit de citre revista britanica The Strad
ca “un virtuoz incurabil cu suflet si tehnica
fabuloase”, violonistul Remus Azoitei a debutat la 8
ani cu orchestra simfonica din oragul sdu natal,
Galati. Dupa ce in 1995 a absolvit Conservatorul din
Bucuresti la clasa lui Daniel Podlovski, Remus
Azoitei obtine o bursa de studii la renumita Juilliard
School din New York, unde are sansa sa studieze cu
Dorothy Delay si Itzhak Perlman, la finalul pregatirii
sale obtinand titlul de Master of Music. De-a lungul
timpului el a beneficiat si de indrumarea violonistului
Bujor Prelipcean.

Remus Azoitei a concertat in sali
prestigioase cum ar fi Carnegie Hall in New York,
Concertgebouw Amsterdam, Salle Cortot Paris,
Konzerthaus Berlin, St. Martin-in-the-Fields si
Wigmore Hall in Londra, Teatro La Fenice Venetia,
Auditorio Nacional Madrid sau Konzerthaus Viena,
aparand, de asemenea, in festivalurile muzicale de la
Tokyo, Cambridge, Londra, Berlin, Heidelberg si
Santander, intre altele. A colaborat cu artisti renumiti
printre care se numard Lawrence Foster, David
Geringas, Gérard Caussé, Michael Sanderling sau
Adrian Brendel, fiind de asemenea solist al unor
ansambluri de prestigiu precum Viena Kammer
Orchester, Berlin Kammer Orchester, Orchestre
Nationale de Belgique, Philharmonic Chamber
Orchestra of London sau Orchestre Philharmonique
de Radio France. In 2005, el a interpretat Dublul
concert de Bach alaturi de violonistul Nigel Kennedy
in cadrul Festivalului International George Enescu,
concert preluat de catre 19 posturi de radio si
televiziune din Europa, incluzdnd BBC, Arte si
Mezzo. Cu ocazia debutului sdu la celebra Wigmore
Hall din Londra, ziarul Sunday Express scria ca “a
cantat un concert de neuitat in fata unei sili Wigmore
arhipline si a ridicat publicul in picioare. lata un
muzician exceptional.”

Remus Azoitei a inregistrat in premiera
mondiald integrala lucrarilor pentru vioara si pian de
George Enescu alaturi de pianistul Eduard Stan,
pentru casa de discuri Hanssler din Germania.
Comentand pe marginea acestei realizari, revista
britanica The Strad spune cd “Azoitei are toate
atuurile: sensibilitate marcanta, dulceata a sunetului
(dar nu dulceag) si o paleta coloristica si dinamica
imensd”, pe cand publicatia Gramophone descrie
“Stilul rafinat si vibrant al lui Remus Azoitei... un
interpret distinct care combind temperament,

Sandu-Dediu, cu o cercetare doctorald asupra operei
Otello de Verdi.

mdiestrie §i elegan{d a executiei intr-un mod foarte
special”. In 2009, el a sustinut un turneu de 15
concerte in capitale ale Europei, Washington DC si
New York alaturi de pianistul Eduard Stan. Dupa
debutul sdu in capitala americana, ziarul Washington
Post noteazad: “Azoitei cantd cu sensibilitate
melodica fluent si tehnica stralucitoare.” in 2014,
Remus arealizat un alt CD pentru Chandos, alaturi de
grupul Schubert Ensemble, disc elogiat indelung in
presa internationala.

fn 2001, Remus Azoitei a fost numit
profesor de vioara al Academiei Regale de Muzica
din Londra, la acel moment fiind, de asemenea, cel
mai tanar profesor de vioard din intreaga istorie de
200 ani a Academiei. In 2007, el a pus bazele
Societatii Enescu din Londra, fiind unul din membrii
fondatori, precum si directorul sau artistic, pozitie pe
care 0 ocupi in continuare. In 2005, el a fost decorat
de catre Presedintele Romaniei cu titlul de Ofiter al
Ordinului Meritul Cultural, iar in mai 2013, Regele
Roméniei Mihai l-a numit ofiter al ordinului
,Coroana Romaniei”. In 2016, el a fost ales
castigatorul Concursului National “Oamenii
Timpului”, care celebreaza anual personalitati ale
vietii romanesti din tara, cat si din diaspora; el este,
de asemenea, castigatorul Marelui Premiu
“Constantin Brancoveanu” pe domeniul Arte in
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2017.

