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Concertul nr. 1 in Re minor pentru pian si orchestra, op. 15 (aprox. 50"
- Maestoso
- Adagio
- Rondo: Allegro non troppo

(f\/ Pauzi \ﬂ

Simfonia nr. 1 in Do minor, op. 68 (aprox. 45")
- Un poco sostenuto — Allegro — Meno allegro
- Andante sostenuto
- Un poco allegretto e grazioso
- Adagio — Piti andante — Allegro non troppo,
ma con brio - Pii allegro

CRISTIAN MANDEAL OXANA CORIJOS

DIRIJOR pian

ORCHESTRA SIMFONICA
A FILARMONICII “OLTENIA”
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CRISTIAN MANDEAL

Cristian Mandeal,
dirijor permanent al Orchestrei
Romaéne de Tineret, a studiat
pianul, compozitia si dirijatul la
Brasov si Bucuresti, urmand
apoi cursurile de maiestrie ale
lui Herbert von Karajan la
Berlin si ale lui Sergiu
Celibidache la Miinchen. A
colaborat cu orchestre de
prestigiu din toatd lumea, cu
solisti de renume, cu orchestre
de tineret (a condus cursuri de
varda si a predat cursuri de
maiestrie).

Cristian Mandeal a dirijat in 32 de tari
si in 25 de capitale ale lumii. Cariera sa a
inceput cu orchestrele din Targu Mures, Cluj-
Napoca si Bucuresti.

Din 1991 pana in 2009, a fost director

general al Filarmonicii ,,George Enescu”, iar in
perioada 1998-2008 a fost director artistic al
Orchestrei Simfonice Euskadi din Spania.
Pana in 2002, a fost director artistic al
Orchestrei Simfonice Haifa din Israel, iar pana
in 2003, a fost dirijor rezident al Orchestrei
Haydn di Bolzano e Trento din Italia.

Incepand din 2003, a devenit dirijor
principal invitat al Orchestrei Hallé din
Manchester.

A fost director artistic al Festivalului
si Concursului International ,,George Enescu”,
editiile 2001 si 2003. A dirijat balet, precum si
opera Stiffelio de Verdi la Opera de Stat din
Viena. A realizat numeroase inregistrari pe
discuri LP si compact cu muzicd de opera,

OXANA CORJOS

oo In interpretarea ei am admirat
acea sigurantd etalatd prin felul in care, in
mainile ei, totul a devenit in acelasi timp
inteligibil si scanteietor in mii de culori, precum
si felul in care ne dadea impresia ca si cele mai
grele pasaje sunt usor de cantat...” (Szabadsag,

simfonica si de film. A inregistrat, de asemenea,
simfonii si lucrdri vocal-simfonice de Brahms
pe noud CD-uri, lucrari complete (simfonii,
suite, piese concertante si lucrari de camera) de
George Enescu, in fruntea Filarmonicii
bucurestene, pentru Arte Nova. Pentru Claves a
inregistrat lucrari de Arambarri, Sorozabal,
Aita Donostia, ca si muzicd basca, pe patru
discuri compact, in compania Orchestrei
Simfonice Euskadi.

Cristian Mandeal este un promotor al
muzicii lui Enescu, un capitol aparte
reprezentandu-1 capodopera Oedipe, dirijata la
Opera Nationald din Bucuresti, la Deutsche
Oper din Berlin si in versiune de opera-concert
la Festivalul International de la Edinburgh,
editia 2002.

In ianuarie 2005, la Cagliari, a dirijat
premiera italiand si primele sapte spectacole cu
aceeasi capodopera enesciana.

08.10.2013 —Gabriela Kulcsar).

Oxana Corjos releva prin fiecare
aparitie scenicd un remarcabil talent muzical
dublat de o tehnica pianistica desavarsita.
Crescand intr-o familie de muzicieni, Oxana
Corjos si-a insusit primele notiuni muzicale din



copilarie, studiind cu loana Minei si Ana Pitis.
A urmat apoi cursurile Universitatii Nationale
de Muzica din Bucuresti, unde a studiat cu
maestrul Dan Grigore.

A fost distinsa cu numeroase premii
obtinute la concursurile organizate la Roma
(1991), Senigallia (1981 si 1983) si Barcelona
(1986). In anul 1992, a fost distinsa cu Premiul
Cella Delavrancea.

