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LEGACY  DANSLURILE
POLOVTIENE

Ludwig van Beethoven:

Uvertura ,,Coriolan”, op. 62 (aprox. 8")
Wolfgang Amadeus Mozart:
Concertul nr. 3 in Sol major pentru vioara si orchestra, K. 216 (aprox. 25"
- Allegro
- Adagio

- Rondeau: Allegro
(f—\/ Pauza ﬂ

Piotr Ilici Ceaikovski:
Vals din opera ,,Evgheni Oneghin” (aprox. 7")

Nikolai Rimski-Korsakov:
Poloneza din opera ,,Noapte de Craciun” pentru cor si orchestra (aprox. 6")

Alexander Borodin:
Dansurile polovtiene din opera ”Cneazul Igor”

pentru cor si orchestra (aprox. 14")
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|0SIF ION PRUNNER

losif Ion Prunner, dirijor si director
al corului Filarmonicii George Enescu, s-a
nascut la Bucuresti, intr-o familie de
muzicieni cu adanci radacini culturale. De-a
lungul carierei, a fost apreciat de renumitul
pianist si dirijor Daniel Barenboim pentru
activitatea sa in cadrul Festivalului
International George Enescu.

Dupa absolvire, a devenit membru
al orchestrei Filarmonicii ,,George Enescu”.
In 1991 a infiintat Fundatia si Orchestra de
Cameri ,,Constantin Silvestri”, iar in 1996 a
fost directorul Concursului International de
Dirijat cu acelasi nume. In 1997, maestrul
Cristian Mandeal i-a incredintat functia de
dirijor al Corului Filarmonicii, fiind totodata
solicitat sa dirijeze concertele Orchestrelor
Simfonice si Camerale ale Filarmonicii. Din
1997 conduce, totodata, si orchestra semi
profesionald de medici din Bucuresti, avand
ca model orchestral Filarmonica ,,George
Enescu”.

A sustinut concerte in renumite
centre muzicale din Europa (Germania,
Spania, Franta, Italia, Rusia, Grecia,
Ungaria, Elvetia, Bulgaria) si Asia (Japonia,
Coreea de Sud) si a participat la festivaluri de
prestigiu din Romaénia, Cehoslovacia si
Italia. A colaborat cu prestigioase
personalitdti ale muzicii precum Daniel
Barenboim, Kirill Petrenko, Vasily
Petrenko, Zubin Mehta, Paavo Jirvi,
Vladimir Jurowski, Kristjan Jérvi, Sergiu
Comissiona, Lawrence Craig, Michel
Plasson, Krzysztof Penderecki, Ion Marin,
Adrian Eréd, Neil Stuart, Tatiana Serjan,
Dolora Zajick, Carlo Colombara si cu
orchestre distinse precum Orchestra
Filarmonica din Berlin, Orchestra Nationala
a Frantei, Orchestra Filarmonicd din
Miinchen, Orchestra Filarmonicii ,,Arturo
Toscanini”, Orchestra Festivalului de la
Varsovia, Orchestra Philharmonia din
Londra, Orchestra Nationala a Cataloniei,
Orchestra Filarmonicii ,,Janacek” din
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Ostrava si Orchestra Nationala Capitole din
Toulouse.

losif Ton Prunner este presedintele
Fundatiei ,,Constantin Silvestri” din
Romania si vicepresedinte al Asociatiei
,,Constantin Silvestri” din Berlin.

Pentru cariera sa desfasurata la un
nivel artistic de inalta tinutd a primit
numeroase distinctii, printre care si Ordinul
Meritul Cultural in grad de Cavaler.



ANTONIO-NICHOLAS PICULEAI[\

Ambasadorul Culturii in Romania,
Antonio Piculeata s-a nascut la New York, pe
8 februarie 2007, intr-o familie de muzicieni
renumiti in genurile clasic si traditional
romanesc. Ambii bunici, Aurel Piculeata si
lonel Puia, au fost ,,reprezentanti de ,,formare
clasica".cu extindere catre genul muzicii
traditionale.

Antonio a inceput sa studieze vioara
la varsta de sase ani, indrumat de cétre
parintii sdi. Mama sa, Loredana Piculeata,
este profesor la Scoala de Muzicd ,.Dinu
Lipatti" din Bucuresti, si tatdl, Relu
Piculeatd, este absolvent al Academiei de
Muzicéd din Bucuresti. Talentul sdu muzical
s-a manifestat incd de la o varsta frageda,
sustinand primul sdu concert ca solist cu
Orchestra Medicilor, dirijata de losif lon
Prunner, in Sala Ateneului Roman, la varsta
de 9 ani.

in anul urmator a fost invitat si
interpreteze Concertul nr. 3 pentru vioara de
Mozart cu Orchestra Filarmonicii ,,Oltenia"
din Craiova, sub bagheta lui Madalin Voicu.
In 2019 1l intdlneste pe Roman Kim, care
manifesta un interes imediat pentru talentul
sdu muzical si 1l indruma cétre secretele
speciale ale tehnicii viorii.

