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GHEORGHE COSTIN

La pupitru, Gheorghe Costin s-a
dovedit a fi din nou un exceptional dirijor,
care stie sa lucreze cu orchestra, sd aiba o
infinitd gama de culori si nuante, si
coordoneze impecabil scena si fosa,
construind astfel o lucrare cu acumulari
tensionale paroxistice, contrastdind cu
momente de lirism si duiosie, intr-o gradare
emotionald perfect stapanita, fara excese si
efecte de suprafata - dupa exceptionalul sau
debut in opera ,,Otello”. (“Romania Libera”
din 07.05.2002)

Dirijorul Gheorghe Costin a studiat
la Universitatea de Muzica din Bucuresti si a
absolvit in paralel sectiile de compozitie
(Dan Constantinescu) si dirijat (Constantin
Bugeanu).

Din anul 1984 este membru al
Uniunii Compozitorilor si Muzicologilor din
Roménia.

Gheorghe Costin a participat la
concursuri pentru tineri dirijori la Besangon
- 1983 (Franta), Praga - 1985 (Cehia) si
Parma - 1990 (Italia).

In 1985 a participat la cursuri de
madiestrie, clasa de dirijat, cu Heinz Rogner si
Orchestra Filarmonicii din Jena, la
Seminarul International de Muzicd de la
Weimar (Germania).

A activat ca dirijor permanent al
Filarmonicilor din Targu Mures (1986 -
1988) si Iasi (1988 - 2001), iar din anul 2001
este dirijjor la Filarmonica ,,Banatul” din
Timisoara. Prestatiile sale intotdeauna
calitative, disponibilitatea repertoriala
deosebita, sensibilitatea de muzician devotat
sunt atu-uri pe care Gheorghe Costin si-a
cladit o reputatie solida, fiind solicitat
permanent la toate orchestrele din tard si
marcand numeroase prezente internationale:
,,Grand Prix - Maria Callas” - Atena (1990 -
2010), Festivalul si Concursul International
,,George Enescu” - Bucuresti (editiile 1991,
2003 si 2007 - concertul de deschidere a
festivalului, cu Orchestra Operei Nationale
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Bucuresti, si 2011), Festivalul de Opera
»Mario del Monaco” de la Fano (Italia -
1991),,,Saptamana Internationald a Muzicii
Noi” - Bucuresti (editiile 1992, 1993, 2013,
2014), Festivalul International , Toamna
Muzicald Clujeand” (1995), Concursul
»Pacem in Terris” (Bayreuth - 1997, 1999,
2001), concerte cu Orchestra ,,Pro Arte”
(Italia - 1997, 1999 - 2001), Festivalul
International ,, Timigsoara Muzicala” (1999,
2000, 2003, 2005, 2006, 2008, 2011 -
2014), Festivalul International ,,Craiova
Muzicala” (1993 - 1995, 1998, 2001, 2004,
2006, 2010 - 2012, 2015), Festivalul
International In Memoriam Constantin
Silvestri (Targu Mures, 2006,2012 -2014),
Festivalul International ,,W. A. Mozart”
(Cluj-Napoca, 2003), Concursul
International de Pian ,,Memorial Isidor
Bajic” (Novi Sad, Serbia -2008 -2014).

In septembrie 1998, Gheorghe



Costin si-a facut debutul la pupitrul
Orchestrei de Camera ,JLondon Schubert
Players Orchestra” si la Festivalul
International de la Windsor. A beneficiat de
indrumarea s$i pretuirea unor mari
personalitati dirijorale - Sergiu Celibidache si
Erich Bergel.

Memorabile raman concertele cu
lucrari de Yannis Xenakis din anii 1992
(Bucuresti) si 1993 (Cluj) in prezenta
autorului, eveniment in urma caruia dirijorul
Gheorghe Costin a fost distins cu ,,Premiul
Uniunii Criticilor si Interpretilor din
Romania”.

A efectuat turnee in Ungaria, Serbia,
Austria, Germania, Franta, Spania,
Portugalia, Italia, Elvetia, Grecia, Anglia,
Olanda, Belgia si Canada.

Numele sau a figurat pe afisele unor
renumite sdli de concerte europene ca: Sala
UNESCO - Paris (1990 - turneu cu
Filarmonica din Iasi), Sala ,,Gasteig” de la
Miinchen (1995 - concert sustinut cu aceeasi
orchestrda, in prezenta lui Sergiu
Celibidache), ,,Herkulessaal der Residenz”
(Miinchen - 1997 si 2001 - concerte cu
Orchestra Filarmonicii ,,Banatul” din
Timigoara, in anul 2002 - cu Orchestra
Filarmonicii ,,Transilvania” din Cluj-
Napoca, iar in anul 2004 - cu Orchestra
Filarmonicii din Sibiu - ,,Carl Orff” - Saal).
Printre artistii cu care a colaborat se numara
Rudolf Kerer, Grigori Sokolov, Nikolai Suk,
Cyprien Katzaris, Ranki Dezsd, Valentin
Gheorghiu, Dan Grigore, Stefan Ruha, Radu
Aldulescu, Wolfgang Laufer, Viorica Cortez,
Eva Marton, Doris Soffel, Corneliu Murgu si
altii.