De-a lungul timpului, Oxana Corjos a

avut prilejul de a colabora cu dirijori precum:
Jin Wang, Ilarion Ionescu-Galati, Misha Katz,
Cristian Mandeal, Gian Luigi Zampieri, Jan
Stulen, Petre Sbarcea, Gheorghe Costin, Emil
Simon, Ovidiu Béalan, Corneliu Dumbraveanu,
Qem Mansur, Nicolae Moldoveanu.
Intara, Oxana Corjos a sustinut concerte alaturi
de cele mai reprezentative orchestre precum si
cu Orchestra Nationala Radio, Orchestra de
Camera Radio, Orchestra Filarmonicii George
Enescu.

Turneele in Elvetia, Republica
Moldova, Spania, Macedonia si Italia au adus
pianistei o serie de succese, publicul si critica
de specialitate apreciind la superlativ
prestatiile sale artistice. In ultimul an, Oxana
Corjos a sustinut concerte aldturi de Orchestra
Romana de Tineret si maestrul Cristian
Mandeal, atat in Bucuresti, cat si in sala
Academiei Santa Cecilia din Roma, totodata
fiind invitata sa sustina un concert la

deschiderea Festivalului Toamna Muzicalda

Clujeana (2013) cat si la concertul de
deschidere al Festivalului Gustav Mahler de la
Toblach (Dobiacco), iulie 2015.

JOHANNES BRAHMS (1833 - 1897)

Personalitate de prim rang a epocii
romantice, Johannes Brahms s-a nascut in
Germania, la Hamburg. A studiat de timpuriu
vioara si violoncelul cu tatal sau, un modest
contrabasist, fiind apoi indrumat de un
cunoscut pedagog al vremii, Eduard Marxsen,
care i-a insuflat dragostea pentru creatiile
baroce si clasice. In paralel cu activitatea
componisticd, s-a afirmat ca un remarcabil
pianist, colaborand cu mari interpreti, precum
violonistii Eduard Reményi si Joseph Joachim.
A intreprins numeroase turnee de concerte, i-a
cunoscut pe Liszt, Wagner si Schumann (de
care l-a legat o stransa prietenie). Cu exceptia



unor scurte perioade in care a fost angajat ca
dirijor (la Detmold, Hamburg si Viena -
»Singakademie” si ,,Gesellschaft der
Musikfreunde”), Brahms gi-a indreptat intreaga
atentie catre domeniul componistic, scriind cu
pasiune peste 120 de opusuri in toate genurile
(excluzand opera si poemul simfonic): 4
simfonii, 4 concerte, 2 uverturi, serenade,
muzica de camerd, piese pentru pian, lieduri,
coruri si faimosul Recviem german. Nu a
considerat niciodatd formele clasice depasite:
dimpotriva, le-a utilizat ca punct de pornire in
edificarea unor arhitecturi monumentale, puse
in valoare de melodica indrazneata,
desavarsitul sim{ armonico-polifonic si
orchestratia invaluitoare.

Concertul nr. 1 in Re minor pentru
pian si orchestra, op. 15 a fost compus intre anii
1854 - 1857. Deosebit de interesant este
istoricul inchegarii lui ca piesd de sine
statatoare: Brahms a dorit in 1854 sa scrie o
simfonie (schitdnd ideile principale), apoi, dupa
moartea lui Schumann, si-a modificat proiectul
in sensul realizarii unei grandioase sonate
pentru doud piane, iar in final s-a ajuns la o
intrepdtrundere a genurilor simfonic i
concertant. Aceastd ultimad varianta
conceptuala a suscitat numeroase comentarii,
publicul si critica muzicald neapreciind
concertul in momentul primei auditii (Hanovra,
22 ianuarie 1859, cu Brahms la pian si Joachim
- dirijor). Au surprins neplacut (la acea vreme)
cateva elemente inedite: lipsa virtuozitatii
gratuite, dominatia principiului simfonic, unele
derogari de la contururile arhitectonice
obisnuite, regandirea rolului melodismului
(subordonat total reliefarii ideii poetice).

Prima parte a concertului (Maestoso)
debuteaza cu o introducere orchestrala. Tema
principala, incordata, aspra, este prezentata pe
fondul unei pedale prelungite, tema secundara
aparand, prin contrast, visatoare, linistita.
Instrumentul solist nu preia acelagi material
tematic, ci impune doud idei noi, care sunt
transformate si dezvoltate pe parcurs.

Partea mediand (Adagio) aduce un sentiment de
impacare, subliniat de delicatetea tratarii
solistico-orchestrale. Atmosfera meditativa, cu
profunde conotatii religioase (Brahms a scris pe
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partitura primei editii ,,Benedictus qui venit
in nomine Domine” - “Binecuvantat este cel
care vine in numele Domnului”)
caracterizeazd aceastd minunatad pagina
lirica.