La varsta de 12 ani, Antonio a urmat
lectii private la celebra Juilliard School of
Music cu Li Lin si asistentul sau, Kenneth
Renshaw, urmate de cateva studii
aprofundate cu profesorul rus Viktor Basis, la
Scoala de muzica Lucy Moses din New York.
In anul urmator, la inceputul pandemiei de
Covid-19, Antonio participa la cursuri si
proiecte importante (online), inclusiv The
Nicola Benedetti (Global Violin Sessions),
pentru a colabora cu violonisti precum
Nicola Benedetti, Geza Hosszu-Legocky,
Nemanja Radulovic, Tessa Lark, unde este
descoperit de violonistul nominalizat la
Grammy, Geza Hosszu-Legocky, ,aka"
Gezalius, care l-a ,,adoptat” artistic si l-a

introdus in lumea muzicii de camer3,
inclusiv in secretele sunetului viorii
(perioada de aur).

In prezent Antonio studiazi cu Dora
Schwarzberg la Viena. Este castigatorul
premiului special si premiului intai al
concursului Remember Enescu. De
asemenea este si castigatorul premiului
special si premiului intdi la Olimpiada
Nationala de Muzica. A fost si finalist al
concursului,,Chieti Classica” din Italia.

Antonio a fost primul violonist care
a cantat in Aula Academiei Romane din
Bucuresti si a avut numeroase concerte
sustinute pe scena Ateneului Roman, Opera
Nationala Romaéana din Bucuresti,
Filarmonicile din Craiova, Ploiesti, Brasov,
Sibiu, Timisoara, precum si concerte la
Viena, Bruxelles, Berlin si New York.
Antonio are dubla cetatenie roméano-
americana si locuieste cu parintii sai in
Bucuresti. Cantda pe o vioara Antonio
Stradivaridin 1716.




MIHAIL STEFANESCU

Dirijor de orchestra si de cor, Mihail
Stefanescu s-a nascut la Craiova, intr-o
familie de muzicieni. Se dedica cu pasiune
studiului artei sunetelor si, dupa absolvirea
Liceului de Muzica din orasul natal, isi
desavarseste studiile in cadrul Academiei de
Muzica “Ciprian Porumbescu” din Bucuresti
(promotia 1980), unde i-a avut ca profesori pe
Dumitru Botez si Constantin Bugeanu (dirijat
de cor si de orchestra), Petre Craciun (dirijat
cor academic), lon Dumitrescu i Dan Buciu
(armonie), Petre Brancusi si Vasile Iliug
(istoria muzicii), Dinu Ciocan (contrapunct).
Din 1980, ocupa postul de profesor titular la
catedra de pian de la Liceul de Artd din
Ramnicu Valcea. Se afirmd pe scena
védlceand, nationald si internationald,
facandu-se remarcat in special alaturi de
Corala “Euphonia”, pe care a infiintat-o in
anul 1981 si cu care a castigat numeroase
distinctii la festivaluri si concursuri nationale
siinternationale.

Dirijorul Mihail Stefdanescu
abordeaza cu dezinvoltura un vast repertoriu
simfonic, de la compozitorii clasici la autorii
contemporani: integrala simfoniilor si
concertelor de Beethoven; simfonii de
Haydn, Mozart, Dvotak, Ceaikovski,
Schubert, Gershwin, Bartok, Bernstein,
Enescu, I. Dumitrescu; concerte
instrumentale: Vivaldi, Telemann, Bach,
Handel, Haydn, Mozart, Beethoven,
Rahmaninov, Grieg, Liszt, Chopin,
Schumann, Saint-Saéns, Sostakovici s. a.
Repertoriul pe care il pune in valoare este
completat de lucrari vocal-simfonice de
anvergurd: Mozart - Requiem,“Missa
Brevis”, Regina Coeli, Missa in Do minor;
Fauré - Requiem; Verdi - Requiem; Patru
piese sacre; Héndel - Oratoriul “Messiah”;
Salieri - Requiem, Te Deum; Cherubini -
Requiem; Rossini - Stabat Mater; G. B.
Pergolesi - Stabat Mater; Bruckner - Missa nr.
1 si Missa nr. 2, Te Deum; Vivaldi - Gloria,

Credo; Brahms - Ein deutsches Requiem;
Dvotak - Requiem; P. Constantinescu -
Oratoriul bizantin de Craciun; C. Orff -
Cantata profand “Carmina Burana”; A.
Buselato - Requiem for the President etc.
A intreprins turnee de concerte in Franta,
Italia, Spania, Austria, Belgia, Elvetia,
Ungaria, Bulgaria, Coreea de Sud etc. Ca o
recunoastere a prestigiului artistic de care se
bucura in strdinatate, este invitat in
comisiile de jurizare ale unor competitii de
profil: Concorso Internazionale “Franz
Schubert” - Tagliolo Monferrato si Ovada,
Concorso Internazionale di Interpretazione
Musicale “Citta di Ovada”, Concorso
Internazionale “Citta di Barletta”, Concorso
Internazionale A. M. A. Calabria - Lamezia
Terme, Concorso Internazionale “Provincia
di Caltanissetta” - Sicilia.

In anul 1995, Mihail Stefanescu s-
a alaturat reprezentantilor administratiei
publice din municipiul Ramnicu Vélcea
sustindnd, alaturi de acestia, infiintarea
Filarmonicii de Stat “Ion Dumitrescu”, al
carei manager a fost pana inanul 2017.