Gheorghe Costin a realizat
inregistrari pentru radio, televiziune si detine
CD-uri. In septembrie 2000 a fost invitat in
juriul Concursului International de Pian
,Jos¢ Iturbi” de la Valencia (Spania), iar in
septembrie 2002 a dirijat concertul final al
aceluiasi prestigios concurs in compania
Orchestrei din Valencia. In luna mai 2001 a
pregatit si dirijat premiera operei ,,Otello” de

G. Verdi la Opera Nationalda Roména -
Timisoara, in aprilie 2002 a realizat, cu
acelasi ansamblu, premiera operei
,,JTurandot” de G. Puccini, iar in 2005 -
opera ,,Don Giovanni” de W. A. Mozart. in
vara anului 2003 a realizat la Trento (Italia)
premiera si trei spectacole cu opera
,,Cavalleria rusticana” de P. Mascagni, intr-
o distributie internationald. In vara anului
2006, a indrumat si condus orchestra
»Internationale Giovanile Pergine
Spettacolo Aperto” 1intr-un concert
cuprinzdnd muzicd nord-americana,
prezentat in Italia, la Pergine si in Spania, la
Vila-seca si Tarragona.

In iunie 2010, Gheorghe Costin a
fost invitat la Montréal in juriul
Concursului International ,,Prix d'Europe”,
iar in februarie 2011 a dirijat la Beirut
Orchestra Filarmonicii Libaneze, intr-un
program Enescu - Brahms - Musorgski.

La deschiderea stagiunii 1999 -
2000, maestrul Nicolae Boboc, in semn de
pretuire, ar fi dorit sa-i transmitd lui
Gheorghe Costin bagheta primita de la
Tonel Perlea, lasatd acestuia de Arturo
Toscanini, ca o perpetuare intre generatii.
Maestrul nu si-a putut implini aceasta
dorinta, intrucat pe 8 august 1999 s-a stins
din viata. Astfel, dorinta i-a fost implinita de
sotia sa, Maria Boboc. Bagheta-simbol a
fost Insotita si de o emotionanta scrisoare a
doamnei Boboc, in care, la sfarsitul ei, ca o
profesiune de credintd, a scris: “Stiu cd ar fi
dorit (Nicolae Boboc) sa-ti spuna s-o
iubesti, s-o stdpanesti sandtos si sd te
insoteasca in succesele viitoare.”



RAZVAN DRAGNEA

Rézvan Dragnea s-a nascut in 1979
si si-a Inceput cariera muzicala la varsta de 12
ani, interpretdnd Concertul in Do major, K.
467 de Mozart, alaturi de Orchestra Nationala
Radio. A absolvit Universitatea Nationala de
Muzica din Bucuresti, iar incd din perioada
studentiei a sustinut numeroase concerte
impreuna cu orchestre de prestigiu din tara,
participand totodatd la turnee in Africa de
Sud, Japonia, Ungaria, Germania, Franta,
Italia si Portugalia.In 2001 a urmat studii de
master la Stuttgart, sub indrumarea
profesorului Klaus Hellwig, in cadrul unei
burse DAAD. Parcursul sdu competitional
include semifinala Concursului International
de Pian de la Pretoria (2000), medalia de
argint la Concursul International de Pian de la
Porto (2002), precum si Premiul al III-lea la
Lory Wallfisch International Piano
Competition si la Concursul International
pentru Pian ,,George Enescu” (2003). In 2006
a obtinut Premiul de Interpretare la China
Shenzhen International Piano Concerto
Competition. Ca interpret de muzica de
camera, a colaborat cu soprana Mariana
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SIS

Nicolesco si violonistul George Cosmin
Banica, alaturi de care a sustinut numeroase
recitaluri. Impreund au realizat un CD in
Japonia, in cadrul Festivalului International
de Tineret de la Kyoto (2000). In 2002,
impreuna cu George Cosmin Béanica si
violoncelista Laura Buruiand, a castigat
Marele Premiu la Concursul International
de Muzica de Camera desfasurat la
Bucuresti.

Debutand foarte devreme, Razvan
Dragnea si-a construit un repertoriu vast si
exigent, care include integrale si lucrari de
mare dificultate: Studiile de Chopin,
Sonatele de Prokofiev, Studiile op. 39 de
Rahmaninov, Carnavalul, Kreisleriana si
Toccata de Schumann, Sonatele nr. 29 op.
106 sinr. 32 op. 111, precum si Variatiunile
»Eroica” de Beethoven, Variatiunile pe o
tema de Paganini de Brahms, Sonata in si
minor si Sonata ,,Dante” de Liszt, integrala
studiilor de Liszt, Sonata in fa diez minor si
Suita op. 10 de George Enescu.



