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Serghei Rahmaninov: Poemul simfonic ,,Stanca”, op. 7 (aprox. 12"
Alexander Scriabin:
Concertul in Fa diez minor pentru pian si orchestra, op. 20 (aprox. 26"
- Allegro
- Andante

- Allegro moderato

Cf\/ Pauzi \/-\)

Piotr Ilici Ceaikovski: Simfonia nr. 6 in Si minor, op. 74 (aprox.50")
- Adagio — Allegro non troppo
- Allegro con grazia
- Allegro molto vivace
- Adagio lamentoso
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WALTER HILGERS

Din 2016, Walter Hilgers
este dirjjor invitat permanent si
director artistic onorific al
Filarmonicii "Paul Constantinescu"
din Ploiesti. intre 2007 si 2014, a
fost dirijor principal invitat al
Orchestrei Filarmonicii Banatul din
Timisoara, iar intre 2017 si 2020 a
fost dirijor principal al Orchestrei
Simfonice Provinciale Santa Fe din
Argentina. In calitate de dirijor
invitat, a condus, printre altele,
Orchestra Filarmonicii din
Montevideo, Orchestra Simfonica
Nationald din Montevideo,
Orchestra Nationald din Buenos
Aires, Orchestra Filarmonicii din
Buenos Aires, Orchestra Teatrului
Argentino din La Plata, Orchestra
Filarmonicii din Mendoza,
Orchestra Simfonicda UNCUYO din
Mendoza, Orchestra Simfonica din
Porto Alegre, Orchestra Filarmonicii din
Bogota, Orchestra Filarmonicii de Stat din
Kosice, Orchestra Filarmonicii din Zagreb,
Orchestra Filarmonicii din Nisa, Capela
Academica de Stat St. Petersburg, Orchestra de
Stat Brandenburg din Frankfurt, Orchestra
Radio din Miinchen, Orchestra Teatrului
National din Mannheim, Orchestra de Camera
Radio Bucuresti, Orchestra Nationald Radio
din Bucuresti, Orchestra Filarmonicii George
Enescu din Bucuresti, Orchestrele
Filarmonicilor de Stat din Arad, Bacau, Cluj,
Craiova, lasi, Oradea, Sibiu, Targu Mures,
Timisoara si Orchestrele Filarmonicilor din
Pitesti si Ploiesti. De asemenea, a dirijat
concerte camerale ale Orchestrei Bavareze de
Stat din Miinchen, Orchestrei Filarmonicii de
Stat din Hamburg, Deutsche Radio
Philharmonie Saarbriicken Kaiserslautern,
Mecklenburgische Staatskapelle Schwerin,
Orchestrei Filarmonice din Qatar, Orchestrei
Filarmonice din Daejeon si Orchestrei
Simfonice din Valencia.

Walter Hilgers s-a nascut la Stolberg, in
Renania. Si-a facut pregatirea instrumentala la
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tubd, contrabas si pian la Universitatea de
Muzica si Dans Koln din Aachen.
Angajamentele sale ca tubist l-au dus la
Orchestra Simfonica din Diisseldorf,
Orchestra de Stat a Filarmonicii din Hamburg,
Orchestra NDR Elbphilharmonie, Orchestra
Festivalului de la Bayreuth si la Filarmonica
din Viena. A fost membru fondator al
ansamblului de alamuri German Brass din
1984 pana in 2007. in 1988, orasul Bayreuth i-
a acordat ravnita "Eichala" Bayreuth pentru
numerosii sai ani de participare la Festivalul
Bayreuth.

Prof. Walter Hilgers a predat la
Universitatea de Muzica din Liibeck, la
Universitatea de Muzica si Dans din Kéln, la
Aachen si Diisseldorf, la Universitatea de
Muzicd si Teatru din Hamburg, la
Universitatea de Muzicd Franz Liszt din
Weimar si la Conservatorul Superior de
Musica de Aragén din Zaragoza. Activitatile
sale ca profesor, solist, muzician de camera si
dirijor din ultimele decenii l-au dus in
numeroase tari europene, in SUA, America
Latina, Australia si Asia.