Finalul (Allegro non troppo) este
un rondo energic, tema principala exprimand
vigoare si optimism. Desfasurarea sonord
parcurge rapid trasee surprinzitoare
(inclusiv o cadentd ,quasi fantasia” a
pianului), rezolvand stralucitor conflictul
dramatic.

Simfonianr. 1 in Do minor, op. 68 a
fost finalizata in anul 1876, fiind rezultatul
unor indelungate framantari creatoare.
Viziunea lui Brahms asupra simfoniei, ca gen
de maxima complexitate a muzicii pure, este
infatisata intru totul in aceasta prima
realizare a sa, urmatoarele trei simfonii
nereprezentdnd o evolutie pe scara valorica,
asa cum se poate observa in parcursul
predecesorilor sai clasici. Conceptia
devenirii constante a muzicii, ca proces
supus constant metamorfozarilor ideatice
prin dezbateri contrarii si transformari de
substantd, conduce actiunea sonord cu o
desavarsitd stapanire a unitatii si fluentei
muzicale. Aparatul orchestral utilizat este de
tip romantic (cite doud flaute, oboaie si
clarinete, doua fagoturi si contrafagot, patru
corni, doua trompete, trei tromboni, timpani
si grupul corzilor), mentinut insd in zona
expresivitatii clasice - un desen instrumental
tipic, gdndit complementar.

Prima parte (Allegro) este
precedata de o introducere (Un poco
sostenuto), construitd pe un fragment
cromatic, deseori numit “motivul tragic” al
simfoniei. Forma de sonata evolueaza apoi
impresionant pe coordonatele a doua teme
opuse ce se infrunta virulent, impunand o
desfagurare tensionata, cu rare momente de
inseninare.

Partea a doua (Andante sostenuto)
reprezinta o pagina liricd, depanand succesiv
intrebari §i raspunsuri, rememorari §i
dorinte, sentimente de sublimi liniste si
inflacaratd pasiune. Cadrul arhitectonic
apartine liedului tripartit (A-B-A), imbogatit



insa cu noi principii de dezvoltare si cu subtile
tratari variationale. Atmosfera melancolica este
redatd sugestiv de linistita temd principald,
intonata de viorile prime.

Partea a treia (Un poco Allegretto e
grazioso) pastreaza atmosfera senina,
incluzand insa elemente ale melosului popular
si dinamizand discursul muzical (in spiritul
unui scherzo). Structura tripartitd (A-B-A)
evidentiaza doua contururi melodice
antrenante, diferentiate pe parcurs prin jocuri

CRISTIAN MANDEAL

Cristian Mandeal, permanent
conductor of the Romanian Youth Orchestra,
studied piano, composition, and conducting in
Brasov and Bucharest, and subsequently
attended master classes with Herbert von
Karajan in Berlin and Sergiu Celibidache in
Munich. He has collaborated with prestigious
orchestras worldwide, with renowned soloists,
and with youth orchestras (conducting summer
courses and teaching master classes).

Cristian Mandeal has conducted in 32
countries and in 25 world capitals. His career
began with the orchestras of Targu Mures, Cluj-
Napoca, and Bucharest.

From 1991 to 2009, he served as
General Director of the “George Enescu”
Philharmonic, and from 1998 to 2008 he was
Artistic Director of the Euskadi Symphony
Orchestra in Spain.

Until 2002, he was Artistic Director of
the Haifa Symphony Orchestra in Israel, and
until 2003 he was Resident Conductor of the
Haydn Orchestra of Bolzano and Trento in
Italy.

Beginning in 2005, he became
Principal Guest Conductor of the Hallé
Orchestra in Manchester.

He was Artistic Director of the “George
Enescu” International Festival and
Competition in the 2001 and 2003 editions. He
has conducted ballet as well as Verdi's opera

timbrale si subtile variatii de intensitati.

Partea a patra (Adagio. Piu Allegro) se
diferentiaza printr-o constructie similard cu cea
a primei miscdri: o ampla introducere lenta
(Adagio) rememoreaza atmosfera sumbra,
careia i se opune tema solard a cornului
(dezvaluitd intr-o scrisoare adresatd Clarei
Schumann inca din 1868) si o grandioasa forma
de sonatd, bazatd 1n special pe tema
stralucitoare, cu sonoritati beethoveniene,
expusi initial de instrumentele cu coarde.

English

Stiffelio at the Vienna State Opera. He has
made numerous recordings on LPs and CDs of
opera, symphonic, and film music. He has also
recorded Brahms symphonies and vocal-
symphonic works on nine CDs, as well as the
complete works (symphonies, suites,
concertante pieces, and chamber works) of
George Enescu with the Bucharest
Philharmonic for Arte Nova. For Claves, he
recorded works by Arambarri, Sorozabal, and
Aita Donostia, as well as Basque music, on four
CDs with the Euskadi Symphony Orchestra.