JOHANNES BRAHMS (1833 - 1897)

Variatiunile pe o tema de Haydn,
op. 56a au fost compuse in 1873, prima
auditie a lucrarii avand loc pe 2 noiembrie, in
acelasi an, In versiunea interpretativd a
Filarmonicii din Viena, sub conducerea
muzicala a compozitorului. Cu exceptia
celor doua Serenade, Brahms nu a scris nimic
pentru orchestra fard atribuirea unui rol
important instrumentelor soliste sau corului.
In anul 1873, cand a implinit 40 de ani,
Brahms si-a revizuit principiile
componistice, iar primul exemplu in acest
sens l-a constituit setul de Variatiuni pe o
tema de Haydn. In acea perioada, Simfonia I
se afla in curs de elaborare, dar aceasta
lucrare nu a fost finalizatd decat trei ani mai
tarziu. Cu Recviemul german, Brahms
atinsese culmile succesului artistic, ceea ce I-
a si determinat pe compozitor si creeze o
lucrare de virtuozitate exclusiv pentru
orchestra. In momentul in care a descoperit
celebra temad haydniand in contextul ei
original, nu doar cd a intuit in linia sa
melodica colosalul potential simfonic, ci a §i
perceput-o imediat ca fiind o sursad ideala
pentru viitoarele ei transformari de continut.
Initial, Brahms a scris o versiune pentru doua
piane, indexata ca op. 56b, insa nu a renuntat
la prelucrarea temei la un nivel orchestral,
amplu. Tema 1n sine se regdsea in cea de-a
doua parte a Divertismentului in Si bemol,
Hob. I1:46, o lucrare integrata in setul de sase
compozitii nepublicate, atribuite lui Haydn,
pe care biograful Carl Ferdinand Pohl le-a
adus in atentia publicului in 1870. Linia
melodica dezvoltata in acest Divertisment se
inspira dintr-un vechi imn austriac dedicat
Sfantului Anton. indoindu-se de paternitatea
lucrarii, unii cercetatori in domeniul istoriei
muzicii de la jumatatea secolului al XX-lea
au lansat ipoteza conform cireia, de fapt,
Divertismentul a fost scris de elevul lui
Haydn, Ignaz Pleyel. Ca urmare, confuzia s-a
perpetuat, titlul original de Divertisment
fiind adesea inlocuit de o alta versiune,

Variatiuni pe tema coralului Sfantului
Anton.

In forma sa initiald, distributia
orchestrala a Divertismentul includea
partituri pentru doud oboaie, doi corni, trei
fagoturi §i un interesant instrument
traditional de provenienta celtica, serpentul
(pe care Haydn il utilizase deseori in
ansambluri de tipul fanfarelor militare,
datoritd timbrului sdu grav, penetrant).
Brahms a pastrat coloratura timbrala
prefiguratd de predecesorul sdu, insi a
introdus o sectiune contrastantd inainte de
prezentarea efectivd a primelor opt
variatiuni din serie.

Pe parcursul Primei variatiuni,
tema pare sa isi dizolve discursul pana la
disolutia absoluta, pana in clipa in care
grupul corzilor si suflatorii traseaza parca
tesdtura magica a unei umbre invaluitoare in
jurul motivului melodic aparent abandonat.
Cea de-a Doua variatiune este compusa in
tonalitate minora si se distinge mai ales prin
rigurozitatea ritmul muscator. Urmatoarele
doud secvente de Variatiuni reprezintad
episoade definite prin caracterul liric, in
timp ce Variatiunea a cincea se distinge
printr-un scherzo magnific. Variatiunea a
VI-a impune prin robustetea melodica si
prestanta conferita de interventia cornilor,
ce directioneaza acum evolutia discursului

5



tematic. Variatiunea a VII-a reitereaza intr-
un fel, trasaturile inconfundabile ale unui
Scherzo schumannian, apropiindu-se izbitor
de structura unui vals, iar ultima Variatiune
(ingemanatda prin tonalitatea minora cu
Variatiunea a Ill-a) readuce ramificatiile
motivice la tema esentiald, intonatd acum de
flautul piccolo.

Ultima variatiune incununeaza
finalul prin complexa sa desfasurare,
distingdndu-se prin expansivitatea
sentimentelor sugerate, ca si prin tonul
maiestuos §i precizia proportiilor. Din
adancuri, izvoraste parcd din nou melodia

CAMILLE SAINT-SAENS
(1835 - 1921)

Camille Saint-Saéns a compus
ultimul sau concert pentru pian in timp ce se
afla in Egipt, in iarna anilor 1895-1896.
Acesta a fost publicat in 1896 cu o dedicatie
pentru pianistul Louis Dimmer (1843-
1919), care l-a interpretat de mai multe ori.
Premiera sa, pe 6 mai 1896, la care Saint-
Saéns insusi a fost solist, a marcat cea de-a
50-a aniversare a debutului compozitorului
la Salle Pleyel din Paris, in 1846. Muzica
acestei lucrari scrise cu imaginatie a fost
foarte bine primita de critici.

