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DAVID SCHLAGER

David Schlager, nascut in Austria,
este un dirijjor de o mare versatilitate,
recunoscut pentru stilul sdu elegant de a
conduce orchestra, conceptia muzicalad
profunda si capacitatea de a inspira prin
muzica.

A fost desemnat in unanimitate
castigator al celei de-a doua editii a
Concursului International de Dirijat
,Constantin Silvestri”, desfasurat la Opera
Nationald Bucuresti, sub presedintia juriului
condus de Frédéric Chaslin, care a afirmat
despre dirijorul austriac cd are ,,un mare viitor
in fatd”. Schlager a primit, de asemenea,
majoritatea voturilor din partea Orchestrei si
Corului. Gala finala, cu lucrari de Wagner,
Puccini si Enescu, a marcat debutul sau la
Opera Nationala Bucuresti.

In plus, David Schlager a castigat
premiul I la Concursul de Dirijat ,,Blue Danube
Opera”, debutand astfel la Opera de Stat din
Stara Zagora (Bulgaria) cu ,,Tosca”. Cu doar o
lund finainte, obtinuse premiul III la
prestigiosul Concurs ,,Luigi Mancinelli” din
Orvieto (Italia), dirijand fragmente din ,,Un
ballo in maschera”. Recent s-a reintors la Stara
Zagora pentru o noua productie a operei ,,Un
ballo in maschera” de Verdi.

Recent, a ajuns in finala Concursului
International de Dirijat ,,Jonel Perlea” de la
Slobozia (Romania), remarcandu-se atat in
repertoriul simfonic, cat si in cel de opera. Pe
langa premiul al doilea, a primit si premiile
speciale ale Operei Romane Craiova si
Filarmonicii de Stat Sibiu. Debutul sau cu un
concert de gald strilucitor la Sibiu a dus
imediat la o noud invitatie si la un angajament
cu Filarmonica din Oradea, unde a dirijat
lucrari de Liszt si Bruckner.

Anterior, David Schlager a colaborat
cu diverse orchestre, precum Orchestra
Simfonica din Leipzig la Gewandhaus,
orchestrele Teatrului din Aachen si Biihne
Baden, Orchestra ,,Josef Haydn”, New
Philharmonic Berlin, Young Philharmonic
Vienna, Filarmonica ,,Oltenia” din Craiova,
Europe United Orchestra, Athens
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Philharmonia Orchestra, Dala Sinfonietta
(Suedia), Filarmonicile din Hradec Kralove,
Gyor, Karlovy Vary, Bad Reichenhall, precum
si Orchestra Simfonica din Pazardjik
(Bulgaria).

Printre realizarile sale in plan scenic
se numara o productie recentd a operei
»Zigeunerbaron” de Johann Strauss la Opera
Romana din Craiova, cu reprezentatii in
turneu in Germania, precum si ,,Hénsel und
Gretel” de Humperdinck pentru proiectul
,»Das Opernkarussell”. Alte productii
muzicale, din perioada anterioard pandemiei,
includ ,,Im Weilen Ro6ssl”, ,,Elisir d'amore”,
»Cosi fan tutte”, ,Vaduva veseld” si
»Nevestele vesele din Windsor” la
Universitatea de Muzica si Artele
Spectacolului din Graz. De asemenea, a dirijat
»Vaduva vesela” si ,,Csardasfiirstin” la
Teatrul Municipal din Leoben. Ca si
corepetitor, a activat la Opera din Graz si la



Institutul de teatru muzical al Universitatii de
Muzica si Artele Spectacolului din Graz, unde a
condus spectacolele ,La chatte
metamorphosée”, ,,Bastien und Bastienne” si
,,Der Schauspieldirektor”.

In 2021, David Schlager a fondat
Orchestra de Camera Styria, unde activeaza si
ca director artistic. Pe langd activitatea sa de
dirijor, este un artist versatil, activ ca solist de

ANNIE FASSEA

In aceastd stagiune, soprana Annie
Fassea 1si face debutul pe scenele Royal Opera
House din Londra si Volksoper din Viena,
interpretand celebrul rol al Reginei Noptii in
Die Zauberfléte de Wolfgang Amadeus Mozart.