Remus Azoitei canta pe o vioard Niccolo
Gagliano, creatain 1750.

in 2019, el a sustinut concerte la Carnegie

FILIP PAPA

Violoncelistul Filip Papa s-a nascut la
Timisoara, a absolvit Liceul “Sigismund Toduta” din
Cluj-Napoca si si-a finalizat studiile la Academia de
Arte “G. Enescu” din Iasi sub indrumarea prof. univ.
dr. Dan Prelipcean. Este unul dintre muzicienii de
elita romdni, recunoscut international mai ales in
postura sa de violoncelist al cvartetului de coarde
“Ad Libitum” al Filarmonicii “Moldova” din lasi,
alaturi de violonistii Remus Azoitei, Serban Mereuta
si violistul Bogdan Bisoc.

impreuna cu cvartetul, a castigat
numeroase premii de anvergurd precum Marele
Premiu, premiul juriului presei internationale si
premiul Mecenat Musical la Concursul de la Evian
din 1997 - Franta, Premiul I la concursul Max Reger
de la Sondershausen - Germania precum si multe alte
premii internationale. Discografia sa ca membru al
cvartetului,,Ad Libitum” cuprinde inregistrari pentru
Naxos, Vielenhaut Records, Electrecord si Quartz
Media Production, toate primite cu ovatii in presa
internationald de specialitate. A aparut in festivaluri
importante precum Printemps des Arts la Monte
Carlo, Orlando in Olanda, Luberon in Franta,
Bensheim in Germania, Gstaad 1n Elvetia, RadiRo si
Festivalul Enescu de la Bucuresti.

De-a lungul anilor a colaborat cu numerosi
artisti de anvergura precum Bujor Prelipcean, Dan
Prelipcean, Martin Lovett si Norbert Brainin din
cvartetul Amadeus, Wolfgang Laufer din cvartetul
Fine Arts, Stefan Metz sau Raphael Hillier, Valentin
Gheorghiu, Cvartetul Voces, Cvartetul Transilvan,

Hall, in New York, si Kennedy Center, la Washington
DC, intre multe alte aparitii europene. A fost solistul
Orchestrei de Camera din Viena in cadrul
Festivalului Enescu, editia 2021.

Cvartetul Arcadia. A sustinut numeroase concerte ca
solist, in Roménia si Moldova, unde a impartit de
multe ori scena cu muzicieni precum Remus Azoitei,
Adrian Berescu, Alexandru Tomescu, Alexandra
Gutu, Razvan Suma, lon Bogdan Stefanescu, Gabriel
Croitoru, Bogdan Zvoristeanu, Gabriel Popa, Horia
Mibhail si Cristina Anghelescu.

O cariera artisitica de peste 35 de ani l-a
dus pe Filip Papa in sali celebre, incluzand Cortot la
Paris, Diligentia in Haga, Konzerthaus Berlin,
Concertgebouw in Amsterdam, Kaisersaal in
Frankfurt, Wigmore Hall in Londra, I.C.R. Londra,
Beethoven Haus in Bonn, Ateneul Romén si Sala
Radio la Bucuresti.

Filip Papa este solist concertist al
Filarmonicii ,,Moldova” lasi si Conferentiar
Universitar Doctor al Universitatii Nationale de Arte
,,George Enescu” din Iasi.

JOHANNES BRAHMS (1833 - 1897)

Cand s-a hotdrat sa compund un concert
pentru vioar si violoncel, Johannes Brahms a luat in
considerare si valoarea estetica a lucrarilor
precedente similare. in glorioasa perioadi a
Barocului compozitorii venerau genul concerto
grosso, ca si tipologia concertelor pentru orchestra cu
numerosi solisti. Mai tarziu, in epoca Rococoului, W.
A. Mozart a scris cateva concerte pentru doud sau trei
piane, unul pentru harpa si flaut, unul pentru vioara si
viola si unul (fard a fi autentificat cu certitudine)
pentru un grup solistic format din patru suflatori. De
asemenea, de la L. van Beethoven s-a pastrat un
concert pentru vioard, violoncel si pian. insa aceste
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exemple nu i-au impresionat deloc pe compozitorii
romantici, acestia catalogdnd genul concertelor
pentru mai multe instrumente prin “etichetele” de
“plictisitoare” si “neinteresante”.

Totusi J. Brahms, el insusi sceptic de regula
in aceasta privinta, mai tirziu a revenit asupra acestui
gen componistic. Desi in esenta sa Dublul concert in
La minor pentru vioara si violoncel, op. 102 se inscrie
in tipologia manierismului mozartian, totusi merita
relevatd importanta sa din perspectiva raportarii la
creatia universala romantica. Acest concert este
ultimul scris de J. Brahms, reprezentand totodata si



ultima sa lucrare in care se regaseste utilizat
ansamblul orchestral.

Datand din 1887, manuscrisul Dublului
concert pentru vioara si violoncel se afld in arhivele
Societatii “Amicii Muzicii” (“Gesellschaft der
Musikfreunde”) cu sediul la Viena. Scriind aceasta
lucrare, poate cd Brahms intentiona sd omagieze
idealurile creatoare ale Barocului, concret - concertul
sau poate fi inteles si ca ofranda muzicala, evocand
magnificele realizari componistice ale secolului al
XVIlI-lea. Pe de alta parte, referitor la geneza lucrarii
nu trebuie omisd nici promisiunea compozitorului
facutd prietenului sdu, violoncelistul Robert
Hausmann, de a-i dedica personal o compozitie. $inu
in ultimul rand, trebuie mentionate motivele ce au
determinat incetarea temporara a oricaror relatii de
comunicare intre cei doi vechi prieteni, Johannes
Brahms si Joseph Joachim: sursa discordiei - o
presupusa idila dintre fosta sotie a lui J. Joachim si J.
Brahms, chiar in timp ce se derulau procedurile de
divort. In semn de impécare, compozitorul l-ar fi
vizat pe prietenul sdu, caruia intentiona, asadar, sa-i
dedice noua lucrare.