Numele de ,egiptean” a fost
adaugat ulterior concertului, legat de locul
sau de compozitie, In orasul-templu Luxor, si
denatura,,exoticd” a muzicii.

Potrivit lui Saint-Saéns, lucrarea a
recreat o caldtorie pe mare. Caracterul
»exotic” al concertului este legat de limbajul
armonic al lui Saint-Saéns, ceea ce confera
muzicii un caracter ,,oriental”; a inclus, de
asemenea, diverse sunete pe care le-a auzit in
calatoria sa pe Nil, un ,,cantec de dragoste
nubian”, de exemplu.

Prima miscare incepe cu o melodie
la pian care se dezvoltd armonios, ca o aluzie
la destinatii exotice. Doud teme contrastante
alterneaza. lar textura pulsantd a pianului sia
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imnica de inceput, tema initiald fiind
prelucratd acum intr-o serie de variatiuni
miniaturale.

in mod cert, se poate afirma ca
aceasta lucrare l-a consacrat pe Brahms in
domeniul creatiei simfonice, in acest sens
stand marturie un fragment dintr-o scrisoare
a compozitorului (din 1891) catre Clara
Wieck-Schumann: ,,Intotdeauna am nutrit o
slabiciune pentru acea lucrare <Variatiunile
pe o temd de Haydn, n. n.>, si ma gandesc la
ea cu mai multd multumire decat la oricare
alta.”

orchestrei par sd ne aminteascad faptul ca
voiajam pe mare.

Dupa cum spune compozitorul, a
doua miscare ne poartd intr-o cdlatorie in
Orientul Indepartat. Saint-Saéns subliniaza
ca a auzit tema principala, un ,,cantec de
dragoste nubian”, de la barcagii de pe Nil si
anotat melodia pe una dintre manecile sale.
Finalul miscarii este caracterizat de sunete
impresioniste care imita oracaitul broastelor
sizumzetul greierilor de Nil.

A treia miscare este epica si
energicd, plind de efecte coloristice. Este
imaginea sonord a unei caldtorii pe mare.



Cadenta complexa din a treia
miscare a fost inclusa ulterior in examenele
de examinare ale pianistilor avansati de la
Conservatorul din Paris.

Pe materialul tematic al celei de-a

RICHARD STRAUSS (1864 - 1949)

Pentru realizarea operei ,,Der
Rosenkavalier” (,,Cavalerul rozelor”),
Richard Strauss si-a reimprospatat ideile cu
inconfundabilul colorit emotional al
elegantei Viene. lar din spiritul veacului de
apogeu al valsului vienez, compozitorul s-a
inspirat cand a inceput lucrul la noua sa
opera, a carei muzica graviteaza, ,,se roteste”
parca fermecatd in jurul faimosului dans
devenit celebru in intreaga lume. La o analiza
superficiala, optiunea aceasta pare
anacronicd, data fiind plasarea subiectului
operei in secolul al XVII-lea, mai inainte cu
100 de ani ca numele dinastiei Strauss sa
devina , leitmotivul” existentei impatimitilor
valsului. La vremea cand Richard Strauss a
compus ,,Cavalerul rozelor” (anii 1909 -
1910), gloria valsului amutea in amurg,
stingdndu-se aproape péand la uitarea
definitiva. Intr-un fel, compozitorul a
intentionat s restaureze memoria afectiva,
frumusetea, gratia inefabild si rafinamentul
neegalat al valsului, a carui splendoare
imperiald o readuce in lumina prin opera -
omagiu ,,Cavalerul rozelor”.

Partitura operei, care cuprinde
incantatoare pasaje de vals, de un melodism
seducator, a cucerit auditoriul, devenind
foarte populara in rdndul melomanilor, mai
cu seama - printre nostalgicii epocii de aur a
valsului vienez. Succesul sectiunilor
dedicate valsului a reprezentat de altfel
motivul pentru care autorul operei a
»decupat” doud ,fragmente” din partiturd
pentru a fi interpretate ca lucrari autonome in
programele obisnuite ale concertelor
simfonice.

treia miscari a Concertului, Saint-Saéns a
compus in 1899 ,Toccata”, care incheie
seria ,,3ase Studii” pentru pian op. 111.
Aceasta este dedicatdi lui Raoul Puifio,
cunoscut pentru tehnica sa stralucita.