Dupa debutul sau la Opera Nationala
a Greciei — scena Stavros Niarchos, in rolul
Barbarina (Le nozze di Figaro, 2019), artista a
evoluat in numeroase roluri importante pe
scene din intreaga Europa. Repertoriul sau de
opera include Violetta (La traviata), Amina (La
sonnambula), Regina Noptii (Die Zauberflste),
Adele (Die Fledermaus), Musetta (La bohéme),
Ilia (Idomeneo), Zerlina (Don Giovanni) si
Clorinda (La cenerentola).

In activitatea concertisticd, Annie
Fassea a fost solistd in Simfonia nr. 4 de Gustav
Mahler aldturi de Orchestra Simfonica a
Radioului National Grec (Megaron — Sala de
Concerte din Atena, 2024), Orchestra
Simfonicd din Cipru, Filarmonica din Gyor si
Orchestra Simfonicd a Municipiului Atena.
Repertoriul siu include, de asemenea,
Recviemul de Mozart, Stabat Mater de
Pergolesi si lucrari contemporane.

Formarea sa muzicald a avut loc la
Conservatorul Maria Callas Athenaecum din
Atena, sub indrumarea Christinei
Giannakopoulou. A fost membra a Programului
pentru Tineri Artisti al Operei Nationale a
Greciei si a beneficiat ulterior de o bursa
artistica Fulbright pentru studii de perfectionare
la New York, cu basul Dimitri Kavrakos
(Metropolitan Opera).

Printre distinctiile obtinute se numard
Prix Spécial Voix Féminine si Prix Spécial du

recital, opera si concert, precum $i un organist
apreciat. Interesat si de muzica religioasd, a
absolvit si Conservatorul de Muzica Sacra din
Graz. Nascut in Leoben, a studiat dirijatul si
acompaniamentul la Universitatea de Muzica
si Artele Spectacolului din Graz, cu Martin
Sieghart, Marc Piollet si Giinter Fruhmann. in
2020, i s-a acordat premiul de onoare al
universitatii.

Public la Concursul International de Belcanto
,Vincenzo Bellini” (2024), Premiul ,,Hans
Gabor” la Concursul International de Canto
Hans Gabor Belvedere (2023), precum si alte
premii internationale importante.




BENJAMIN SATTLECKER

Baritonul austriac Benjamin
Sattlecker si-a inceput formarea vocald in
cadrul Corului de Baieti al Catedralei din
Salzburg. In noiembrie 2018, a absolvit studiile
de licenta in canto de concert la Universitatea
Mozarteum, sub indrumarea K.S. Elisabeth
Wilke, dupa care si-a aprofundat pregatirea
artistica in cadrul programului de master Lied si
Oratoriu cu K.S. Elisabeth Wilke si Wolfgang
Holzmair, precum si in programul de master
Opera si Teatru Muzical cu Alexander von Pfeil
si Gernot Sahler, pe care l-a finalizat cu
distinctie in noiembrie 2021. In perioada
studiilor, a beneficiat de indrumarea si
inspiratia unor artisti de prestigiu, printre care
Helmut Deutsch si Albert Hartinger.

A colaborat cu ansambluri precum
Munich Bach Choir si Bach Orchestra,
Hofkapelle Miinchen, Virtuosi Saxoniae,
KlangVerwaltung Choir, Gewandhaus Choir
Leipzig, Arnold Schonberg Choir si La Divina
Armonia, cantdnd sub bagheta unor dirijori
precum Hansjorg Albrecht, Riidiger Lotter,
Ludwig Giittler, J6rn Andresen, Lorenzo
Ghielmi, Erwin Ortner si Gregor Meyer.
Benjamin Sattlecker a participat la cursuri de
maiestrie sustinute de Jorma Hynninen,
Dietrich Henschel, Anna Lucia Richter si, n
cadrul Bachakademie Stuttgart, de Peter
Harvey.

Este laureat al Concursului Bach de la
Leipzig si al Concursului Haydn de la Rohrau.