Cristian Mandeal is a promoter of
Enescu's music, with a special place held by the
masterpiece Oedipe, which he conducted at the
Bucharest National Opera, at the Deutsche
Oper Berlin, and in concert-opera version at the
Edinburgh International Festival, 2002 edition.

In January 2005, in Cagliari, he
conducted the Italian premiere and the first
seven performances of the same Enescian
masterpiece.



OXANA CORJOS

“...Inher interpretation I admired that
confidence displayed through the way in which,
in her hands, everything became at once
intelligible and sparkling in thousands of
colors, as well as the way she gave us the
impression that even the most difficult passages
are easy to play...” (Szabadsag, 08.10.2013 —
Gabriela Kulcsar).

Oxana Corjos reveals, through each
stage appearance, a remarkable musical talent
doubled by a perfected pianistic technique.
Growing up in a family of musicians, she
acquired her first musical knowledge in
childhood, studying with Toana Minei and Ana
Pitis. She later attended the National University
of Music in Bucharest, where she studied with
maestro Dan Grigore.

She has received numerous awards at
competitions held in Rome (1991), Senigallia
(1981 and 1983), and Barcelona (1986). In
1992, she was awarded the Cella Delavrancea
Prize.

Over time, Oxana Corjos has
collaborated with conductors such as Jin Wang,

JOHANNES BRAHMS (1833 - 1897)

A leading figure of the Romantic era,
Johannes Brahms was born in Hamburg,
Germany. He studied violin and cello early on
with his father, a modest double bassist, and
was later guided by the well-known pedagogue
Eduard Marxsen, who instilled in him a love for
Baroque and Classical creations. Alongside his
compositional activity, he distinguished
himself as an outstanding pianist, collaborating
with great performers such as violinists Eduard
Reményiand Joseph Joachim.

He undertook numerous concert tours
and met Liszt, Wagner, and Schumann (with
whom he formed a close friendship). Except for
brief periods when he worked as a conductor (in
Detmold, Hamburg, and Vienna -
“Singakademie” and “Gesellschaft der

Ilarion Ionescu-Galati, Misha Katz, Cristian
Mandeal, Gian Luigi Zampieri, Jan Stulen,
Petre Sbarcea, Gheorghe Costin, Emil Simon,
Ovidiu Balan, Corneliu Dumbraveanu, Cem
Mansur, and Nicolae Moldoveanu.

In Romania, she has performed
concerts alongside the most representative
orchestras, including the National Radio
Orchestra, the Radio Chamber Orchestra, and
the “George Enescu” Philharmonic Orchestra.

Her tours in Switzerland, the
Republic of Moldova, Spain, Macedonia, and
Italy brought her a series of successes, with
both audiences and critics highly praising her
artistic performances. In the past year, Oxana
Corjos performed with the Romanian Youth
Orchestra and maestro Cristian Mandeal, both
in Bucharest and at the Santa Cecilia Academy
Hall in Rome. She was also invited to perform
at the opening of the Cluj Musical Autumn
Festival (2013) and at the opening concert of
the Gustav Mahler Festival in Toblach
(Dobbiaco), July 2015.

Musikfreunde”), Brahms devoted his full
attention to composition, passionately writing
over 120 works in nearly all genres (excluding
opera and the symphonic poem): 4
symphonies, 4 concertos, 2 overtures,
serenades, chamber music, piano pieces,
lieder, choral works, and the famous German
Requiem.

He never considered classical forms
outdated; on the contrary, he used them as a
starting point for building monumental
musical architectures, enhanced by bold
melodic writing, a refined harmonic-
polyphonic sense, and rich orchestration.
Piano Concerto No. 1 in D minor, Op. 15 was
composed between 1854 and 1857. Its
development as an independent work is



particularly interesting: in 1854, Brahms
intended to write a symphony (sketching its
main ideas), then, after Schumann's death, he
reshaped the project into a grand sonata for two
pianos. Eventually, it evolved into a fusion of
symphonic and concerto genres.

This final concept sparked numerous
comments, as both the public and critics did not
appreciate the concerto at its premiere
(Hanover, January 22, 1859, with Brahms at the
piano and Joachim conducting). Several
innovative elements were poorly received at
the time: the absence of superficial virtuosity,
the dominance of the symphonic principle,
deviations from traditional structures, and a
rethinking of melody (entirely subordinated to
the poetic idea).