Totusi, compozitorul nu s-a
manifestat deloc indulgent cand ,,suitele”
sale urmau a fi prelucrate pentru a insoti
coloana sonord a unui film mut, ce urma a fi
regizat de Robert Wiene in anul 1925, pe
tema ,,Cavalerului rozelor”. R. Strauss s-a
aratat extrem de rezervat, neacceptdnd un
alt ,aranjament muzical” deformat al
lucrarilor sale, in pofida unui onorariu
destul de promitator pe care l-ar fi primit
dacid si-ar fi datacordul in aceasta privinta.

Dupa douidzeci de ani,
compozitorul a consimtit totusi sd accepte o
noud versiune orchestrald a ,,Cavalerului
rozelor”, rezultand astfel Suita pe care o
regdsim i astdzi in programele de concerte.
Se presupune ca lucrarea a beneficiat de



aranjamentul orchestral al lui Artur
Rodzinski, dirijor la acea vreme al
Filarmonicii din New York si director artistic
al Filarmonicii din Los Angeles in perioada
1929 - 1933. Tot Artur Rodzinski a prezentat
si prima auditie a Suitei, Intr-un concert pe
care l-a dirijat la New York (5 octombrie
1944).

GHEORGHE COSTIN

“At the podium, Gheorghe Costin
once again proved to be an exceptional
conductor, who knows how to work with an
orchestra, how to command an infinite range
of colors and nuances, how to coordinate
stage and pit impeccably, thus building a
work with paroxysmal accumulations of
tension, contrasting with moments of
lyricism and tenderness, within a perfectly
controlled emotional gradation, without
excesses or superficial effects—following
his exceptional debut in the opera Otello.”
(Romania Libera, May 7,2002)

Conductor Gheorghe Costin
studied at the University of Music in
Bucharest, graduating simultaneously from
the composition class (Dan Constantinescu)
and the conducting class (Constantin
Bugeanu).

Since 1984, he has been a member
of the Union of Composers and
Musicologists of Romania.

Gheorghe Costin participated in
competitions for young conductors in
Besangon (France, 1983), Prague (Czech
Republic, 1985), and Parma (Italy, 1990).

In 1985, he attended masterclasses in
conducting with Heinz Rogner and the Jena
Philharmonic Orchestra at the International
Music Seminar in Weimar (Germany).

He served as principal conductor of the
Téargu Mures Philharmonic (1986—1988) and
the Iasi Philharmonic (1988-2001), and

8

Aflandu-se 1intr-o situatie
financiara precard dupa anii devastatori ai
celui de-al doilea razboi mondial, in 1945
compozitorul a fost in sférsit de acord cu
publicarea Suitei.

English

since 2001 has been a conductor with the
“Banatul” Philharmonic in Timisoara. His
consistently high-quality performances,
remarkable versatility of repertoire, and the
sensitivity of a devoted musician are assets
on which Gheorghe Costin has built a solid
reputation. He is regularly invited by
orchestras throughout Romania and has had
numerous international appearances,
including: “Grand Prix — Maria Callas”
(Athens, 1990-2010), “George Enescu”
International Festival and Competition
(Bucharest: 1991, 2003, 2007—opening
concert with the Orchestra of the Bucharest
National Opera—and 2011), “Mario del
Monaco” Opera Festival (Fano, Italy,
1991), International Week of New Music
(Bucharest: 1992, 1993, 2013, 2014), “Cluj
Musical Autumn” International Festival
(1995), “Pacem in Terris” Competition
(Bayreuth: 1997, 1999, 2001), concerts
with the “Pro Arte” Orchestra (Italy: 1997,
1999-2001), “Timisoara Musicala”
International Festival (1999, 2000, 2003,
2005,2006,2008,2011-2014),

“Craiova Muzicala” International
Festival (1993-1995, 1998, 2001, 2004,
2006, 2010-2012, 2015), In Memoriam
Constantin Silvestri International Festival
(Targu Mures: 2006, 2012-2014), “W. A.
Mozart” International Festival (Cluj-
Napoca, 2003),

“Memorial Isidor Baji¢”



International Piano Competition (Novi Sad,
Serbia: 2008-2014).

In September 1998, Gheorghe
Costin made his debut at the podium of the
London Schubert Players Orchestra and at
the Windsor International Festival. He
benefited from the guidance and esteem of
great conducting personalities such as Sergiu
Celibidache and Erich Bergel.

Memorable remain the concerts
featuring works by Yannis Xenakis in 1992
(Bucharest) and 1993 (Cluj), attended by the
composer himself—events following which
conductor Gheorghe Costin was awarded the
Prize of the Union of Critics and Performers
of Romania.

He has toured Hungary, Serbia,
Austria, Germany, France, Spain, Portugal,
Italy, Switzerland, Greece, England, the
Netherlands, Belgium, and Canada.