MIHAIL STEFANESCU

Dirijor de orchestra si de cor, Mihail
Stefanescu s-a nascut la Craiova, intr-o familie
de muzicieni. Se dedicd cu pasiune studiului
artei sunetelor si, dupa absolvirea Liceului de
Muzica din orasul natal, isi desavarseste
studiile in cadrul Academiei de Muzica
“Ciprian Porumbescu” din Bucuresti (promotia
1980), unde i-a avut ca profesori pe Dumitru
Botez si Constantin Bugeanu (dirijat de cor side
orchestra), Petre Craciun (dirijat cor academic),

De asemenea, a obtinut Premiul al Il-lea la
primul Concurs International de Lied ,,Bolko
von Hochberg” si la cea de-a 19-a editie a
Concursului International de Lied ,,Seghizzi”.
Alaturi de partenera sa de lied duo,
Juliane Sophie Ritzmann, a ajuns in finala celei
de-a 19-a editii a Concursului International
Robert Schumann de la Zwickau, precum si a
Concursului Sibelius de la Jarvenpaa.

Ion Dumitrescu si Dan Buciu (armonie), Petre
Brancusi si Vasile Iliug (istoria muzicii), Dinu
Ciocan (contrapunct).

Din 1980, ocupa postul de profesor
titular la catedra de pian de la Liceul de Arta din
Ramnicu Valcea. Se afirma pe scena valceana,
nationald si internationald, facdndu-se
remarcat in special alaturi de Corala
“Euphonia”, pe care a infiintat-o in anul 1981 si
cu care a castigat numeroase distinctii la



festivaluri si concursuri nationale si
internationale.

Dirijorul Mihail Stefanescu
abordeaza cu dezinvoltura un vast repertoriu
simfonic, de la compozitorii clasici la autorii
contemporani: integrala simfoniilor si
concertelor de Beethoven; simfonii de Haydn,
Mozart, Dvoiak, Ceaikovski, Schubert,
Gershwin, Bartdk, Bernstein, Enescu, I.
Dumitrescu; concerte instrumentale: Vivaldi,
Telemann, Bach, Héndel, Haydn, Mozart,
Beethoven, Rahmaninov, Grieg, Liszt, Chopin,
Schumann, Saint-Saéns, Sostakovici §. a.
Repertoriul pe care il pune in valoare este
completat de lucrari vocal-simfonice de
anvergurd: Mozart - Requiem,“Missa Brevis”,
Regina Coeli, Missa in Do minor; Fauré -
Requiem; Verdi - Requiem; Patru piese sacre;
Handel - Oratoriul “Messiah™; Salieri -
Requiem, Te Deum; Cherubini - Requiem;
Rossini - Stabat Mater; G. B. Pergolesi - Stabat
Mater; Bruckner - Missa nr. 1 si Missa nr. 2, Te
Deum; Vivaldi - Gloria, Credo; Brahms - Ein
deutsches Requiem; Dvofdk - Requiem; P.
Constantinescu - Oratoriul bizantin de Craciun;
C. Orff- Cantata profand “Carmina Burana”; A.
Buselato - Requiem for the President etc.

A intreprins turnee de concerte in
Franta, Italia, Spania, Austria, Belgia, Elvetia,
Ungaria, Bulgaria, Coreea de Sud etc. Ca o
recunoastere a prestigiului artistic de care se
bucuri in strainatate, este invitat in comisiile de
jurizare ale unor competitii de profil: Concorso
Internazionale “Franz Schubert” - Tagliolo
Monferrato si Ovada, Concorso Internazionale

di Interpretazione Musicale “Citta di Ovada”,
Concorso Internazionale “Citta di Barletta”,
Concorso Internazionale A. M. A. Calabria -
Lamezia Terme, Concorso Internazionale
“Provinciadi Caltanissetta” - Sicilia.

In anul 1995, Mihail Stefanescu s-a
alaturat reprezentantilor administratiei
publice din municipiul Rédmnicu Valcea
sustinand, aldturi de acestia, infiintarea
Filarmonicii de Stat “Ion Dumitrescu”, al carei
manager a fost pana in anul 2017.

JOHANNES BRAHMS (1833 - 1897)

In al sdu memorabil, inflacarat articol
,,Drumuri noi“, Robert Schumann scria, la 28
octombrie 1853, despre Brahms, la acea vreme
in varsta de 20 de ani, urmatoarele: ,,Daci va
tinti cu bagheta lui vrajita acolo unde il atrage
forta marilor ansambluri - cor si orchestrad -
atunci ni se va dezvalui o lume miraculoasa,
vrajita“. Aceste cuvinte profetice si-au gasit
materializarea 1intr-una din cele mai