Walter Hilgers a concertat pe aproape
toate scenele celebre din lume, precum Teatro
Colon din Buenos Aires, Centrul Cultural
Kirchner din Buenos Aires, Carnegie Hall din
New York, Sydney Opera House, Suntory Hall
din Tokyo, Tokyo Opera City Concert Hall,
Sapporo Concert Hall, Sala Sdo Paulo, Teatrul
Bolshoi, Sala Conservatorului din Moscova,

CSIKY BOLDIZSAR

Csiky Boldizsar s-a nascut la Reghin
in 25 noiembrie 1968 si, din copilarie, a
demonstrat surprinzatoare calitdti muzicale. A
urmat Liceul de Arta din Targu Mures, unde i-a
avut ca profesori pe Sz6nyi Marta si Avéd Sillo
Eva. Si-a continuat studiile la Academia de
Muzica ,,Gheorghe Dima” din Cluj-Napoca,
avandu-i ca profesori pe Ileana Prada si Dana
Borsan, iar la compozitie pe Hans Peter Tiirk.
Ca student, a castigat cinci premii nationale de
interpretare pianisticd, iar in 1994 a primit
premiul ,,Cella Delavrancea” acordat de
maestrul Dan Grigore.

Din anul 1991, a urmat cursuri
postuniversitare cu maestrul Jend Jandd,
profesor universitar la Academia de Muzica
,,Franz Liszt” din Budapesta. In1992,a primit o
bursd de studii la cursurile de maiestrie din
Liibeck (Germania) cu profesorul Lev Naumov.
Intre anii 1993-1997, participa la cursurile de
maiestrie sustinute de profesorul Walter Krafft
din Miinchen. In 1998, participa la
recomandarea maestrului Dan Grigore la cursul
de vara de la Fontainebleau (Franta), unde
frecventeaza cursurile profesorilor Gabi
Cassadesus, Philippe Bianconi si Philippe
Entremont. In anul 2000, dupd numeroase
colaborari, aproximativ 40 de concerte pe an,
directorul muzical (Walter Krafft) al
institutiei Miinchener Musikseminar
(Germania) 1i acorda titlul de
solist permanent.

A sustinut concerte cu
toate orchestrele simfonice
din Romania si a realizat
mai multe inregistrari: CD,
la Radio si TV. A fost

Sala St. Petersburg Philharmonic Hall, Royal
Albert Hall din Londra, Concertgebouw
Amsterdam, Sala de concerte a KKL Lucerna,
Ateneul Roman din Bucuresti, Gewandhaus
Leipzig, Sala Filarmonicii din K&In, Bayreuth
Festspielhaus, Sala Filarmonicii din Berlin,
Opera de Stat din Viena si Wiener
Musikverein.

invitat in repetate randuri ca membru al
juriului concursurilor internationale de pian,
sustinand de asemenea cursuri de maiestrie n
tard si in strainatate.

Ca artist interpret, a sustinut peste 800
de concerte si recitaluri in toate centrele
muzicale din tara si peste hotare: Austria,
Anglia, Bulgaria, Elvetia, Franta, Germania,
Italia, Scotia, Rusia, Republica Moldova,
Ucraina, Ungaria, Cehia, America si Japonia.

A colaborat cu dirijori de talie
mondiala printre care amintim: Erich Bergel,
Ton Baciu, Emanuel Elenescu, Emil Simon,
Petre Sbarcea, Ludovic Bacs, Aczél Ervin,
Remus Georgescu, Cristian Mandeal, Horia




Andreescu, Ilarion Ionescu-Galati, Sabin
Pautza, Gheorghe Costin, Edvard Tschivzhel,
Kocsis Zoltan etc.

A colaborat in diferite formatii
camerale, cu artisti consacrati precum: Ruha
Istvan, Ligeti Diana, Carmen Gurban, Gaetano
d"Espinosa, Fenyd Léaszlé, Rolf
Herbrechtsmeyer, Andreas Henkel, Valentin
Arcu, Dan Grigore, Jand6é Jend, Cvartetul
Transilvan, Cvartetul Gaudeamus, Trio
Moscovaetc.