LUDWIG VAN BEETHOVEN (1770 - 1827)

Uvertura Coriolan, op. 62 dateaza din
1807; realizarea acesteia nu a fost inspiratd de
tragedia omonima a lui Shakespeare, ci se
datoreaza in mare masura respectului si prieteniei
pe care Beethoven le nutrea fata de scriitorul
vienez Heinrich Joseph Collin.

Impresionat de subiectul nobil al uneia dintre
piesele sale, compozitorul i-a dedicat uvertura in
semn de omagiu.

Subiectul trateaza un moment din
tumultuoasa istorie a Romei antice.
“Nedreptatitul luptator Coriolan, desi contribuise
la marea glorie a Imperiului, fusese rasplatit cu
exilul. El hotaraste sa se alature dugsmanului si, in
fruntea unei armate uriase, porneste asaltul
impotriva Romei si a tribunilor ei. Neoprit in loc
de nici unul dintre emisarii trimisi, el se va
induiosa si va renunta la planul sdu de razbunare
numai la rugile mamei si ale sotiei sale, salvand
astfel vieti omenesti si frumusetile maretului
oras”.

Fara indoiala ca similitudinea situatiilor
- dezastrul ce ameninta Roma cu cinci sute de ani
nainte de Cristos §i teroarea exercitatd de trupele
napoleoniene - I-a motivat pe Beethoven, acesta
zugravind in pagini muzicale de mare profunzime
nelinistea ce precede amenintarea si bucuria
declangata de incheierea pacii. Forma de sonata in
care este scrisd lucrarea se muleaza ideal pe

traseul ideatic al dramei, cele doud teme
reliefand, pe de o parte, hotararea lui Coriolan de
a-si impune dreptatea si, pe de alta parte,
dragostea si umanitatea celor care-1 conving sa
renunte.

WOLFGANG AMADEUS MOZART
(1756 - 1791)

Mozart a studiat de la o varsta frageda
vioara, fiind indrumat de tatél sau Leopold, unul
dintre cei mai straluciti pedagogi ai vremii.
Acesta, cunoscandu-i calitatile deosebite, il
aprecia drept un excelent interpret: ,,Nici nu-ti
poti da seama tu insuti cat de bine canti la vioara.
Dacé ai pune mai mult sentiment §i spirit in
interpretare, ai putea usor deveni primul
violonist al Europei*.

Mozart a compus pentru vioara sonate,
variatiuni, rondo-uri, precum si alte sapte
concerte. Cinci dintre acestea au fost scrise intr-
un singur an (1775) la Salzburg, printre ele
figurdnd si Concertul in Sol major, K. 216.



Admirabilul opus a fost creat intr-o singura zi (12
septembrie 1775) reliefand incd o data puterea
geniului mozartian.

Lucrarea pastreaza cadrul arhitectonic
tripartit, apropiindu-se in unele momente de
factura sonatei de tip francez. Distributia
orchestrald ramane modesta din punct de vedere
cantitativ (doud flaute, doud oboaie, doi corni si
grupul corzilor), instrumentele fiind insa
interesant utilizate, atat ca fond sonor, cat si in
posturi cvasi-solistice. Concertul se
caracterizeazd prin eleganta si naturaletea
comunicarii, limpezimea ideilor exprimate si
subtilele transformari ale planului dramaturgic.

Prima parte (Allegro) prezintdi un material
tematic bogat, din care se disting doud idei
muzicale luminoase, corespunzatoare
desfasurarii de sonata.

Partea secundda (Adagio) a ramas
cunoscuta ca fiind una din paginile celebre din
literatura violonistica; ea se bazeaza pe o tema
nostalgicd, intonata de instrumentul solist.

Finalul (Allegro) este un rondo
exuberant, imbogatit in multe momente cu
elemente variationale. Atmosfera stralucitoare
este intreruptd o singura datd de aparitia unui
episod lent, miscarea fiind dominatd de tonurile
optimiste ale temei-refren.

PIOTR ILICI CEAIKOVSKI (1840 - 1893)

Ceaikovski a finalizat opera ,,Evgheni
Oneghin” in februarie 1878, insa preocuparea
obsesivd pentru realizarea acestei lucrari l-a
marcat pe compozitor inca din luna mai a anului
precedent. Din cauza tensiunilor din ce in ce mai
amplificate in familie (esecul casatoriei ce s-a
concretizat in despartirea definitivd de sotie),
definitivarea lucrarii a intarziat, in pofida faptului
ca autorul isi dorea enorm sa fie reprezentata
scenic cat mai curand. ,,Compozitorul intelegea
foarte bine ca aceastd opera se deosebeste, prin
genul ei, de operele care se reprezentau pe atunci
pe scenele teatrelor muzicale. Tematica intima,
lipsita de orice efecte exterioare, era neobisnuita
pentru publicul de teatru care dadea tonul. Inca
inainte de prima montare a operei ,,Evgheni
Oneghin”, Ceaikovski a fost nevoit sa suporte si
sa combata invinuirile privind pretinsul ,,caracter
nescenic” al subiectului si lipsa de actiune in noua
lui operd.” (A. Alsvang)