Odata cu finalizarea Concertului pentru
vioar3, alaturi de cele doud sonate pentru vioara si de
alte doud pentru violoncel, pare firesc ca autorul lor
sa posede abilitatile necesare pentru compunerea
unei lucrari de anvergura, care sa cuprindd ambele
instrumente ce se bucurau de o foarte mare
popularitate in lumea iubitorilor muzicii. Numai ca
Brahms se sim{ea nesigur - el insusi pianist, totodata,
nu acceptad sa compuna o lucrare pentru un instrument
la care nu ar fi putut canta -, iar faptul de a fi primit
mereu sfaturi din partea unor virtuozi ai vremii cu
siguranta i provoca un disconfort teribil.

Dupa cum marturisea intr-o scrisoare
adresata dragei lui prietene, Clara Schumann: “Este
putin altceva s scrii pentru instrumente ale caror
caracteristici gi sunet sa nu ti le poti imagina decat
incidental, decat pentru un instrument pe care il
cunosti in totalitate”.

CESAR FRANCK (1822 - 1890)

Nascut la Liege, renumitul compozitor
francez provine dintr-o familie de origine germana,
naturalizata inca de la mijlocul secolului al XV-lea in
regiunea Moresnet (vechiul ducat de Limbourg).
Dupa semnarea Tratatului de la Viena, tatal sau,
Nicolas-Joseph, s-a stabilit la Li¢ge, casatorindu-se
in 1820 cu Marie-Barbe Frings, originara din Aix-la-
Chapelle. Modest functionar de banca, acesta si-a
propus ca cei doi fii ai sai, César si Joseph, sa devina
faimosi si sa se bucure de un destin glorios, ceea ce l-a

Pretuind enorm creatia prietenului sau si
in semn de raspuns foarte direct si sincer, Clara
Schumann l-a invitat pe Johannes Brahms in propria
casd din Baden-Baden spre a pregiti in liniste
primele repetitii cu noul Concert pentru vioara si
violoncel. Prima auditie a lucrarii a avut lor pe 18
octombrie 1887 1a K6ln, compozitorul insusi dirijand
concertul, solistii fiind chiar cei doi artisti carora le
fusese dedicata lucrarea: violonistul Joseph Joachim
si violoncelistul Robert Hausmann.

Din punctul de vedere al continutului
tematic, discursul melodic al lucrdrii pune 1in
evidentd motivul alcatuit din notele A (La) - E (Mi) -
(F) Fa, “permutate” insa in succesiunea F (Fa) - A
(La) - E (Mi). Acest motiv devenise foarte cunoscut
in epoca (ca formula de incrifrare a crezului artistic
personal al celebrului violonist Joseph Joachim, si
anume: enuntul “Frei aber einsam” / “Liber dar
singur”).

determinat sd-i indrume catre o carierd artistica,
inscriindu-i la Conservatorul Regal din Liege,
condus, la acea vreme, de Daussoigne, nepotul lui
Méhul. in 1835, acest parinte extrem de ambitios se
muta la Paris, incredintandu-l pe tanarul César
maestrului Reicha, spre a-1 initia in teoria muzicii
(contrapunct, fugd si compozitie). Dupa moartea
mentorului sdu, survenitd in 1836, César va fi admis
un an mai tarziu la Conservator, spre a urma simultan



cursurile clasei de pian coordonate de Zimmermann
si pe cele ale clasei de compozitie a lui Leborne.
Distins cu Marele Premiu pentru interpretare
pianisticd in 1838, precum si cu alte onoruri (Premiul
pentru compozitie - fuga, in 1840; Premiul pentru
interpretare - orgd, in 1841), tocmai se prezentase
spre a sustine un concurs la Institut, cand a trebuit sa
revind urgent in orasul natal, la chemarea tatalui sau.
Abandonand Conservatorul in 1842, C. Franck s-a
dedicat carierei de virtuoz, intorcandu-se la Paris doi
ani mai tarziu, spre a se stabili definitiv ca profesor de
pian.

In 1845, a avut loc prima auditie a
oratoriului Ruth, obtindnd si postul de organist al
Bisericii ,,Notre Dame de Lorette”, dupa care s-a
transferat la Biserica ,,Saint Jean - Saint Frangois”,
apoi lanoua Biserica ,,Sainte Clotilde”, ca maestru de
capela. De asemenea, renumele sdu se leagd de
inaugurarea, in 1859, in calitate de titular, a marii orgi
construite de Cavaillé-Coll. In 1872, a devenit si
succesorul batranului sdu profesor de orgd de la
Conservator, Frangois Benoist. Din acel moment, C.
Franck si-a dedicat viata in exclusivitate elevilor,
orgii sale si compozitiei. Muzician cu o vointd
incrancenatd, modest dar 1increzator in sine,
independent si dezinteresat, iritabil cu cei ce
indrazneau si atenteze la prestanta artei sale, insa
totodatd generos, indulgent si profund religios, a
dobandit celebritatea treptat, pe masura ce isi semna
capodoperele cu sinceritatea geniului constient de
propria sa valoare.