His name has appeared on the
programs of renowned European concert
halls such as the UNESCO Hall in Paris
(1990—tour with the Iasi Philharmonic), the
Gasteig Hall in Munich (1995—concert with
the same orchestra, in the presence of Sergiu
Celibidache), and the Herkulessaal der
Residenz (Munich: 1997 and
2001—concerts with the “Banatul”
Philharmonic of Timisoara; in 2002—with
the “Transilvania” Philharmonic of Cluj-
Napoca; and in 2004—with the Sibiu
Philharmonic Orchestra at the Carl Orff
Hall). Among the artists he has collaborated
with are Rudolf Kerer, Grigory Sokolov,
Nikolai Suk, Cyprien Katsaris, Ranki Dezs6,
Valentin Gheorghiu, Dan Grigore, Stefan
Ruha, Radu Aldulescu, Wolfgang Laufer,
Viorica Cortez, Eva Marton, Doris Soffel,
Corneliu Murgu, and others.

Gheorghe Costin has made
recordings for radio and television and has
released CDs. In September 2000, he was
invited to serve on the jury of the “José
Iturbi” International Piano Competition in
Valencia (Spain), and in September 2002 he
conducted the final concert of the same

prestigious competition with the Valencia
Orchestra. In May 2001, he prepared and
conducted the premiere of Verdi's Otello at
the Romanian National Opera of Timisoara;
in April 2002, with the same ensemble, he
conducted the premiere of Puccini's
Turandot; and in 2005, Mozart's Don
Giovanni. In the summer of 2003, in Trento
(Italy), he conducted the premiere and three
performances of Mascagni's Cavalleria
rusticana in an international cast. In the
summer of 2006, he coached and conducted
the Internationale Giovanile Pergine
Spettacolo Aperto orchestra in a concert
featuring North American music, presented
in Italy (Pergine) and Spain (Vila-seca and
Tarragona).

In June 2010, Gheorghe Costin was
invited to Montréal to serve on the jury of the
“Prix d'Europe” International Competition,
and in February 2011 he conducted the
Lebanese Philharmonic Orchestra in Beirut,
in a program featuring works by Enescu,
Brahms, and Mussorgsky.

At the opening of the 1999-2000
season, Maestro Nicolae Boboc, as a sign of
esteem, wished to pass on to Gheorghe
Costin the baton he had received from Ionel
Perlea, originally given to Perlea by Arturo
Toscanini, as a symbolic continuation
between generations. Sadly, the maestro
could not fulfill this wish, as he passed away
on August 8, 1999. His desire was later
carried out by his wife, Maria Boboc. The
symbolic baton was accompanied by a
moving letter from Mrs. Boboc, who
concluded it, as a profession of faith, with
these words: “I know that he (Nicolae
Boboc) would have wished me to tell you to
cherish it, to master it wisely, and to let it
accompany you in your future successes.”



RAZVAN DRAGNEA

Rézvan Dragnea was born in 1979
and began his musical career at the age of 12,
performing Mozart's Piano Concerto in C
major, K. 467 with the Romanian National
Radio Orchestra. He graduated from the
National University of Music in Bucharest
and, already during his student years,
performed numerous concerts with the most
prestigious orchestras in the country. He also
took part in many tours in South Africa,
Japan, Hungary, Germany, France, Italy, and
Portugal.

In 2001, Dragnea completed a
master's degree with Professor Klaus
Hellvig in Stuttgart, supported by a DAAD
scholarship. The Romanian pianist was a
semifinalist at the International Competition
in Pretoria, South Africa, in 2000; he won the
silver medal at the Porto International Piano
Competition in 2002; and the following year
he received third prize both at the Lory
Walfish International Piano Competition
and at the “George Enescu” International
Piano Competition. In 2006, he was awarded
the Performance Prize at the China Shenzhen
International Piano Concerto Competition.

JOHANNES BRAHMS (1833 - 1897)

Variations on a Theme by Haydn,
Op. 56a were composed in 1873, and the first
performance of the work took place on
November 2 of the same year, in a rendition
by the Vienna Philharmonic conducted by the
composer himself. With the exception of the
two Serenades, Brahms did not write any
orchestral works without assigning an
important role to solo instruments or the
choir. In 1873, when he turned 40, Brahms
revised his compositional principles, and the
first example of this change was the set of
Variations on a Theme by Haydn. At that
time, Symphony No. 1 was still in progress
and would not be completed until three years
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As a chamber musician, Dragnea
has performed together with soprano
Mariana Nicolesco and violinist George
Cosmin Banicd in numerous recitals.
Moreover, Dragnea and Bénicad recorded a
CD in Japan, in 2000, at the Kyoto
International Youth Festival. The same
artists, joined by cellist Laura Buruiana, won
the Grand Prize at the International Chamber
Music Competition held in Bucharest in the
spring of 2002.