Opera este constituitd sub forma unui
lung poem narativ, puternic influentat de viziunea
estetici a lui Byron, de o profunda esenta
romantica, valorificand celebrul text al lui Puskin,
considerat capodoperd a creatiei scriitorului
romantic rus. Personajul Oneghin reprezintd o
sintezd psihologicd absolutd a tipologiei
aristocratului rus, asa cum se individualiza
aceasta in mediul social din prima jumatate a
secolului al XIX-lea. Inteligent si abil, Oneghin se
bucura din plin de succes intr-o lume macinata de
intense conflicte relationale ce divizau clasa
aristocratiei ruse, trasdtura de personalitate
fundamentalda a personajului fiind
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superficialitatea - exprimata magistral de
Turgheniev prin expresia ,,lisnai celovek” (,,om
usuratic, superfluu”). Plictiseala ajunge sa-i
guverneze acestui personaj existenta,

determindndu-i astfel coordonatele
comportamentale §i, tot ca expresie a blazarii,



Oneghin incepe sa flirteze cu Olga (la o
petrecere), fara sa prevada consecintele fatale ale
acestui gest.

Lensky, pe care Oneghin il va ucide in
duel, simbolizeaza tipul psihologic al artistului
idealist (poetul, in cazul de fatd, desi nu unul
stralucit), ce si-a perfectionat educatia in
Germania (consideratd ca spatiu al culturii
depline si al suprematiei cunoasterii).
Impulsurile sale nestavilite de entuziasm si
inocenta cu care se implica in relatia (initial) de
prietenie cu Oneghin vor influenta dramatic
perceptia celui din urma, acesta fiind ros de
invidie, constientizandu-gi, parca, si mai
dramatic, propriile limite si ,,inutilitatea” fiintei.
Ceea ce va distruge definitiv relatia dintre cei doi
rezida in prejudecatile epocii si in rigiditatea
mentalitatii societatii aristocrate ruse in ceea ce
priveste ,necesitatea” respectarii radicale a
conventiilor rivalilor pe parcursul duelului: nici
unul dintre cei implicai nu avea voie sd se

retragd, fiind obligat sa ,lupte” panda la
eliminarea definitiva a adversarului. Ca ironie a
sortii, insusi Puskin avea sa moara intr-un
asemenca duel.

Familia Larin Intruchipeaza, de altfel,
conditia asa-zisilor ,,dvorianstvo” (,,micii
mosieri din zona rurala” - proprietarii ,,sufletelor
taranilor”, asa cum au fost satirizati acestia in
memorabilul roman al lui Gogol, Suflete
moarte), tanjind sa se integreze in saloanecle
nobilimii moscovite si din Sankt Petersburg,
unde excela ,intelighentia” spiritului slav
(identificata, aici, cu personajele Oneghin si
Lenski).

,Tabloul al saselea — un vals la
Petersburg — este luat din punct de vedere al
subiectului din capitolul VIII al romanului
»~Evgheni Oneghin”. Rasund solemn §i maret
poloneza — una din cele mai bune creatii ale lui
Ceaikovski.” (A. Alsvang)

NIKOLAI ANDREIEVICI RIMSKI-KORSAKOV (1844 - 1908

~Noapte de Craciun” (1894-95) de
Rimski-Korsakov este o operd in patru acte
bazata pe o povestire de Nikolai Gogol, adesea
interpretatd ca o suitd orchestrala (compilatd in
1904). Subintitulatda ,,O colindd care prinde
viata”, aceasta imbina folclorul slav, magia
pagana si comedia - inclusiv o vrajitoare care furd
luna si un fierar care il captureaza pe diavol.
Muzica este luxurianta, cinematografica. Opera a
avut premiera la Teatrul Mariinsky in 1895. Suita
extrasd din operd, adesea interpretatd, include
Poloneza, care infatiseazd un dans grandios la
palatul imperial.

ALEXANDER PORFIRIEVICI BORODIN (1833 - 1887)

Lucrare singulard in creatia
compozitorului, opera in patru acte Cneazul Igor
a fost creatad 1n perioada 1869-1887, fiind apoi
completatd si reorchestratd de Glazunov si
Rimski-Korsakov. Pornind de la scenariul

sugerat de V. V. Stasov, efectudnd apoi
investigatii si studii istorice, Borodin si-a
alcatuit libretul conturdnd o operd
monumentala, de facturd eroico-epicd, cu o
actiune de mare amploare, cu personaje de



diferite caractere ale caror pasiuni si drame se
desfasoara sub diferite aspecte pe pamantul
Rusiei si in lumea Orientului. “In anul 1185, un
grup de cnezi, in fruntea carora se afla Igor din
Novgorod, pornesc sd infrunte oastea polov{iana
(nomazi turci) care a navalit pradand pamanturile
ruse. Dar oastea lui Igor este infrantd si cneazul
(impreuna cu fiul sau Vladimir) este luat prizonier
de catre hanul polovtian Konceak, vechi prieten si
tovaras de lupte al lui Igor.

Ospitalier si marinimos, Konceak
doreste sa-1 recastige pe Igor, oferindu-i libertatea
in schimbul promisiunii de a nu mai lupta

|0SIF ION PRUNNER

losif Ion Prunner, conductor and
director of the Choir of the George Enescu
Philharmonic, was born in Bucharest into a family
of musicians with deep cultural roots. Throughout
his career, he was praised by the renowned pianist
and conductor Daniel Barenboim for his work
within the George Enescu International Festival.