remarcabile lucrari ale lui Brahms, in
Recviemul german. Aceastd monumentald
lucrare a luat nastere pe parcursul unui timp
mai indelungat. Sumbrul ,,mars funebru®, ce
formeaza partea a Il-a, il gasim ca scherzo
intunecos in schitele Concertului in re minor
pentru pian. In anul 1861, Brahms formuleaza,
pentru prima datd, planul concret al
Recviemului. In scurt timp, au fost compuse



patru parti ale Recviemului, iar dupa moartea
mamei sale iubite (1865), urmatoarele doua.
,»Cu insufletire si indrazneala® lucreazd mai
departe, cu scopul de a realiza o lucrare unitara,
expresiva (trei parti din Recviem au fost
prezentate la Viena, la 1 decembrie 1867).
Cunoscutul critic vienez, admirator al muzicii
lui Brahms, Eduard Hanslick scria: ,,Desi
primele doud parti ale Recviemului, cu toatad
atmosfera intunecatd, au provocat aplauze,
destinul celei de-a treia parti a fost deosebit de
indoielnic. Brahms nu trebuie si puna acest
lucru la inima, ci sa astepte...”. Hanslick a avut
dreptate. Realizat intr-o perfectd unitate, ca
lucrare in 6 parti, Recviemul a impresionat
profund. A doua auditie a Recviemului a avut
loc in Catedrala din Bremen, la 10 aprilie 1868,
sub bagheta compozitorului (a fost evenimentul
cel mai de seama al vietii muzicale germane din
acea perioadd). In acelasi an, s-a ivit ultima,
astazi a V-a parte a ciclului, iar in data de 18
martie 1869, lucrarea in intregul ei, a fost
prezentatd pentru prima oard in sala
»Gewandhaus” din Leipzig. De atunci dateaza
marea popularitate a Recviemului german.

Prin faptul ca a dat lucrarii sale titlul
,»Ein deutsches Requiem®, Brahms a dorit sa
sublinieze detasarea sa de traditionala missa
liturgica ,,pro defunctis®. Folosind textul
german si nu cel latin, a accentuat diferentele
existente, pe langa faptul cd a cautat sa realizeze
0 mai mare comunicativitate, ca si o mai stransa
legdtura a cuvantului cu muzica, aspect care
intotdeauna a format o trasaturd de bazd a
muzicii sale vocale. Compozitorul a extras din
Biblie (Vechiul si Noul Testament), textul
Recviemului, optiunea lui Brahms expriméand o
atractie speciald spre problemele mortii:
moartea este privita ca o aparitic fireasca,
naturald, iar faptele bune ale omului sunt
subliniate in mod deosebit.

Pe aceste baze, Recviemul a devenit o
monumentald cantatd funebra originala, care
prezinta doar putine elemente comune cu missa
catolica pentru defuncti si, in acelasi timp, nu
exprima convingeri protestante, ci numai trairi
intime, personale ale lui Brahms. Tocmai de
aceea, viziunea apocaliptica a ,,judecdtii de
apoi“, infricosatoarea ,zi a maniei”, nu
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formeaza aici punctul central. Meditatiile
asupra trecdtoarei vieti omenesti, dorul dupa
linistea vesnica, amintiri despre morti, pline
de resemnare si a fi alaturi de cei ce au rimas
singuri - acesta este adevaratul cuprins al
Recviemului brahmsian. Drept marturie
pentru acela care a cunoscut frumusetea
acestei tulburdtoare muzici, stau cuvintele
intelepte ale unuia dintre primii biografi ai
compozitorului: ,,.Dacd in toata literatura
existd o lucrare care reuseste sa ,,toarne” forta
si liniste in inima indureratd dupa pierderea
persoanei iubite... atunci aceasta este
Recviemul de Brahms. Cat va exista pe
pamant durerea si tristetea, atita timp si
aceasta maiastra lucrare va trai si va fi izvorul
mangaierii pentru milioane de suflete
sensibile...

Transparentul plan muzical al
Recviemului imparte compozitia in sapte
parti. In toate ,actioneaza“ marea orchestra
simfonica (cu orga ad libitum) si cor mixt pe 4
voci; in partile a 3-a si a4-a, cu solo de bariton
siinparteaa 5-a, cusolo de soprana.

Partea I (Andante meno mosso con
espressione) pastreaza un colorit intunecat (nu
cantd violinele si nici clarinetele); de la



inceput are o expresie de bocet. Dupa masuri
introductive (violoncele si contrabasi) se iveste
motivul principal, infatisat sub forma imitativa.
Dupa el, corul intoneaza imnul in amintirea
mortilor. In concordantd cu textul, muzica
devine treptat mai senina.