Principalele sale opere se pot grupa in
cinci categorii distincte: muzica vocala (13 melodii
pentru voce si pian; sase duete; coruri pe doua voci
egale; messe la trei voci; motete; oratoriile Ruth -
eglogd biblicd pentru solisti, cor si orchestra,
Invierea si Fericirile; Rebecca - scena biblica;
poemul simfonic cu cor Psyche; Psalmul nr. 150;
opera Hulda; drama lirica Ghiséle etc.); muzica
pentru pian solo (patru fantezii; Preludiu, coral si
fugd; Preludiu, arie si final); muzicd pentru orga
(corale, mai multe cicluri de Piese, colectia de 59 de
lucrari grupate sub titlul Organistul); muzica de
camera (patru triouri pentru pian, vioara si violoncel;
sonate pentru pian §i vioard; cvintete cu pian i
cvartete de coarde) si lucrdri simfonice ample
(poemele simfonice Les Eolides; Le Chasseur
maudit; Les Djinns (cu pian); variatiuni simfonice
pentru pian si orchestra; Simfonia in Re minor.

Scrisd intre anii 1886 - 1888 si dedicata lui
Henry Duparc, Simfonia in Re minor reprezinta
rezultanta interactiunilor, intrebarilor, cautarilor si
partialelor raspunsuri ce definesc epoca romantica.
Sensibilitatea latind, reliefatd prin multiplele sensuri
expresive ce decurg din substanta tematicda
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generatoare, se impleteste armonios cu rigoarea
germanica, resimtita adanc in minutiozitatea
extraordinarad a arhitecturii sonore: ,,Noul adus de
Simfonia in Re minor constd in imbinarea
cromatismului melodic lisztian (tema cardinald a
simfoniei rasare direct din ,,Les Préludes* de Liszt)
cu tehnica leitmotivicd de obarsie berlioziana-
wagneriand, insistand asupra dezvoltdrii continue a
substantei formative in cuprinsul unor forme de
echilibru pilduitor.” (Wilhelm Georg Berger)

Alcatuita din trei parti, simfonia prezinta in
mod stralucit conceptia ciclica a autorului; unitatea
motivica se impune atat in microstructura, cat si la
nivelul sectiunilor mari, fiecare noud aparitie
nascand noi intelesuri melodice, armonico-
polifonice, timbrale sau registrale.

Prima parte (Lento - Allegro non troppo)
contine o scurta introducere lenta in care este expusa
celula generatoare, miezul tematic al lucrarii.
Redimensionatd, plasatda pe coordonate
dezvoltitoare, celula initiala devine tema principald a
formei de sonatd, o idee tensionata, energica, a carei
contrapondere o constituie tema secundd, o melopee
impresionantd expusa triumfal de corzi si trompete.

in partea a doua (Allegretto), spiritul
inventiv franckian se manifestd la cotele cele mai
inalte. Traditionalele parti intermediare (Andante si
Scherzo) sunt comasate intr-o unicd miscare,
structurata tripartit (ABA), in care sectiunea centrala



(B) indeplineste rolul de scherzo. Misterioasd si
tulburitoare, tema acestei par{i este prezentata de
cornul englez (folosit in premiera intr-o simfonie).
Finalul (Allegro ma non troppo) consacra
maiestria armonico-polifonica a lui Franck. Pe fondul
unei organizari tipice de sonatd, a carei tema

MIHNEA IGNAT

Born in Craiova (Romania), Mihnea Ignat
is one of the most important Romanian conductors of
his generation. He is currently the Principal
Conductor of the Romanian National Opera in
Timisoara, a position he has held since 2020.

He has served as Principal Conductor of
the Sarajevo Philharmonic (Bosnia and
Herzegovina), Music Director of the Elche
Symphony Orchestra (Spain) (2016-2025), and
Principal Guest Conductor of the Romanian National
Opera in Bucharest between 2018 and 2020. He was
also Music Director of the Alicante University
Philharmonic Orchestra (Spain) for twelve years
(2005-2017) and Associate Conductor of the
National Symphony Orchestra of the Dominican
Republic during the 2009/2010 season. Since 2023,
Mihnea Ignat has been a professor of opera class at
the renowned Escuela Superior de Musica “Reina
Sofia” in Madrid (Spain), and starting in 2025 he is
an associate lecturer at the National University of
Music in Bucharest.