In anul 2006, obtine titlul de Doctor in
muzicd, teza sa tratand ,,Stileme ale creatiei
pianistice la A. Scriabin — de la postromantic
la modern”. in prezent, ocupa functia de
profesor universitar la Academia de Muzica
,,Gheorghe Dima” din Cluj-Napoca. Studentii
clasei sale de pian sunt distingi cu premii la
concursurile de pian din tara si din strdinatate,
unii dintre ei avand deja o activitate
concertistica si pedagogicd bogata.

SERGHEI RAHMANINOV (1873 - 1943)

Serghei Rahmaninov a compus
poemul simfonic ,,Stdnca” in 1893. Piesa se
bazeaza pe doua surse literare diferite: poemul
cu acelasi nume al poetului romantic rus Mihail
Lermontov (1814-1841) si nuvela lui Anton
Cehov ,,Pe drum”. Rahmaninov a adaugat cele
doua versuri de inceput ale poemului ca motto
la partitura sa (asa cum a facut si Cehov la
inceputul povestirii sale): ,,Pe pieptul unei
stanci gigantice, / Un nor auriu s-a odihnit o
noapte”.

Atat poemul lui Mihail Lermontov,
cat si povestirea lui Anton Cehov exploreaza
aceeasi temd: intdlnirea dintre tinerete si
batranete, dintre vitalitate si melancolie. In
poem, aceasta intdlnire capdtd o forma
simbolicd; in naratiune, ea este redatd intr-un
registrurealist.

La Lermontov, un nor auriu se opreste
pentru o noapte in ,pieptul unei stinci
gigantice”. Dimineata, cand norul se
indeparteaza, lasa In urma o stanca veche care
pare cd ,,plange usor” - imagine a unei solitudini
iremediabile.

In povestirea lui Cehov, o tinara si un
barbat in varsta se adapostesc intr-o taverna,
fugind de furtuna. Batranul isi deapana cu
insufletire amintirile, dezvaluindu-si, fara sa
vrea, profunda tristete. Tanara o intuieste si 1l
compatimeste, insd dimineata iIsi continua
drumul, lasandu-1 din nou singur.

in poemul simfonic inspirat de aceste
imagini, Serghei Rahmaninov transpune
intalnirea intr-un limbaj orchestral de intensa
expresivitate, ancorat in traditia rusa. Lucrarea
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debuteazd cu un motiv lent, grav, intonat la
unison de registrele joase ale orchestrei -
simbol al batranului si al stancii. Curand apare
flautul cu o tema supla si luminoasa, asociata
tinerei sinorului auriu.

Compozitorul construieste un dialog
intre cele doud lumi sonore: alternanta dintre
grav si luminos, dintre lentoare si avant,
sugereazi apropierea si apoi despartirea. in
final, tema initiald revine, Tmbogatita de
accente aproape funebre ale alamurilor iar
intensificérile dinamice evoca suspinele celui
ramas singur.

La prezentarea unor fragmente ale
lucrarii la Moscova, in 1893, in sala se afla si
Piotr Ilici Ceaikovski care si-a exprimat
admiratia si intentia de a dirija premiera.
Moartea sa neasteptatd a impiedicat acest plan
iar prima auditie absoluta a avut loc in 1894, la
Moscova, sub bagheta lui Vasili Safanov. (text
adaptat dupa Ina Heimann)



ALEXANDER NIKOLAEVICI SCRIABIN

(1872 - 1915)

Pianist virtuoz si compozitor
vizionar, cu evidente tendinte mistice,
Alexander Scriabin si-a dedicat intreaga viata
creatiei muzicale, convins ca mesajul sdu putea
influenta destinul spiritual al omenirii. inca din
1884, a studiat muzica sub indrumarea lui
Nikolai Zverov, iar intre 1888 si 1892, a urmat
cursurile Conservatorului din Moscova, avand
profesori de renume precum Arensky, Taneev si
Safonov. Desi intdmpina dificultdti in
cuprinderea intervalelor de octave pe
claviatura, vointa sa de fier 1-a impus printre cei
mai prodigiosi pianisti ai vremii. incepand din
1894, Scriabin si-a construit o carierd
internationala de exceptie. Primele sale
compozitii - nocturne, studii, preludii si
mazurci -, influentate in mare masurd de
Frédéric Chopin, reflecta deja trasaturi
distincte ale stilului sau, iar spre sfarsitul
secolului XIX a abordatsi creatia orchestrala.
In 1896, la 25 de ani, Scriabin s-a intors dintr-
un turneu de concerte in strdinatate, organizat
de editorul si mecena Mitrofan Petrovici
Beliaev, si, intr-un elan creativ remarcabil, a
compus singurul sau Concert pentru pian si
orchestrd. Desi avusese deja experientd in
muzica solo, aceasta a fost prima sa lucrare
pentru pian insotit de orchestra, elaboratd cu
maxima seriozitate.