After graduating, he became a member
of the orchestra of the George Enescu
Philharmonic. In 1991, he founded the Constantin
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impotriva polovtienilor. Refuzand, Igor reuseste
sa fugd, dar Konceakovna, fiica hanului,
indragostita de Vladimir care dorea sa-si urmeze
tatal, in disperare da alarma. Igor scapd, dar
Vladimir este retinut. in;elegétor, Konceak 1l
pune in libertate, ddndu-i-o de sotie pe fiica sa. in
aclamatiile multimii, Igor se intoarce in cetatea
Putivl, unde il asteapta laroslavna, aducand pacea
si linistea in fara.”

Dansurile polovtiene pentru cor si
orchestra se bazeaza pe o serie de teme autentice
fino-ugrice extrase din culegerile de vechi
cantece populare orientale ale marelui folclorist
rus Maiakov si ale etnografului maghiar Paul
Hunfalvy. Lucrarea cuprinde patru miscari
diferite, corespunzatoare scenelor coregrafice,
legate intr-un tot simfonic cuceritor prin
dinamismul si pitorescul sau.

O scurtda introducere (Andantino)
prezintd cele doua teme principale care
guverneazd intregul parcurs simfonic. Prima
miscare (Allegro vivo), simbolizdnd dansul
barbatilor, evidentiazd o noua tema, rolul de
contramelodie jucadndu-l motivul principal
prezentat in introducere. A doua miscare
(Allegro) propune o melodie in caracter de
mazurka, cu un acompaniament realizat pe trasee
cromatice.

Miscarea a treia (Presto), in stilul unei
tarantelle, este construitd in forma tripartita, cu o
tema ineditd in sectiunile extreme, in partea
mediana aparand tema secundard prezentatd in
introducere. Ultima migcare (Allegro con spirito)
se constituie intr-un moment concluziv, fiind
rememorate $i imbinate tema primei miscari si
motivul prefigurat in introducere.

English

Silvestri Foundation and the Constantin Silvestri
Chamber Orchestra, and in 1996 he served as
director of the International Conducting
Competition bearing the same name. In 1997,
Maestro Cristian Mandeal appointed him
conductor of the Philharmonic Choir, while he
was also invited to conduct the Philharmonic's
Symphony and Chamber Orchestras. Since 1997,
he has also conducted the semi-professional
orchestra of doctors in Bucharest, modeled on the



George Enescu Philharmonic.

He has performed in renowned musical
centers across Europe (Germany, Spain, France,
Italy, Russia, Greece, Hungary, Switzerland,
Bulgaria) and Asia (Japan, South Korea) and has
participated in prestigious festivals in Romania,
Czechoslovakia, and Italy. He has collaborated
with distinguished musical figures such as Daniel
Barenboim, Kirill Petrenko, Vasily Petrenko,
Zubin Mehta, Paavo Jirvi, Vladimir Jurowski,
Kristjan Jarvi, Sergiu Comissiona, Lawrence
Craig, Michel Plasson, Krzysztof Penderecki, lon
Marin, Adrian Erod, Neil Stuart, Tatiana Serjan,
Dolora Zajick, and Carlo Colombara, as well as
with leading orchestras including the Berlin

ANTONIO-NICHOLAS PICULEATA

Ambassador of Culture in Romania,
Antonio Piculeata was born in New York City on
February 8, 2007, into a family of renowned
musicians in both classical and traditional
Romanian genres. Both of his grandfathers, Aurel
Piculeata and lonel Puia, were classically trained
musicians who also extended their work into
traditional music.

Antonio began studying the violin at the
age of six under the guidance of his parents. His
mother, Loredana Piculeata, is a teacher at the
Dinu Lipatti Music School in Bucharest, and his
father, Relu Piculeatd, is a graduate of the National
University of Music Bucharest. His musical talent
became evident at an early age, and at just nine
years old he performed his first solo concert with
the Doctors' Orchestra, conducted by losif Ion
Prunner, at the Romanian Athenaeum.

The following year, he was invited to
perform Mozart's Violin Concerto No. 3 with the
Oltenia Philharmonic under the baton of Madalin
Voicu. In 2019, he met Roman Kim, who
immediately recognized his musical talent and
guided him in the special secrets of violin
technique.

At the age of 12, Antonio took private
lessons at the renowned Juilliard School with Li
Lin and his assistant Kenneth Renshaw, followed
by advanced studies with the Russian professor
Viktor Basis at the Lucy Moses School. The
following year, at the beginning of the COVID-19
pandemic, Antonio participated in important
online courses and projects, including the Nicola

Philharmonic, Orchestre National de France,
Munich Philharmonic, Filarmonica Arturo
Toscanini, Warsaw Festival Orchestra,
Philharmonia Orchestra, Orquestra Simfonica de
Barcelona i Nacional de Catalunya, Janacek
Philharmonic Orchestra, and Orchestre National
du Capitole de Toulouse.

Tosif Ion Prunner is President of the
Constantin Silvestri Foundation in Romania and
Vice President of the “Constantin Silvestri”
Association in Berlin.

For his career carried out at a high
artistic level, he has received numerous
distinctions, including the Order of Cultural
Merit in the rank of Knight.