Mihnea Ignat has collaborated and
continues to collaborate as a guest conductor with
orchestras such as: the Madrid Radio Symphony
Orchestra, the National Symphony Orchestra of
Ireland (RTE NSO), the “G. Enescu” Philharmonic
Orchestra, the Romanian Radio National Orchestra
in Bucharest, the Radio Chamber Orchestra in
Bucharest, the “Transilvania” Philharmonic in Cluj-
Napoca, the Royal Seville Symphony Orchestra
(Spain), the Zagreb Philharmonic (Croatia), the
Toscanini Philharmonic in Parma (Italy), the Castilla
y Ledén Symphony Orchestra (Spain), the Granada
Orchestra (Spain), the Royal Galician Philharmonic
in Santiago de Compostela (Spain), the Malaga
Philharmonic Orchestra (Spain), the Extremadura
Orchestra (Spain), the Murcia Symphony Orchestra
(Spain), and the Bilbao Symphony Orchestra
(Spain). He is also a frequent guest of most
symphony orchestras and opera houses in Romania.

Mihnea Ignat has been invited to
participate in prestigious international festivals such
as the “G. Enescu” International Festival, the Sibiu
International Theatre Festival, the Bucharest Opera
Festival, the “Serenadas” International Festival in

principald se desprinde din motivul generator,
migcarea rememoreaza, intr-o bogatd invesmantare
orchestrald, elemente si idei din partile anterioare,
incununand, intr-o explozie de bucurie, intreg
parcursul melodic al simfoniei.

English

Valencia (Spain), and the Mazarrén International
Music Festival (Spain).

He is also a highly regarded opera conductor. Among
the recent milestones that have strengthened his
reputation are the premiere of Verdi's Otello at the
Romanian National Opera in Bucharest (2018),
directed by Giancarlo del Monaco, and the new
production of Pergolesi's La Serva Padrona (2021),
directed by Silviu Purcdrete at the Romanian
National Opera in Timisoara.

He regularly conducts opera titles such as
Nabucco, Il Trovatore, Aida, La Traviata, Simon
Boccanegra, Otello, Un ballo in maschera, Carmen,
Rigoletto, Cavalleria Rusticana, Pagliacci, L'Elisir
d'Amore, Madama Butterfly, La Bohéme, Tosca, The
Marriage of Figaro, Don Giovanni, The Merry
Widow, and others.

Mihnea Ignat is the recipient of the
Orchestra Prize at the “Arturo Toscanini”
International Conducting Competition held in Parma
(Italy) in 2018. In the same year, he was a semifinalist
in the “G. Solti” International Conducting
Competition in Frankfurt (Germany) and the “D.
Flick” International Conducting Competition in
London (United Kingdom).

He has accompanied on stage world-
renowned soloists such as Juan Diego Florez, Andrei
ITonita, Jerome Lowenthal, John O'Conor, Stefan
Milenkovich, Ning Feng, Celine Byrne, Liviu
Prunaru, Lina Tur Bonet, Renata Pokupi¢, Ilana
Vered, Miguel Angel Estrella, Viktor Derevianko,
Alexandru Tomescu, Erzhan Kulibaev, and others.

Dedicated to the training of young
musicians, Mr. Ignat carries out important
pedagogical work at the National University of
Music in Bucharest as well as at the prestigious
Escuela Superior de Musica “Reina Sofia” in
Madrid, Spain.

Mihnea Ignat graduated with top marks in
orchestral conducting from the National University
of Music in Bucharest, where he also studied
composition. He also holds a PhD in music from the
same institution, earned under the supervision of
Prof. Dr. Dr. h.c. mult. Valentina Sandu-Dediu, with a
doctoral thesis focused on Verdi's opera Otello.



REMUS AZOITEI

Named by the British magazine The Strad
as "an incurable virtuoso with fabulous soul and
technique", violinist Remus Azoitei made his debut
at the age of 8 with the symphony orchestra from his
hometown, Galati. After graduating from the
Bucharest Conservatory in Daniel Podlovski's class,
in 1995, Remus Azoitei obtained a scholarship to the
famous Juilliard School in New York, where he had
the chance to study with Dorothy Delay and Itzhak
Perlman, at the end of his training obtaining the title
of Master of Music. Over time he also benefited from
the guidance of the violinist Bujor Prelipcean.

Remus Azoitei has performed in
prestigious halls such as Carnegie Hall in New York,
Concertgebouw Amsterdam, Salle Cortot Paris,
Konzerthaus Berlin, St Martin-in-the-Fields and
Wigmore Hall in London, Teatro La Fenice Venice,
Auditorio Nacional Madrid or Konzerthaus Vienna,
also appearing in music festivals in Tokyo,
Cambridge, London, Berlin, Heidelberg and
Santander, among others. He collaborated with
renowned artists including Lawrence Foster, David
Geringas, Gérard Caussé, Michael Sanderling or
Adrian Brendel, being also a soloist of prestigious
ensembles such as Vienna Kammer Orchester, Berlin
Kammer Orchester, Orchestre Nationale de
Belgique, Philharmonic Chamber Orchestra of
London or Orchestre Philharmonique de Radio
France. In 2005, he performed Bach's Double
Concerto with violinist Nigel Kennedy at the George
Enescu International Festival, a concert picked up by
19 radio and television stations in Europe, including
the BBC, Arte and Mezzo. On the occasion of his
debut at the famous Wigmore Hall in London, the
Sunday Express newspaper wrote that "he played an
unforgettable concert in front of an overfull
Wigmore hall and brought the audience to their feet.
Here is an exceptional musician."