Concertul cuprinde trei miscari
interdependente, caracterizate prin bogatia
imaginilor, dezvoltarea ordonatd si tratarea
dramatica a materialului. Provocarea
principala a fost relatia dintre pianul solo si
orchestra, pe care Scriabin a gestionat-o prin
modele variate de interactiune: in prima
miscare, registrele joase si cele inalte ale
orchestrei continua sunetul pianului,
culmindnd treptat; in a doua, sub forma
variatiunii, orchestra acompaniazad pianul; in
ultima parte, cele doud entititi muzicale se
intrec” intr-un dialog vibrant.

Prima migcare este dominatd de un pesimism

profund. Scriabin a ales tonalitatea Fa diez
minor, aceeasi cu Concertul nr. 1 pentru pian
de Serghei Rahmaninov si cu celebrul arioso al
lui Herman din opera Dama de pica de Piotr
Ilici Ceaikovski. Partea de pian este tratatd in
manierd maximalistd, iar finalul sugereaza,
prin repetitii ritmice si accente poloneze,
influenta lui Chopin.

Episoadele melancolice sunt
inspirate de ,,Secventele Tatianei” din opera
Evgheni Oneghin de Ceaikovski, iar concertul
dezvaluie inovatiile lui Scriabin in melodie,
armonie si tratamentul genurilor,
manifestandu-se poetic in intreaga lucrare.
Concertul pentru pian si orchestrd a fost
interpretat pentru prima data la Odessa, pe 11
(24) octombrie 1897, in cadrul Concertului de
Muzica Simfonica organizat de Societatea
Muzicala Rusa locala, cu Scriabin ca solist si
Vasily Safonov la pupitrul dirijoral.

Astazi, lucrarea se afld in canonul
muzicii clasice rusesti si, alaturi de concertele
lui Ceaikovski si Rahmaninov, reprezintd una
dintre cele mai remarcabile realizari ale
genului.



PIOTR ILICI CEAIKOVSKI (1840 - 1893)

Simfonia nr. 6 in Si minor, op. 74,
,,Patetica” este ultima si cea mai reprezentativa
creatie a lui Ceaikovski. Insusi compozitorul
spunea: ,,... o consider in mod hotarat cea mai
buna si indeosebi cea mai sincerd dintre toate
lucrarile mele. O iubesc asa cum n-am iubit
niciodata vreuna din celelalte odrasle muzicale
ale mele”. Scrisd in anul 1893 (prima auditie
avand loc la 16 octombrie la Sankt Petersburg, sub
conducerea autorului) si dedicatd nepotului sdu V.
1. Davidov, lucrarea se caracterizeaza prin finete,
complexitate si gandire aprofundata pana la cele
mai mici detalii. Incepand cu abundenta
materialului motivic, cu libertatea tratarii lui, cu
logica impecabild a formei si terminand cu cele
mai neinsemnate amanunte de orchestratie, toate
reprezintd o marturie a desavarsirii continue a
tehnicii componistice ceaikovskiene.

Simfonia se deschide cu un prolog
(Adagio) ce evidentiaza tema generatoare cu o
expresie sumbra, patetica.

Prima parte (Allegro non troppo)
valorizeaza in cadrul unei foarte libere forme de
sonatd - ganditd mai mult ca o Insiruire de
episoade - doua teme contrastante, pe care le
supune unui intens travaliu dezvoltitor si le
amalgameaza cu alte structuri motivice.