Partea a II-a (Andante marciale)
incepe printr-un coral serios, pe care il canta
corul - pe fundalul unui mars sumbru si indoliat
- ce are la bazd motivul beethovenian din
Simfonia a V-a, care conduce discursul muzical
spre o culminatie sonord. Fragmentul median,
cu ale sale melodii placute si armonii ,,moi‘,
aduce linistire, asemeni trio-ului din marsul
funebru. Urmeaza repetarea primului fragment.
De aceasta datd, atmosfera intunecoasd este
»~deranjata“ de tromboni, figuratii ale violinelor
si de sonoritatile energice ale contrabasilor, care
cantd imnul sperantei.

Prima jumatate a partii a Ill-a
(Andante moderato) se deruleaza atat in solo-ul
baritonului, cat si in ,,raspunsuri“ ale corului;
este vorba de o ambiantd expresiva, plind de
sentimente de resemnare si teama care razbate
cu toatd forta dintr-un vijelios fugato al corului.
Insa, fragmentul coral care urmeazd, este
impundtor si prezintd accente expresive
dedicate sperantei, sustinute si de monumentala
fuga festiva finala in Re major, cu o pedala pe
tonicd tinutd de contrabasi, tromboni, tuba si
timpani.

Partea a IV-a (Andante) este o parte
lirica. Este o viziune calma, linistita a fericirii
vesnice. Aici, trompetele si trombonii tac.
Flautele, oboaiele si cornii, carora li se alatura
contrapunctul violoncelelor, creeazd o
atmosfera pastorala, subliniatd melodic, doar in
centrul lucrdrii, de cantul putin mai animat al
corului.

Asemanitoare, poate de o expresie
mai lirica, este partea a V-a (Adagio). Deasupra
acordurilor unduitoare ale violinelor (cu
surdind), a cursului lin al liniilor melodice ale
oboaielor si clarinetelor, ca si al tertelor intonate
de flaute, clarinete si fagoturi - ulterior, in
dialog cu placut-sundtorul cor, se aude
minunata parte a sopranei soliste (arioso); este
sectiunea pe care Brahms a scris-o in memoria
mamei sale.

Ceamai ampla sectiune, parteaa VI-a
(Andante. Allegro) incepe intr-o atmosfera
nelinistita, infatisind armonii ce oscileaza
intre Do major si re minor. Corul si baritonul
solist alterneaza partile lor intr-o ambianta
mistico-misterioasa (tremollo al
instrumentelor cu coarde). Aceasta atmosfera
este intreruptd de sonoritatea trombonilor si a
tubei si de impetuoase fraze ale violinelor si
tunetele timpanilor care preced amplul cor -
Dies irae brahmsian. Dar, ideea ,,judecatii de
apoi“ nu aduce groazad si teama, ci rasuna
optimist: moartea nu distruge sufletul. Cantece
funebre fac trecerea spre cantece triumfale,
incoronate cu inca o superba fugd, a carei
constructie polifonica este deosebit de original
impartita cu fragmente omofone.

Partea finald, a VII-a (Maestoso),
prin tonalitate si structura, este legatd de prima
parte. Aceastd solemna si compactd parte,
incheie lucrarea intr-o dispozitie de pasnica
meditatie.

,,Am putea conchide ca Brahms - prin
cele sapte parti ale Recviemului sau - prezinta
conceptia sa despre lume, despre univers,
despre a fi sau a nu fi, cifra sapte avand
semnificatii mai generale, de ordin filosofic*. (
Vasile Iliut)

»Recviemul reprezinta cea mai inalta
implinire realizatd de romantism in cadrul
formelor mari ale artei corale®. (Carl Staube)

»Brahms nu descrie grozaviile
,judecdtii de apoi®, nu adreseaza rugaciuni
pentru cei decedati, ci gaseste cuvinte de
mangaiere si de cildura, care merg la inima,
adresate celor care au pierdut fiinte dragi; el se
straduieste sa inspire in sufletul nenorocitilor
si celor care suferd, curajul si speranta“. (M. S.
Druskin)

..U poate exista o altd creatie
muzicald care sa aiba forta de a reda in mod
atat de plastic dezamagirea, speranta, dorinta
de consolare... ca aceastd matura creatie, care
prin maretia conceptiei etice, prin sinceritatea
aspiratiei, prin maiestria artisticd, ne
impresioneaza profund si pe noi cei de astazi®.
(W.S. Schultze)



DAVID SCHLAGER

David Schlager, born in Austria, is a
highly versatile conductor, recognized for his
elegant orchestral leadership, profound
musical vision, and ability to inspire through
music.