Benedetti Global Violin Sessions, collaborating
with violinists such as Nicola Benedetti, Géza
Hosszu-Legocky, Nemanja Radulovié, and Tessa
Lark. He was discovered by Grammy-nominated
violinist Géza Hosszu-Legocky, also known as
“Gezalius,” who artistically “adopted” him and
introduced him to the world of chamber music,
including the secrets of the violin's golden-age
sound.

Antonio currently studies with Dora
Schwarzberg in Vienna. He is the winner of the
Special Prize and First Prize at the Remember
Enescu Competition, as well as Special Prize and
First Prize at the National Music Olympiad. He
was also a finalist of the “Chieti Classica”
competition in Italy.

Antonio was the first violinist to
perform in the hall of the Romanian Academy
and has given numerous concerts on the stage of
the Romanian Athenacum, the Romanian
National Opera Bucharest, and the
philharmonics of Craiova, Ploiesti, Brasov,
Sibiu, and Timisoara, as well as concerts in
Vienna, Brussels, Berlin, and New York. Antonio
holds dual Romanian-American citizenship and
lives with his parents in Bucharest. He performs
ona 1716 violin made by Antonio Stradivari.



MIHAIL STEFANESCU

An orchestral and choral conductor,
Mihail Stefanescu was born in Craiova into a
family of musicians. He has devoted himself
passionately to the study of music and, after
graduating from the Music High School in his
hometown, completed his studies at the “Ciprian
Porumbescu” Academy of Music in Bucharest
(class of 1980). There, he studied with Dumitru
Botez and Constantin Bugeanu (choral and
orchestral conducting), Petre Craciun (academic
choral conducting), Ion Dumitrescu and Dan
Buciu (harmony), Petre Brancusi and Vasile Iliut
(music history), and Dinu Ciocan (counterpoint).
Since 1980, he has held a tenured position as
piano professor at the Art High School in
Réamnicu Valcea. He has established himself on
the local, national, and international music scene,
being particularly noted for his work with the
“Euphonia” Choir, which he founded in 1981 and
with which he has won numerous awards at
national and international festivals and
competitions.

Conductor Mihail Stefanescu
approaches with ease a vast symphonic
repertoire, ranging from classical composers to
contemporary authors: the complete symphonies
and concertos of Beethoven; symphonies by
Haydn, Mozart, Dvoiak, Tchaikovsky, Schubert,
Gershwin, Bartok, Bernstein, Enescu, and 1.
Dumitrescu; instrumental concertos by Vivaldi,
Telemann, Bach, Handel, Haydn, Mozart,
Beethoven, Rachmaninov, Grieg, Liszt, Chopin,
Schumann, Saint-Saéns, Shostakovich, among
others. His repertoire is further enriched by large-

scale vocal-symphonic works, including: Mozart
—Requiem, Missa brevis, Regina coeli, Mass in C
minor; Fauré — Requiem; Verdi — Requiem, Four
Sacred Pieces; Handel — the oratorio Messiah;
Salieri — Requiem, Te Deum; Cherubini —
Requiem; Rossini— Stabat Mater; G. B. Pergolesi
— Stabat Mater; Bruckner—Mass No. 1, Mass No.
2, Te Deum; Vivaldi — Gloria, Credo; Brahms —
Ein deutsches Requiem; Dvotak — Requiem; P.
Constantinescu — Byzantine Christmas Oratorio;
C. Orff — the secular cantata Carmina Burana; A.
Buselato — Requiem for the President, among
others.

He has undertaken concert tours in
France, Italy, Spain, Austria, Belgium,
Switzerland, Hungary, Bulgaria, South Korea,
and elsewhere. In recognition of his artistic
prestige abroad, he has been invited to serve on
the juries of several international competitions,
including the Franz Schubert International
Competition (Tagliolo Monferrato and Ovada),
the Citta di Ovada International Music
Performance Competition, the Citta di Barletta
International Competition, the A.M.A. Calabria
International Competition (Lamezia Terme), and
the Provincia di Caltanissetta International
Competition (Sicily).

In 1995, Mihail Stefanescu joined
representatives of the local public administration
in the city of Rdmnicu Vélcea in supporting the
founding of the “lon Dumitrescu” State
Philharmonic, of which he served as manager
until 2017.

LUDWIG VAN BEETHOVEN (1770 - 1827)

The Coriolan Overture, Op. 62, dates
from 1807. Its creation was not inspired by
Shakespeare's tragedy of the same name, but
rather by the respect and friendship Beethoven
felt for the Viennese writer Heinrich Joseph von
Collin. Impressed by the noble subject of one of
Collin's plays, the composer dedicated the
overture to him as a tribute.

The subject depicts a moment from the
tumultuous history of ancient Rome: “The
wronged warrior Coriolanus, although he had
contributed to the great glory of the Empire, was
rewarded with exile. He decides to join the enemy
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and, at the head of a vast army, launches an
assault against Rome and its tribunes. Unmoved
by the envoys sent to stop him, he is softened and
abandons his plan of revenge only at the pleas of
his mother and wife, thus saving human lives and
the beauty of the great city.”

Undoubtedly, the similarity between
the situations—the disaster threatening Rome
five hundred years before Christ and the terror
exercised by Napoleonic troops—motivated
Beethoven. In pages of profound musical depth,
he portrays both the anxiety preceding the threat
and the joy unleashed by the conclusion of peace.