Having launched his career at a
very young age, he was able to build a vast
and extremely demanding repertoire, to the
delight of audiences at his competitions,
concerts, and recitals. As a result, Dragnea
masters complete cycles such as Chopin's
Etudes, Prokofiev's Sonatas,
Rachmaninoff's Etudes op. 39, Schumann's
Carnaval, Kreisleriana, and Toccata,
Beethoven's Sonatas op. 106 and op. 111 and
the Eroica Variations, Brahms Paganini
Variations, Liszt Sonata in B minor and
Dante Sonata, as well as all of Liszt's Etudes,
Enescu's Sonata in F-sharp minor, and Suite
op. 10.

later. With the German Requiem, Brahms
had reached the heights of artistic success,
which prompted him to create a work of
virtuosity exclusively for orchestra.

When he discovered the famous
Haydn theme in its original context, he not
only sensed its colossal symphonic potential
within the melodic line, but also
immediately perceived it as an ideal source
for future transformations of musical
content. Initially, Brahms wrote a version
for two pianos, catalogued as Op. 56b, but
he did not abandon the idea of developing
the theme on a broad orchestral scale. The



theme itself appeared in the second
movement of the Divertimento in B-flat
major, Hob. I1:46, a work included in a set of
six unpublished compositions attributed to
Haydn, which were brought to public
attention in 1870 by the biographer Carl
Ferdinand Pohl. The melodic line developed
in this Divertimento was inspired by an old
Austrian hymn dedicated to St. Anthony.

Doubting the authorship of the
work, some mid-20th-century music
historians put forward the hypothesis that the
Divertimento was in fact written by Haydn's
student, Ignaz Pleyel. As a result, the
confusion persisted, and the original title
Divertimento was often replaced by another
version, Variations on the St. Anthony
Chorale.

In its original form, the
orchestration of the Divertimento included
parts for two oboes, two horns, three
bassoons, and an intriguing traditional
instrument of Celtic origin, the serpent
(which Haydn had often used in military
band-type ensembles because of its deep,
penetrating timbre). Brahms preserved the
timbral coloring suggested by his
predecessor, but introduced a contrasting
section before the actual presentation of the
first eight variations in the series.

In the course of the First Variation,
the theme seems to dissolve almost
completely, until the moment when the
string group and the winds weave what feels
like a magical, enveloping shadow around
the seemingly abandoned melodic motif.

The Second Variation is composed in a
minor key and stands out especially for the
rigor of its biting rhythm. The next two
Variations are lyrical episodes, while the
Fifth Variation is distinguished by a
magnificent scherzo. The Sixth Variation
impresses through its melodic robustness
and the authority conferred by the
intervention of the horns, which now guide
the evolution of the thematic discourse. The
Seventh Variation in a way reiterates the
unmistakable traits of a Schumannian
scherzo, coming strikingly close to the
structure of a waltz, while the final Variation
(linked through its minor tonality to the
Third Variation) brings the motivic
ramifications back to the essential theme,
now intoned by the piccolo flute.

The final variation crowns the
conclusion through its complex unfolding,
distinguished by the expansiveness of the
suggested emotions, as well as by its
majestic tone and the precision of its
proportions. From the depths, the hymn-like
opening melody seems to rise once more, the
initial theme now being reworked into a
series of miniature variations.

It can certainly be stated that this
work established Brahms in the field of
symphonic composition; evidence of this
can be found in a fragment of a letter written
by the composer in 1891 to Clara Wieck-
Schumann: “I have always had a fondness
for that work (, ed. note), and I think of it
with greater satisfaction than of any other.”

CAMILLE SAINT-SAENS (1835 - 1921)

Camille Saint-Saéns composed his
last piano concerto while in Egypt, during
the winter of 1895—-1896. It was published in
1896 with a dedication to the pianist Louis
Diémer (1843-1919), who performed it on
several occasions. Its premiere took place on
May 6, 1896, with Saint-Saéns himself as

soloist, and marked the 50th anniversary of
the composer's debut at the Salle Pleyel in
Paris in 1846. The imaginative music of this
work was very well received by critics.

The nickname “Egyptian” was
added to the concerto later, in connection
with its place of composition, the temple city

1



of Luxor, and with the “exotic” nature of its
music.

According to Saint-Saéns, the work
recreates a sea voyage. The “exotic”
character of the concerto is linked to Saint-
Saéns's harmonic language, which gives the
music an “Oriental” flavor; he also
incorporated various sounds he heard during
his journey on the Nile, including a “Nubian
love song.”

The first movement opens with a
piano melody that unfolds harmonically,
suggesting allusions to exotic destinations.
Two contrasting themes alternate, and the
pulsating texture of the piano and orchestra
seems to remind us that we are traveling by
sea.