Remus Azoitei recorded the world
premiere of the complete works for violin and piano
by George Enescu together with pianist Eduard Stan,
for the Hanssler record label in Germany.

FILIP PAPA

Cellist Filip Papa was born in Timisoara,
graduated from the “Sigismund Todutd” High School
in Cluj-Napoca, and completed his studies at the “G.
Enescu” Academy of Arts in lasi under the guidance
of Professor Dan Prelipcean. He is one of Romania's
elite musicians, internationally recognized especially
as the cellist of the “Ad Libitum” string quartet of the
“Moldova” Philharmonic in lasi, alongside violinists
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Commenting on this achievement, the British
magazine The Strad says that "Azoitei has all the
assets: marked sensitivity, sweetness of sound (but
not sugary) and a huge color palette and dynamics",
while the publication Gramophone describes "The
refined and vibrant style of Remus Azoitei... a
distinct performer who combines temperament,
mastery and elegance of execution in a very special
way". In 2009 he held a tour of 15 concerts in the
capitals of Europe, Washington DC and New York
together with the pianist Eduard Stan. After his debut
in the American capital, the newspaper Washington
Post notes: "Azoitei sings with fluent melodic
sensibility and brilliant technique." In 2014, Remus
made another CD for Chandos, together with the
Schubert Ensemble group, a disc praised at great
length in the international press.

In 2001, Remus Azoitei was appointed
violin professor of the Royal Academy of Music in
London, at that time also being the youngest violin
professor in the entire 200-year history of the
Academy. In 2007, he founded the Enescu Society in
London, being one of the founding members as well
as its artistic director, a position he still holds. In
2005, he was decorated by the President of Romania
with the title of Officer of the Order of Cultural Merit,
and in May 2013, King Mihai of Romania named him
an officer of the "Crown of Romania" order. In 2016,
he was chosen as the winner of the "People of the
Time" National Contest, which annually celebrates
personalities of Romanian life from the country and
from the diaspora; he is also the winner of the
"Constantin Brancoveanu" Grand Prize in the field of
Arts,in2017.

Remus Azoitei plays on a Niccolo
Gagliano violin, created in 1750.

In 2019 he gave concerts at Carnegie Hall
in New York and the Kennedy Center in Washington
DC, among many other European appearances. He
was the soloist of the Vienna Chamber Orchestra at
the Enescu Festival, 2021 edition.

Remus Azoitei and Serban Mereutd, and violist
Bogdan Bisoc.

Together with the quartet, he has won
numerous prestigious awards, including the Grand
Prize, the International Press Jury Prize, and the
Mecenat Musical Prize at the Evian Competition in
1997 (France), First Prize at the Max Reger
Competition in Sondershausen (Germany), as well as



many other international distinctions. His
discography as a member of the “Ad Libitum”
quartet includes recordings for Naxos, Vielenhaut
Records, Electrecord, and Quartz Media Production,
all of which have been highly acclaimed by the
international specialized press. He has appeared at
major festivals such as Printemps des Arts in Monte
Carlo, Orlando Festival in the Netherlands, Luberon
Festival in France, Bensheim Festival in Germany,
Gstaad Festival in Switzerland, RadiRo, and the
Enescu Festival in Bucharest.

Over the years, he has collaborated with
numerous distinguished artists such as Bujor
Prelipcean, Dan Prelipcean, Martin Lovett and
Norbert Brainin of the Amadeus Quartet, Wolfgang
Laufer of the Fine Arts Quartet, Stefan Metz, Raphael
Hillier, Valentin Gheorghiu, the Voces Quartet, the
Transilvan Quartet, and the Arcadia Quartet. He has
given many performances as a soloist in Romania

and Moldova, often sharing the stage with musicians
such as Remus Azoitei, Adrian Berescu, Alexandru
Tomescu, Alexandra Gutu, Razvan Suma, Ion
Bogdan Stefanescu, Gabriel Croitoru, Bogdan
Zvoristeanu, Gabriel Popa, Horia Mihail, and
Cristina Anghelescu.

A concert career spanning over 35 years
has taken Filip Papa to renowned halls, including
Cortot in Paris, Diligentia in The Hague,
Konzerthaus Berlin, Concertgebouw in Amsterdam,
Kaisersaal in Frankfurt, Wigmore Hall in London, the
Romanian Cultural Institute in London, Beethoven
House in Bonn, as well as the Romanian Athenaeum
and the Radio Hall in Bucharest.

Filip Papa is a soloist of the “Moldova”
Philharmonic in lasi and Associate Professor, PhD, at
the National University of Arts “George Enescu” in
lasi.

JOHANNES BRAHMS (1833 - 1897)

When he decided to compose a concerto
for violin and cello, Johannes Brahms took into
account the aesthetic value of earlier similar works.
In the glorious Baroque period, composers revered
the concerto grosso genre, as well as concertos for
orchestra featuring multiple soloists. Later, in the
Rococo era, W. A. Mozart wrote several concertos for
two or three pianos, one for harp and flute, one for
violin and viola, and another (not certainly
authenticated) for a solo group of four wind
instruments. Likewise, from L. van Beethoven there
survives a concerto for violin, cello, and piano.
However, these examples did not impress Romantic
composers at all, who labeled the genre of concertos
for multiple instruments as “boring” and
“uninteresting.”