He was unanimously named the
winner of the second edition of the Constantin
Silvestri International Conducting
Competition, held at the Bucharest National
Opera under the presidency of a jury chaired by
Frédéric Chaslin, who stated that the Austrian
conductor has “a great future ahead of him.”
Schlager also received the majority of votes
from the Orchestra and Chorus. The final gala,
featuring works by Wagner, Puccini, and
Enescu, marked his debut at the Bucharest
National Opera.

Inaddition, David Schlager won First
Prize at the Blue Danube Opera Conducting
Competition, making his debut at the Stara
Zagora State Opera (Bulgaria) with Tosca. Just
one month earlier, he had received Third Prize
at the prestigious Luigi Mancinelli
Competition in Orvieto (Italy), conducting
excerpts from Un ballo in maschera. Last
autumn, he returned to Stara Zagora for a new
production of Verdi's Un ballo in maschera.

More recently, he reached the finals
of the Ionel Perlea International Conducting
Competition in Slobozia (Romania),
distinguishing himself in both symphonic and
operatic repertoire. In addition to the Second
Prize, he received special awards from the
Craiova Romanian Opera and the Sibiu State
Philharmonic. His debut with a brilliant gala
concert in Sibiu immediately led to a new
invitation and an engagement with the Oradea
Philharmonic, where he conducted works by
Liszt and Bruckner.

Previously, David Schlager has
collaborated with numerous orchestras,
including the Leipzig Symphony Orchestra at
the Gewandhaus, the orchestras of the Aachen
Theatre and Bithne Baden, the Josef Haydn
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Orchestra, the New Philharmonic Berlin, the
Young Philharmonic Vienna, the Oltenia
Philharmonic of Craiova, the Europe United
Orchestra, the Athens Philharmonia Orchestra,
the Dala Sinfonietta (Sweden), the
philharmonic orchestras of Hradec Kralové,
Gyor, Karlovy Vary, and Bad Reichenhall, as
well as the Pazardzhik Symphony Orchestra
(Bulgaria).

Among his stage achievements are a
recent production of Johann Strauss's Der
Zigeunerbaron at the Craiova Romanian
Opera, with touring performances in Germany,
as well as Humperdinck's Hénsel und Gretel
for the Das Opernkarussell project. Other
musical productions from the pre-pandemic
period include Im weilen Rossl, L'elisir
d'amore, Cosi fan tutte, The Merry Widow, and
The Merry Wives of Windsor at the University
of Music and Performing Arts Graz. He has
also conducted The Merry Widow and
Csardasfurstin at the Municipal Theatre of
Leoben. As a répétiteur, he has worked at the
Graz Opera and at the Institute of Music
Theatre of the University of Music and
Performing Arts Graz, where he conducted
performances of La chatte métamorphosée,
Bastien und Bastienne, and Der
Schauspieldirektor.

In 2021, David Schlager founded the
Styria Chamber Orchestra, where he also
serves as artistic director. In addition to his
work as a conductor, he is a versatile artist,
active as a recital, opera, and concert soloist, as
well as a highly regarded organist. Interested in
sacred music, he also graduated from the Graz
Conservatory of Sacred Music. Born in
Leoben, he studied conducting and
accompaniment at the University of Music and
Performing Arts Graz with Martin Sieghart,
Marc Piollet, and Giinter Fruhmann. In 2020,
he was awarded the university's Honorary
Prize.



ANNIE FASSEA

This season she makes her house
debuts at the Royal Opera House, London and
the Volksoper, Vienna, singing the Queen of the
Night in Mozart's Die Zauberflte.

Following her debut at the Greek
National Opera — Stavros Niarchos Stage as
Barbarina (Le nozze di Figaro) in 2019, Annie
has appeared in leading roles across Europe,
including Violetta (La Traviata), Amina (La
Sonnambula), Ko6nigin der Nacht (Die
Zauberflote), Adele (Die Fledermaus), Musetta
(La Boheéme), Ilia (Idomeneo), Zerlina (Don
Giovanni), and Clorinda (La Cenerentola).