Partea a doua (Allegro con grazia), cu
traditionala alcatuire tripartitd, reprezintd un vals
turnat intr-un tipar metric atipic - masura de cinci
timpi - care se mentine pand la finalul miscarii.
Tema principala, desprinsd din aceeasi idee
generatoare expusa in prolog, de o expresie
simpla si suava, contureaza treptat un vals nobil si
sentimental ce aduce un evident contrast expresiv.

Inedit este scherzo-ul (Allegro molto
vivace) in care, pe fondul unei tarantelle,
compozitorul introduce un mars ce se impune

WALTER HILGERS

Since 2016, Walter Hilgers is
permanent guest conductor and honorary artistic
director of the "Paul Constantinescu"
Philharmonic in Ploiesti. Between 2007 and 2014,
he was principal guest conductor of the Banatul
Philharmonic Orchestra in Timisoara, and
between 2017 and 2020, he was principal
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treptat, devenind dominant si inlocuind sectiunea
mediand (Trio). Pe parcursul acestei miscari,
Ceaikovski pastreaza doar caracterul de scherzo,
pentru ca absenta trio-ului, alternanta structurilor
in spiritul rondo-ului, dezvoltarea sustinuta a
materialului tematic nou introdus, ca si
proportiile monumentale ale partii, toate
creioneaza un nou tipar formal de sine statator.
Ultima parte (Adagio lamentoso) nu are
precedent in literatura simfonica. Este o tanguire
funebrd, intr-o miscare lenta, sugerand strigatul
durerii sfasietoare imbracat intr-o splendida haina
armonicd, impresionanta prin perfectiunea ei.
Forma adoptata este cea de lied tripartit cu epilog,
in care se impun doua teme descendente, deduse
din motivul generator al introducerii simfoniei.

English

conductor of the Santa Fe Provincial Symphony
Orchestra in Argentina. As a guest conductor, he
has conducted, among others, the Montevideo
Philharmonic Orchestra, the Montevideo
National Symphony Orchestra, the Buenos Aires
National Orchestra, the Buenos Aires
Philharmonic Orchestra, the Teatro Argentino



Orchestra of La Plata, the Mendoza Philharmonic
Orchestra, the UNCUYO Symphony Orchestra
of Mendoza, Porto Alegre Symphony Orchestra,
Bogota Philharmonic Orchestra, KoSice State
Philharmonic Orchestra, Zagreb Philharmonic
Orchestra, Nice Philharmonic Orchestra, State
Academic Chapel of St. Petersburg, Brandenburg
State Orchestra from Frankfurt, Radio Orchestra
from Munich, National Theater Orchestra from
Mannheim, Bucharest Radio Chamber
Orchestra, Bucharest National Radio Orchestra,
George Enescu Philharmonic Orchestra from
Bucharest, State Philharmonic Orchestras from
Arad, Bacdu, Cluj, Craiova, lasi, Oradea, Sibiu,
Téargu Mures, Timisoara and the Philharmonic
Orchestra from Pitesti and Ploiesti. He has also
conducted chamber concerts of the Munich
Bavarian State Orchestra, Hamburg State
Philharmonic Orchestra, Deutsche Radio
Philharmonie Saarbriicken Kaiserslautern,
Mecklenburgische Staatskapelle Schwerin, Qatar
Philharmonic Orchestra, Daejeon Philharmonic
Orchestra and Valencia Symphony Orchestra.
Walter Hilgers was born in Stolberg, on the
Rhineland. He did his instrumental training on
tuba, double bass and piano at the Cologne
University of Music and Dance in Aachen. His
engagements as a tubist have taken him to the
Diisseldorf Symphony Orchestra, the Hamburg
State Philharmonic Orchestra, the NDR
Elbphilharmonie Orchestra, the Bayreuth

CSIKY BOLDIZSAR

Csiky Boldizsar was born in Reghin on
November 25, 1968, and from childhood
demonstrated remarkable musical talent. He
attended the Art High School in Targu Mures,
where he studied with Sz6nyi Marta and Avéd
Sill6 Eva. He continued his studies at the
Gheorghe Dima National Music Academy in
Cluj-Napoca, studying piano with Ileana Prada
and Dana Borsan, and composition with Hans
Peter Tiirk. As a student, he won five national
piano performance prizes, and in 1994 he
received the “Cella Delavrancea” Award,
presented by Maestro Dan Grigore.