The first movement (Maestoso)
begins with an orchestral introduction. The
main theme, tense and austere, is presented
over a sustained pedal, while the secondary
theme appears, in contrast, dreamy and calm.
The solo instrument does not adopt the same
thematic material but introduces two new ideas
that are later developed.

The middle movement (Adagio)
conveys a sense of reconciliation, highlighted
by the delicate interplay between soloist and
orchestra. Its meditative atmosphere, with deep
religious connotations (Brahms wrote on the
first edition score “Benedictus qui venit in
nomine Domini” —“Blessed is he who comes in
the name of the Lord”), defines this beautiful
lyrical page.

The finale (Allegro non troppo) is an
energetic rondo, whose main theme expresses
vigor and optimism. The musical development
moves through surprising passages (including a
quasi fantasia piano cadenza), brilliantly
resolving the dramatic tension.

Symphony No. 1 in C minor, Op. 68
was completed in 1876, the result of long
creative struggles. Brahms's vision of the
symphony as the most complex form of pure
music is fully realized in this work. His later
symphonies do not represent a progression in
value, unlike those of his classical
predecessors.

The idea of continuous musical
development—subject to constant
transformation through contrasting debates and
changes in substance—guides the musical
narrative with masterful unity and flow. The
orchestral forces are typically Romantic (pairs
of flutes, oboes, clarinets, two bassoons and
contrabassoon, four horns, two trumpets, three
trombones, timpani, and strings), yet
maintained within a classical expressive
framework.

The first movement (Allegro) is
preceded by a slow introduction (Un poco
sostenuto), built on a chromatic fragment often
called the “tragic motif” of the symphony. The
sonata form unfolds impressively through two
opposing themes in dramatic confrontation.

The second movement (Andante
sostenuto) is lyrical, unfolding a sequence of
questions and answers, memories and desires,
serenity and passion. Its structure follows a
three-part song form (A—B—A), enriched with
developmental and variation techniques. The
melancholic atmosphere is conveyed by the
main theme introduced by the first violins.

The third movement (Un poco
Allegretto ¢ grazioso) maintains a serene
character, incorporating elements of folk
melody and energizing the discourse in a
scherzo-like spirit. Its tripartite structure
(A-B—A) highlights engaging melodic
contours shaped through timbral contrasts and
subtle dynamic variations.

The fourth movement (Adagio. Piu
Allegro) mirrors the structure of the first: a
broad slow introduction recalls the somber
mood, contrasted by a radiant horn theme
(mentioned in a letter to Clara Schumann in
1868), followed by a grand sonata form built
especially on a brilliant, Beethoven-like theme
first presented by the strings.
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Vioara I Elena ORAVET Clarinet

Octavian GORUN sef partida Bogdan UTA

concertmaestru Dorina RADOSAVLEVICI solist instrumentist

Stefana ZAHARIA Andreeca CAPATANA Eugen DUMINICA

Steliana BORDEIANU Mariana MORARU solist instrumentist

sef partida Stefania MITRICA

Simona PETRENCU Rebaca TANASIE Fagot

Dan PREDOI Mihail TCACI

Catalina SAVU Violoncel solist instrumentist

Cristina LEOVEANU Tonut VOINEA Daniela STATKOVA

Catalin SASU solist instrumentist Lacezar PAVLOV

Pompilia POPESCU Rucsandra HALITCHI

Geo FABIAN Elvis CTIUCULESCU Corn

Gigel MILCU sef partida Roxana BUSCA

Dan FLORICA Maryia POPOVA Daniel TIRLOAICA
Raluca PESCLEVEI Marcu DIACONU

Vioara a-1I-a Marius VASILESCU Gilbert NEGOITA

George BUTUSINA

solist instrumentist Contrabas Trompeta

Roxana ILIUTA Ion BIROVESCU Dorinel MACIUCA

sef partidd solist instrumentist solist instrumentist

Tuliana PREDOI Radu RUSOIU Catalin CODITOIU

Cristina PIRLEA Ciprian CITU

Alin ROMAN Traian BADEA Trombon

Darius MELENCOVICI Alexandru AOLARITI

Adrian BADEA Flaut solist instrumentist

Valeriu EFREM Ciprian ION Alexandru TAPES

Tulian STAN solist instrumentist Dacian MANDRU

Marian ROMAN Daria PETRE sef partidd

Viola Oboi Timpani

Titu CURTEANU Liviu FARCAS Sorin SACEANU

solist instrumentist solist instrumentist solist instrumentist
Constanta SCLIFOS

SPONSORI

solist instrumentist
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