The sonata form in which the work is written
perfectly follows the dramatic trajectory: the two
themes highlight, on the one hand, Coriolanus's

WOLFGANG AMADEUS MOZART

Mozart studied the violin from an early
age under the guidance of his father, Leopold
Mozart, one of the most brilliant pedagogues of
his time. Recognizing his exceptional qualities,
his father considered him an outstanding
performer: “You yourself cannot imagine how
well you play the violin. If you put more feeling
and spirit into your interpretation, you could
easily become the first violinist in Europe.”

Mozart composed sonatas, variations,
rondos, and seven violin concertos. Five of these
were written in a single year (1775) in Salzburg,
among them the Violin Concerto in G major, K.
216, composed in a single day (September 12,
1775), once again demonstrating Mozart's
extraordinary creative power.

The work preserves the traditional
three-movement structure, at times approaching
the style of the French sonata. The orchestration
remains modest in size (two flutes, two oboes,

PIOTR ILICI CEAIKOVSKI (1840 -

Tchaikovsky completed the opera
Eugene Onegin in February 1878, but his
obsessive concern with the work had begun in
May of the previous year. Because of increasing
family tensions (the failure of his marriage, which
led to permanent separation from his wife), the
completion of the opera was delayed, despite his
strong desire to see it staged as soon as possible.

The composer understood that this
opera differed from those usually presented on
musical stages of the time. Its intimate subject,
lacking spectacular external effects, was unusual
for theater audiences. Even before its premiere,
Tchaikovsky had to endure and counter
accusations regarding the supposedly
“unstageworthy” character of the subject and the
lack ofaction in his new opera (A. Alshvang).

The opera takes the form of a long
narrative poem, strongly influenced by Byron's
aesthetic vision and deeply romantic in essence,
based on the celebrated text by Alexander
Pushkin, considered a masterpiece of Russian

determination to assert his justice, and on the
other, the love and humanity of those who
persuade him to renounce it.

(1756 - 1791)

two horns, and strings), yet the instruments are
used imaginatively, both as sonic background
and in quasi-solo roles. The concerto is
characterized by elegance, natural expression,
clarity of ideas, and subtle dramatic
transformations.

The first movement (Allegro) presents
rich thematic material, from which two luminous
musical ideas emerge, corresponding to the
sonata form.

The second movement (Adagio) is
considered one of the most celebrated pages in
violin literature, based on a nostalgic theme
intoned by the solo instrument.

The finale (Allegro) is an exuberant
rondo, enriched at many moments with variation
elements. The brilliant atmosphere is interrupted
only once by a slow episode, the movement
being dominated by the optimistic tones of the
refrain theme.

1893)

Romantic literature.

The character Onegin represents a
psychological synthesis of the Russian
aristocrats of the early 19th century. Intelligent
and skillful, he enjoys success in a world marked
by intense relational conflicts within the Russian
aristocracy. His fundamental trait is
superficiality—memorably expressed by Ivan
Turgenev through the term “numHuii yenoek”
(“superfluous man”). Boredom comes to govern
his existence, and out of blasé detachment he
flirts with Olga at a party, unaware of the fatal
consequences.

Lensky, whom Onegin kills in a duel,
symbolizes the idealistic artist (a poet, though
not a brilliant one), educated in Germany,
regarded as the land of culture and supreme
knowledge. His enthusiasm and innocence in his
friendship with Onegin deepen the latter's inner
turmoil, intensifying his awareness of his own
limitations and “uselessness.” The rigid code of
aristocratic honor—requiring that neither duelist

1



withdraw—ultimately destroys their relationship.
Ironically, Pushkin himself would die in such a
duel.

The Larin family embodies the
condition of the so-called “dvorianstvo” (minor
rural landowners), yearning to integrate into the

salons of Moscow and St. Petersburg nobility.

“Scene Six - a waltz in Petersburg - is
drawn from Chapter VIII of the novel Eugene
Onegin. The polonaise resounds solemn and
majestic - one of Tchaikovsky's finest creations.”
(A. Alshvang)

NIKOLAI ANDREIEVICI RIMSKI-KORSAKOV (1844 - 1908)

Christmas Eve (1894-95) by Rimsky-
Korsakov is a four-act opera based on a story by
Nikolai Gogol, often performed as an orchestral
suite (compiled in 1904). Subtitled “A Carol
Come to Life,” it blends Slavic folklore, pagan
magic, and comedy - including a witch who steals

the moon and a blacksmith who captures the
devil. The music is lush and cinematic. The
opera premiered at the Mariinsky Theatre in
1895. The suite extracted from the opera
frequently includes the Polonaise, depicting a
grand dance at the imperial palace.

ALEXANDER PORFIRIEVICI BORODIN (1833 - 1887)

A singular work in the composer's
output, the four-act opera Prince Igor was created
between 1869 and 1887, later completed and
reorchestrated by Alexander Glazunov and
Nikolai Rimsky-Korsakov.

Based on a scenario suggested by V. V.
Stasov and following historical research, Borodin
crafted his own libretto, shaping a monumental
heroic-epic opera with large-scale action and
diverse characters whose passions and dramas
unfold across Russian lands and the Oriental
world.