Beginning in 1991, he pursued
postgraduate studies with Jend Jandd, professor
at the Franz Liszt Academy of Music. In 1992, he
received a scholarship to attend masterclasses in

Festival Orchestra and the Vienna Philharmonic.
He was a founding member of the German Brass
ensemble from 1984 to 2007. In 1988, the city of
Bayreuth awarded him the coveted "Eichala"
Bayreuth for his many years of participation in
the Bayreuth Festival. Prof. Walter Hilgers has
been teaching at the University of Music in
Liibeck, the University of Music and Dance in
Cologne, Aachen and Diisseldorf, the University
of Music and Theater in Hamburg, the Franz
Liszt University of Music in Weimar and the
Aragon Superior Conservatory of Music from
Zaragoza. His activities as a teacher, soloist,
chamber musician and conductor in recent
decades have taken him to many European
countries, the USA, Latin America, Australia
and Asia. Walter Hilgers has performed on
almost all famous stages in the world, such as
Teatro Colon in Buenos Aires, Kirchner Cultural
Center in Buenos Aires, Carnegie Hall in New
York, Sydney Opera House, Suntory Hall in
Tokyo, Tokyo Opera City Concert Hall, Sapporo
Concert Hall, Sdo Paulo Hall, Bolshoi Theater,
Moscow Conservatory Hall, St. Petersburg
Philharmonic Hall, Royal Albert Hall in
London, Concertgebouw Amsterdam, Concert
Hall of KKL Lucerne, Romanian Athenacum in
Bucharest, Gewandhaus Leipzig, Philharmonic
Hall in Cologne, Bayreuth Festspielhaus,
Philharmonic Hall in Berlin, Vienna State Opera
and Wiener Musikverein.

Liibeck (Germany) with Professor Lev Naumov.
Between 1993 and 1997, he participated in
masterclasses led by Professor Walter Krafft in
Munich. In 1998, at the recommendation of
Maestro Dan Grigore, he attended the summer
course in Fontainebleau (France), studying with
Gabi Cassadesus, Philippe Bianconi, and
Philippe Entremont. In 2000, following
numerous collaborations and approximately 40
concerts per year, the musical director (Walter
Krafft) of the Miinchener Musikseminar
(Germany) awarded him the title of permanent
soloist.

He has performed with all the
symphony orchestras in Romania and has made
numerous recordings: CDs, as well as radio and
television recordings. He has frequently been
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invited to serve as a jury member at international
piano competitions and has also given
masterclasses both in Romania and abroad.

As a performing artist, he has given
over 800 concerts and recitals in all major musical
centers in Romania and internationally, including
Austria, England, Bulgaria, Switzerland, France,
Germany, Italy, Scotland, Russia, the Republic of
Moldova, Ukraine, Hungary, the Czech Republic,
the United States, and Japan.

He has collaborated with world-
renowned conductors, among whom we mention:
Erich Bergel, Ion Baciu, Emanuel Elenescu, Emil
Simon, Petre Sbarcea, Ludovic Bacs, Aczél Ervin,
Remus Georgescu, Cristian Mandeal, Horia
Andreescu, Ilarion lonescu-Galati, Sabin Pautza,
Gheorghe Costin, Edvard Tschivzhel, Kocsis
Zoltan, and others.

He has also performed in various
chamber ensembles with distinguished artists
such as: Ruha Istvan, Ligeti Diana, Carmen
Gurban, Gaetano d'Espinosa, Feny6 Laszl6, Rolf
Herbrechtsmeyer, Andreas Henkel, Valentin
Arcu, Dan Grigore, Jené Jando, the
Transylvanian Quartet, the Gaudeamus Quartet,
the Moscow Trio, and others.

In 2006, he obtained the title of Doctor
of Music, with a dissertation entitled “Stylistic
Elements in the Piano Works of A. Scriabin —
From Post-Romanticism to Modernism.” He is
currently a professor at the Gheorghe Dima
National Music Academy in Cluj-Napoca.
Students of his piano class have won prizes at
national and international piano competitions,
some of them already pursuing rich concert and
pedagogical careers.