As the composer himself stated, the
second movement takes us on a journey to the
Far East. Saint-Saéns emphasizes that he

RICHARD STRAUSS (1864 - 1949)

In creating the opera Der
Rosenkavalier (“The Knight of the Rose”),
Richard Strauss refreshed his ideas with the
unmistakable emotional coloring of elegant
Vienna. Drawing on the spirit of the age that
marked the apogee of the Viennese waltz, the
composer found inspiration as he began work
on his new opera, whose music seems to
gravitate—almost enchantingly “to
revolve”—around the famous dance that
became celebrated throughout the world. At
first glance, this choice may appear
anachronistic, given that the opera's subject is
set in the 17th century, a full hundred years
before the name of the Strauss dynasty would
become a “leitmotif” of waltz devotees' lives.
At the time when Richard Strauss composed
Der Rosenkavalier (1909-1910), the glory of
the waltz was already fading into twilight,
nearly slipping into oblivion. In a sense, the
composer sought to restore its affective
memory—the beauty, ineffable grace, and
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heard the main theme, a “Nubian love
song,” from boatmen on the Nile and wrote
the melody down on one of his shirt sleeves.
The end of the movement is characterized
by impressionistic sounds that imitate the
croaking of frogs and the buzzing of Nile
crickets.

The third movement is epic and
energetic, full of colorful effects. It is the
sonic image of a sea voyage.

The complex cadenza in the third
movement was later included in the
examination repertoire for advanced
pianists at the Paris Conservatoire.

Using the thematic material of the
third movement of the concerto, Saint-
Saéns composed the Toccata in 1899, which
closes the set Six Etudes for piano, Op. 111.
This piece is dedicated to Raoul Pugno,
renowned for his brilliant technique.

unrivaled refinement of the waltz—whose
imperial splendor he brought back into the
light through the homage-opera Der
Rosenkavalier.

The opera's score, which includes
enchanting waltz passages of seductive
melodic appeal, captivated audiences and
became extremely popular among music
lovers, especially among nostalgics of the
golden age of the Viennese waltz. The
success of the waltz sections also explains
why the composer “extracted” two
“fragments” from the score to be performed
as independent works in the standard
programs of symphonic concerts.

Nevertheless, the composer
showed no indulgence when his “suites”
were to be adapted to accompany the
soundtrack of a silent film directed by
Robert Wiene in 1925, based on Der
Rosenkavalier. Strauss proved extremely
reserved, refusing to accept another



distorted “musical arrangement” of his
works, despite the rather promising fee he
would have received had he agreed to such a
proposal.

After twenty years, however, the
composer finally consented to accept a new
orchestral version of Der Rosenkavalier,
which resulted in the Suite that still appears
in concert programs today. It is assumed that
the work benefited from the orchestral
arrangement by Artur Rodzinski, who at that

time was conductor of the New York
Philharmonic and artistic director of the Los
Angeles Philharmonic from 1929 to 1933.
Artur Rodzinski also presented the first
performance of the Suite in a concert he
conducted in New York on October 5, 1944.

Finding himself in a precarious
financial situation after the devastating
years of the Second World War, the
composer finally agreed in 1945 to the
publication of the Suite.

e/
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Vioara I

Gabriel NITA
concertmaestru
Valentin ILTUTA
Dan PREDOI

Geo FABIAN
Catalina SAVU
Catalin SASU
Stefana ZAHARIA
Gigel MILCU
Steliana BORDEIANU
sef partida
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Dan FLORICA
Pompilia POPESCU

Vioara a-II-a
George BUTUSINA
solist instrumentist
Roxana ILIUTA
sef partida

Valeriu EFREM
Cristina PIRLEA
Tuliana PREDOI
Adrian BADEA
Alin ROMAN
Darius MELENCOVICI
Tulian STAN
Marian ROMAN

Viola

Titu CURTEANU

solist instrumentist
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sef partida

Dorina RADOSAVLEVICI
Rebeca TANASIE
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Mariana MORARU
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Tonut VOINEA

solist instrumentist
Rucsandra HALITCHI
Raluca PESCLEVEI
Elvis CIUCULESCU
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Marius VASILESCU
Maryia POPOVA
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solist instrumentist
Ciprian CITU
Traian BADEA
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solist instrumentist

Yurii TOVARNYTSKYI
Daria PETRE

Oboi

Liviu FARCAS
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Constanta SCLIFOS
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Liviu CHISAR
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Mihail TCACI
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Roxana BUSCA
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Daniel TIRLOAICA
Marcu DIACONU
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Dorinel MACIUCA
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Trombon

Alexandru AOLARITI
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Dacian MANDRU
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Radu CLIPA

Tuba L
George HAIDAUTU
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Timpani
Sorin SACEANU

solist instrumentist

Percutie

Emanoil CHELARU
Florin DAVITOIU
Anna TOVARNYTSKA
Alexandru COADA

Harpa
Cristina MUNTEANU

Pian 5
Corina STANESCU

* colaboratori
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