“In 1185, a group of princes led by Igor
of Novgorod set out to confront the Polovtsian
army (Turkic nomads) that had invaded and
plundered Russian territories. Igor's army is
defeated, and the prince (together with his son
Vladimir) is taken prisoner by the Polovtsian
Khan Konchak, Igor's former ally and
companion-in-arms.”

Hospitable and generous, Konchak
wishes to win Igor over, offering him freedom in
exchange for a promise not to fight the
Polovtsians again. Igor refuses and manages to
escape, while Vladimir remains behind.
Ultimately, Konchak frees Vladimir and gives
him his daughter in marriage. Amid public
acclamations, Igor returns to Putivl, where
Yaroslavna awaits him, restoring peace to the
land.

The famous Polovtsian Dances for
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chorus and orchestra are based on authentic
Finno-Ugric themes drawn from collections of
old Oriental folk songs. The work includes four
movements corresponding to choreographic
scenes, united into a captivating symphonic
whole through its dynamism and picturesque
character.

A brief introduction (Andantino)
presents the two main themes that govern the
entire symphonic course. The first movement
(Allegro vivo), symbolizing the men's dance,
introduces a new theme, while the main motif
from the introduction functions as a
countermelody. The second movement
(Allegro) offers a mazurka-like melody with
chromatic accompaniment. The third movement
(Presto), in tarantella style, is tripartite in form,
with a new theme in the outer sections and the
secondary theme from the introduction in the
middle. The final movement (Allegro con
spirito) serves as a conclusive moment, recalling
and combining the first movement's theme with
the motif foreshadowed in the introduction.



DISTRIBUTIE ORCHESTRA

Vioara I

Gabriel NITA
concertmaestru

Dan PREDOI

Steliana BORDEIANU
sef partida

Catalina SAVU
Cristiana LEOVEANU
SimonaPETRENCU
Catalin SASU

Dan FLORICA

Geo FABIAN

Gigel MILCU
Pompilia POPESCU
Stefana ZAHARIA

Vioara a-II-a
George BUTUSINA
solist instrumentist
Roxana ILIUTA
sef partida

Valeriu EFREM
Cristina PIRLEA
Tuliana PREDOI
Adrian BADEA
Alin ROMAN
Darius MELENCOVICI
Tulian STAN
Marian ROMAN

Viola

Titu CURTEANU

solist instrumentist

Elena ORAVET

sef partida

Dorina RADOSAVLEVICI
Rebeca TANASIE
Andreea CAPATANA
Mariana MORARU
Stefania MITRICA

Violoncel

Ionut VOINEA

solist instrumentist
Rucsandra HALITCHI
Raluca PESCLEVEI
Elvis CIUCULESCU
sef partida

Marius VASILESCU
Maryia POPOVA

Contrabas

Ion BIROVESCU
solist instrumentist
Ciprian CITU
Traian BADEA
Radu RUSOIU

Flaut

Ciprian ION

solist instrumentist

Yurii TOVARNYTSKYI
Daria PETRE

Oboi

Constanta SCLIFOS
solist instrumentist
Andreea TECUTA
Irina TAPES

sef partida

Clarinet

Eugen DUMINICA
solist instrumentist
Liviu CHISAR
Nicusor SERBAN

Fagot

Mihail TCACI
solist instrumentist
Lacezar PAVLOV
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Corn

Roxana BUSCA
Daniel TIRLOAICA
Cezar FLOREA
Marcu DIACONU

Trompeta

Dorinel MACIUCA
solist instrumentist
David COTOI

solist instrumentist
Dumitru STANESCU

Trombon

Alexandru AOLARITI
solist instrumentist
Alexandru TAPES
Dacian MANDRU
sef partida

Tuba o
George HAIDAUTU
solist instrumentist

Timpani
Sorin SACEANU
solist instrumentist

Percutie

Emanoil CHELARU
Florin DAVITOIU

Anna TOVARNYTSKA
Alexandru COADA
Andrei-Rodrigo DODAN *

Harpa
Cristina MUNTEANU

* colaboratori
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Sopran Alto Tenor Bass-Bariton
Elena STANCIU Victoria SACEANU Cristian RADINA Ilie VORONEANU
Andreea NEGRESCU  Mihaela DUMITRU Augustin VLAD Adrian ZAMFIR
Andreea SOMICU Gabriela ZUICA-ILIESCU Codrut STANESCU Stefan BONK

Silvia SMARANDA Daniela CONSTANTIN Marian DABULEANU  Romulus CUCU
Monica LOTREANU* Ramona RAD}JLESCU Constantin SIMULETE* Florin NE@GAOIE 5
Cristiana MODRESCU* Madalina CRACIUNESCU Marin CONSTANTIN  Cristian TALINGA

Cristina Popescu* Mihaela GAVRILESCU Justinian MICU Radu CONSTANTINESCU
Adriana TREANTA Karin Man Dorinel VASILE Mihai VINTILESCU
Ramona ROTARU Roxana MURARU Marian MORARU Catalin SAFCIU

Dana CURCA Ana-Maria TUDORA Petrisor NICOLAE Dan POSESCU

Diana MARIS Janina SPIRIDON Wy

Geta GITAN Olimpia DIACONU

Andreea BUICU
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