SERGHEI RAHMANINOV (1873 - 1943)

Sergei Rachmaninoff composed the
symphonic poem The Rock in 1893. The piece is
based on two different literary sources: the poem
of the same name by the Russian romantic poet
Michail Lermontov (1814-1841) and Anton
Chekhov's short story On the Road.
Rachmaninoff added the two opening lines of the
poem as a prefix to his score (as did Chekhov at
the beginning of his story): "Upon the breast of a
gigantic crag, / A golden cloudlet rested for one
night."Both the poem and the narration deal with
the same subject: the encounter between a young,
happy and joyful woman and an old, sad and
troubled man. The poem describes this encounter
in a symbolic and metaphorical way, the story, on
the other hand, tells it in a realistic way. In
Lermontov's poem, a golden cloudlet gets caught
in “the breast of a gigantic crag” and stays for the
night. When the cloudlet blows away the
following morning, it leaves a touch of moisture
behind, creating the image of an old rock left
“gently weeping” after its departure. In Chekhov's
story, two travelers — a young woman and an old
man - meet in a tavern while seeking refuge froma
heavy storm. The old man spends the night
recounting stories from his life with great
enthusiasm, and, in so doing, reveals his
tremendous sadness. The young woman
recognizes this sadness and pities him for it, but

when the morning comes, she continues on her
way, leaving the man standing in the snow staring
after her. In his symphonic poem, Rachmaninoff
depicts this encounter using musical elements
derived from the Russian tradition. The piece
opens with the lowest voices of the orchestra
playing in unison a slow and heavy musical motif
that represents both the old man and the rock. A
few bars later a light and brisk motive played by
the flute begins - the theme of the young woman
and the golden cloudlet. Rachmaninoff then
creates a dialogue between the two protagonists
alternating slower, sadder tempi in the lower
voices and quicker, more upbeat melodies in the
upper registers. When the woman departs, he
reintroduces the opening musical idea combined
with a funeral march in the brass section. Surges
in dynamics represent the sobs of desperation
from the old man left behind. When
Rachmaninoff presented parts of his orchestral
fantasy on the piano in Moscow in 1893,
Tchaikovsky was also in the audience. The elder
composer was so impressed by the work that he
agreed to conduct the world premiere of The Rock
himself. Unfortunately Tchaikovsky's sudden
death prevented this from happening. The world
premiere finally took place in Moscow in 1894,
conducted by Vasili Safanov.



ALEXANDER NIKOLAEVICI SCRIABIN (1872 - 1915)

A virtuoso pianist and visionary
composer with evident mystical tendencies,
Scriabin devoted his entire life to creative work,
fervently believing in the possibility of
influencing the spiritual destiny of humanity
through his message.

Beginning in 1884, he received music
lessons from Nikolai Zverev, and between 1888
and 1892 he attended the Moscow Conservatory,
where his teachers included the renowned
musicians Anton Arensky, Sergei Taneyev, and
Vasily Safonov.

Although he had difficulty spanning
octave intervals on the piano keyboard, thanks to
his iron will he established himself among the
most prodigious pianists of his time, and from
1894 onward he persistently pursued an enviable
international artistic career.

His earliest compositions date from his
student years (nocturnes, études, preludes,
mazurkas) and are largely influenced by Frédéric
Chopin. Typical examples of the Romantic style,
these works undoubtedly reveal clear traits of
stylistic individuality in his compositional vision.
Toward the end of the 19th century, Scriabin also
turned to orchestral composition.

In 1896, twenty-five year-old
Alexander Scriabin returned from a concert tour
abroad, organized by publisher and patron
Mitrofan Petrovich Belyaev, and literally in one
breath wrote his only Concerto for piano and
orchestra. Although he had already composed
quite a lot of solo piano music, it was his first piano
work which also featured an orchestra and
Scriabin tackled its creation rather responsibly.

A more careful analysis of the score
indicates that virtually every tact is thoroughly
premeditated — a characteristic that distinguishes
all subsequent scores of the composer. The
concerto consists of three movements constituting
a single whole, characterized by the richness of
imagery, the orderliness of development,
juxtaposition and dramatic treatment.