Nevertheless, Johannes Brahms, himself
usually skeptical in this regard, later returned to this
compositional genre. Although in its essence the
Double Concerto in A minor for Violin and Cello, Op.
102 follows the model of Mozartian mannerism, its
importance within the broader context of Romantic
universal creation deserves to be highlighted. This
concerto is the last one written by Brahms and also
represents the final work in which he employed the
orchestral ensemble.

Dating from 1887, the manuscript of the
Double Concerto for Violin and Cello is preserved in
the archives of the Society of the Friends of Music
(Gesellschaft der Musikfreunde) in Vienna. In
writing this work, Brahms may have intended to pay

tribute to the creative ideals of the Baroque—indeed,
his concerto can be understood as a musical offering,
evoking the magnificent compositional
achievements of the 18th century. On the other hand,
regarding the genesis of the work, one must not
overlook the composer's promise to his friend, the
cellist Robert Hausmann, to dedicate a composition
to him. Finally, mention must be made of the
circumstances that temporarily interrupted
communication between the two old friends,
Johannes Brahms and Joseph Joachim: the source of
discord was an alleged romance between Joachim's
former wife and Brahms during the divorce
proceedings. As a gesture of reconciliation, the
composer is said to have intended to dedicate the new
work to his friend.

Following the completion of the Violin
Concerto, together with the two violin sonatas and
two cello sonatas, it seemed natural that their author
possessed the necessary skills to compose a large-
scale work encompassing both instruments, which
were extremely popular among music lovers. Yet
Brahms felt insecure—being a pianist himself, he
was reluctant to compose for instruments he could
not personally play—and the constant advice he
received from virtuosos of the time surely caused him
considerable discomfort.

As he confessed in a letter to his dear
friend Clara Schumann: “It is quite different to write
for instruments whose characteristics and sound you
can only imagine incidentally, than for an instrument
you know completely.”



Deeply valuing her friend's work, and in a
very direct and sincere response, Clara Schumann
invited Brahms to her home in Baden-Baden to
calmly prepare the first rehearsals of the new
Concerto for Violin and Cello. The premiere took
place on October 18, 1887, in Cologne, with the
composer himself conducting. The soloists were the
very artists to whom the work had been dedicated:
violinist Joseph Joachim and cellist Robert

CESAR FRANCK (1822 - 1890)

Born in Liege, the renowned French
composer came from a family of German origin that
had been naturalized as early as the mid-15th century
in the Moresnet region (the former Duchy of
Limburg). After the signing of the Treaty of Vienna,
his father, Nicolas-Joseph, settled in Li¢ge, marrying
in 1820 Marie-Barbe Frings, originally from Aix-la-
Chapelle. A modest bank clerk, he was determined
that his two sons, César and Joseph, should become
famous and enjoy a glorious destiny. This ambition
led him to guide them toward an artistic career,
enrolling them at the Royal Conservatory in Li¢ge,
which at that time was led by Daussoigne, nephew of
Méhul.

In 1835, this extremely ambitious father
moved to Paris, entrusting young César to the master
Reicha to initiate him into music theory
(counterpoint, fugue, and composition). After the
death of his mentor in 1836, César was admitted a
year later to the Conservatory, where he
simultaneously attended the piano class of
Zimmermann and the composition class of Leborne.
Awarded the Grand Prize for piano performance in
1838, as well as other honors (the composition
prize—fugue—in 1840 and the organ performance
prize in 1841), he was about to sit for a competition at
the Institut when he had to urgently return to his
hometown at his father's request. Leaving the
Conservatory in 1842, C. Franck devoted himselfto a
career as a virtuoso, returning to Paris two years later
to settle permanently as a piano teacher.

In 1845, the first performance of the
oratorio Ruth took place, and he also obtained the
position of organist at the Church of Notre-Dame de
Lorette, later transferring to the Church of Saint
Jean—Saint Frangois, and then to the new Church of
Sainte-Clotilde as choirmaster. His reputation is also
linked to the inauguration, in 1859, as titular organist,
of the great organ built by Cavaillé-Coll. In 1872, he
became the successor of his former organ teacher at
the Conservatory, Frangois Benoist. From that
moment on, C. Franck devoted his life exclusively to
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Hausmann.

From the point of view of thematic
content, the melodic discourse of the work highlights
a motif built on the notes A—E-F, but “permuted” in
the sequence F-A—E. This motif became well known
at the time as a musical encoding of the artistic credo
of the famous violinist Joseph Joachim, namely the
phrase “Frei aber einsam” (“Free but lonely™).

his students, his organ, and composition. A musician
of strong will—modest yet self-confident,
independent and selfless, irritable toward those who
dared to challenge the dignity of his art, yet also
generous, indulgent, and deeply religious—he
achieved fame gradually, as he signed his
masterpieces with the sincerity of a genius aware of
his own worth.