Since the most complex among varied
other instrumentation problems faced by the
young author lay in the relationship between the
sound of the orchestra and the solo instrument,
Scriabin employed different models of interaction
between participant performing groups. The

instrumentation of the first movement apparently
requires that instruments perform in sonorities
which come as a sort of continuation to the piano
sound. Gradually adding its sonority to the piano,
the orchestra takes it up and raises it to a powerful
climax. In the second movement, written in
variation form, the orchestra accompanies the
piano and in the third the two vie with each other.

The music of the first movement is
pervaded by deep pessimism. Scriabin chose for
this movement the same key, in which also are
written Rachmaninov's First Piano Concerto, as
well as Herman's famous arioso from
Tchaikovsky's opera Queen of Spades: F-sharp
Minor. The piano part is cast in a maximalist
manner — the solo instrument is hardly silent for
more than twenty measures throughout the piece.
The finale of the piece repeatedly projects the feel
of 'Polish accent' — a reflection of the valiant and
brilliant pages in Chopin's music.

The melancholic episodes in Scriabin's
work were inspired by the “Tatyana Sequences”,
which open Tchaikovsky's opera Eugene Onegin.
This concerto reveals the further development of
the composer's innovations in terms of melody,
harmony and genre treatment of the work. Here is
a strong manifestation of his pursuit of poematic
treatment of the medium, characteristic of many
ofhis preludes, etudes and other piano pieces.

Written in 1897, Scriabin's Concerto for
Piano and Orchestra was first performed on 11
(24) October of the same year in Odessa on the
evening of the Symphonic Music, organized by
the local Russian Music Society. The author
himself was soloist, with Vassily Safonov at the
conductor's podium.

The concerto is included into the Russian
music classical canon, remaining along with the
concertos of Tchaikovsky and Rachmaninoff one
ofiits highest achievements in this genre.



PIOTR ILICI CEAIKOVSKI (1840 - 1893)

Symphony No. 6 in B minor, Op. 74,
“Pathétique” is Tchaikovsky's final and most
representative creation. The composer himself
said: “...1 decidedly consider it the best and
especially the most sincere of all my works. I love
it as I have never loved any of my other musical
offspring.” Written in 1893 (its premiere taking
place on October 16 in Saint Petersburg,
conducted by the composer) and dedicated to his
nephew V. I. Davydov, the work is characterized
by refinement, complexity, and profound thought
carried through to the smallest details. From the
abundance of motivic material and the freedom
with which it is treated, to the impeccable logic of
its form, and down to the most insignificant
details of orchestration, everything bears witness
to the continuous perfection of Tchaikovsky's
compositional technique.

The symphony opens with a prologue (Adagio)
that highlights the generating theme with a dark,
pathetic expression.

The first movement (Allegro non
troppo) develops, within a very free sonata
form—conceived more as a succession of
episodes—two contrasting themes, which it
subjects to intense developmental work and
blends with other motivic structures.

The second movement (Allegro con
grazia), with its traditional tripartite structure, is a

waltz cast in an atypical metric pattern—ftive
beats per measure—which is maintained until the
end of the movement. The main theme, derived
from the same generating idea presented in the
prologue, simple and gentle in expression,
gradually outlines a noble and sentimental waltz
that brings an evident expressive contrast.

The scherzo (Allegro molto vivace) is
innovative: against the background of a
tarantella, the composer introduces a march that
gradually asserts itself, becoming dominant and
replacing the middle section (Trio). Throughout
this movement, Tchaikovsky retains only the
character of a scherzo, since the absence of the
trio, the alternation of structures in the spirit of a
rondo, the sustained development of the newly
introduced thematic material, as well as the
monumental proportions of the movement, all
outline a new, self-standing formal model.

The final movement (Adagio
lamentoso) has no precedent in symphonic
literature. It is a funeral lament, in a slow tempo,
suggesting a cry of rending sorrow clothed in a
splendid harmonic garment, impressive in its
perfection. The adopted form is that of a tripartite
song with epilogue, in which two descending
themes prevail, derived from the generating
motifof the symphony's introduction.
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