His principal works can be grouped into
five distinct categories: Vocal music: 13 songs for
voice and piano; six duets; choruses for equal voices;
a Mass for three voices; motets; the oratorios Ruth (a
biblical eclogue for soloists, choir, and orchestra),
The Resurrection, and The Beatitudes; Rebecca (a
biblical scene); the symphonic poem with chorus
Psyché; Psalm No. 150; the opera Hulda; the lyrical
drama Ghis¢ele, etc. Piano music: four fantasies;
Prelude, Chorale and Fugue; Prelude, Aria and
Finale. Organ music: chorales; several cycles of
Pieces; the collection of 59 works entitled The
Organist. Chamber music: four piano trios (piano,
violin, cello); sonatas for piano and violin; piano
quintets and string quartets. Symphonic works:
symphonic poems Les Eolides, Le Chasseur maudit,
Les Djinns (with piano); Symphonic Variations for
piano and orchestra; the Symphony in D minor.

Written between 1886 and 1888 and
dedicated to Henry Duparc, the Symphony in D
minor represents the result of the interactions,
questions, searches, and partial answers that define
the Romantic era. Latin sensitivity—expressed
through the multiple expressive meanings derived
from the generative thematic substance—blends
harmoniously with German rigor, deeply felt in the
extraordinary precision of its sonic architecture:
“What is new in the Symphony in D minor lies in the
fusion of Lisztian melodic chromaticism (the
cardinal theme of the symphony arises directly from
Liszt's 'Les Préludes') with technique of Berliozian-
Wagnerian origin, emphasizing the continuous
development of the formative substance within
exemplary balanced forms.” (Wilhelm Georg



Berger)

Comprising three movements, the
symphony brilliantly illustrates the composer's
cyclic conception; motivic unity asserts itself both at
the microstructural level and across large sections,
each new appearance generating fresh melodic,
harmonic-polyphonic, timbral, or registral
meanings.

The first movement (Lento — Allegro non
troppo) contains a short slow introduction in which
the generative cell—the thematic core of the
work—is presented. Reshaped and placed within a
developmental framework, this initial cell becomes
the main theme of the sonata form: a tense, energetic
idea balanced by the secondary theme, an impressive
melody triumphantly presented by the strings and

In the second movement (Allegretto),
Franck's inventive spirit reaches its highest level. The
traditional middle movements (Andante and
Scherzo) are merged into a single tripartite structure
(ABA), in which the central section (B) fulfills the
role of a scherzo. Mysterious and deeply moving, the
theme of this movement is introduced by the English
horn (used here for the first time in a symphony).

The finale (Allegro ma non troppo)
confirms Franck's harmonic and polyphonic mastery.
Built on a typical sonata-form organization, whose
main theme derives from the generative motif, the
movement recalls—within a rich orchestral
texture—elements and ideas from the previous
movements, culminating in a joyful explosion that
crowns the entire melodic journey of the symphony.

trumpets.

DISTRIBUTIE ORCHESTRA / 29 mai 2026
Vioara I Rebeca TANASIE Fagot
Octavian GORUN Stefania MITRICA Mihail TCACI
concertmaestru solist instrumentist
Stefana ZAHARIA Violoncel Daniela STATKOVA
Steliana BORDEIANU Ionut VOINEA
sef partida solist instrumentist Corn
Catilina SAVU Maryia POPOVA Roxana BUSCA
Catalin SASU Raluca PESCLEVEI Daniel TIRLOAICA
Cristina LEOVEANU Elvis CTIUCULESCU Gilbert NEGOITA
Valentin ILIUTA sef partida Marcu DIACONU
Gigel MILCU Marius VASILESCU
Dan FLORICA Rucsandra HALITCHI Trompetid
Geo FABIAN Dorinel MACIUCA
Pompilia POPESCU Contrabas solist instrumentist
Ion BIROVESCU David COTOI
Vioara a-II-a solist instrumentist solist instrumentist
George BUTUSINA Ciprian citu Catalin CODITOIU
solist instrumentist Traian BADEA Dumitru STANESCU
Roxana ILIUTA Radu RUSOIU
sef partida Trombon
Cristina PIRLEA Flaut Alexandru AOLARITI
Adrian BADEA Ciprian ION solist instrumentist
Tuliana PREDOI solist instrumentist Alexandru TAPES
Darius MELENCOVICI Daria PETRE Radu CLIPA
Tulian STAN
Marian ROMAN Oboi Timpani
Valeriu EFREM Liviu FARCAS Sorin SACEANU
Alin ROMAN solist instrumentist solist instrumentist
Irina TAPES
Viola sef partida Tuba
Titu CURTEANU Constanta SCLIFOS George HAIDAUTU
solist instrumentist solist instrumentist solist instrumentist
Elena ORAVET
sef partida Clarinet Harpa
Dorina RADOSAVLEVICI Eugen DUMINICA Cristina MUNTEANU
Andreca CAPATANA solist instrumentist
Mariana MORARU Liviu CHISAR
NICUSOR SERBAN
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