On the concert stage, she has been a
featured soloist in Mahler's Symphony No. 4
with the Greek National Radio Symphony
Orchestra (Athens Concert Hall, 2024), the
Cyprus Symphony Orchestra, the Gyor
Philharmonic (Hungary), and the Athens City
Symphony Orchestra. Her concert repertoire
also includes Mozart's Requiem, Pergolesi's
Stabat Mater, and contemporary works.

Annie studied at the Maria Callas
Athenaeum Conservatory in Athens with
Christina Giannakopoulou, was a member of
the Greek National Opera's Young Artists
Program, and later received a Fulbright Artist's
Scholarship to study in New York with
Metropolitan Opera bass Dimitri Kavrakos.

BENJAMIN SATTLECKER

The Austrian baritone Benjamin
Sattlecker began his vocal training with the
Salzburg Cathedral Boys' Choir. In November
2018, he completed his bachelor's degree in
concert singing at the Mozarteum University
with KS Elisabeth Wilke and then deepened his
artistic training in the master's programme Lied
and Oratorio with KS Elisabeth Wilke and
Wolfgang Holzmair as well as in the master's
programme Opera and Music Theatre with
Alexander von Pfeil and Gernot Sahler, which
he completed with distinction in November
2021. During his studies, he received valuable

Awards & Prizes: Prix Spécial Voix
Féminine & Prix Spécial du Public — Concours
International de Belcanto Vincenzo Bellini
(2024); “Hans Gabor” Award — 4lst
International Hans Gabor Belvedere Singing
Competition (2023); Winner — International
Competition Let's Sing (2022); 3rd Prize —
London Classical Music Competition (2022);
Award “fiir die Dramatik der Darbietung” —
International Lied Singing Competition Bolko
von Hochberg (2022); 3rd Prize — Jacques
Offenbach Grand Prix (2021); Fulbright
Artist's Scholarship - New York (2019)

Opera Roles: Verdi: Violetta (La
Traviata); Bellini: Amina (La Sonnambula);
Mozart: Konigin der Nacht (Die Zauberfléte);
Ilia (Idomeneo); Zerlina (Don Giovanni);
Barbarina (Le nozze di Figaro); Strauss: Adele
(Die Fledermaus) — (English & Greek);
Offenbach: Olympia (Les Contes
d'Hoffmann); Puccini: Musetta (La Bohé¢me);
Rossini: Clorinda (La Cenerentola); Biisser:
Chloé (Daphnis et Chlo¢)

Concert Repertoire: Mahler:
Symphony No. 4; Mozart: Requiem,;
Pergolesi: Stabat Mater; Minakakis:
Thermopylae (2021).

impulses from Helmut Deutsch and Albert
Hartinger, among others.

He has worked with ensembles such
as the Munich Bach Choir and Bach Orchestra,
the Hofkapelle Miinchen, the Virtuosi
Saxoniae, the KlangVerwaltung Choir, the
Gewandhaus Choir Leipzig, Arnold
Schonberg Choir and La Divina Armonia and
has sung under conductors such as Hansjorg
Albrecht, Rudiger Lotter, Ludwig Gittler,
Jorn Andresen, Lorenzo Ghielmi, Erwin
Ortner and Gregor Meyer.

Benjamin Sattlecker attended



masterclasses with Jorma Hynninen, Dietrich
Henschel, Anna Lucia Richter and at the
Bachakademie Stuttgart with Peter Harvey.
Benjamin Sattlecker is a prizewinner
of the Leipzig Bach Competition and the
Haydn Competition in Rohrau. He was
awarded 2nd prize at the first international song

MIHAIL STEFANESCU

An orchestral and choral conductor,
Mihail Stefanescu was born in Craiova into a
family of musicians. He has devoted himself
passionately to the study of music and, after
graduating from the Music High School in his
hometown, completed his studies at the
“Ciprian Porumbescu” Academy of Music in
Bucharest (class of 1980). There, he studied
with Dumitru Botez and Constantin Bugeanu
(choral and orchestral conducting), Petre
Craciun (academic choral conducting), Ion
Dumitrescu and Dan Buciu (harmony), Petre
Brancusi and Vasile Iliut (music history), and
Dinu Ciocan (counterpoint).

Since 1980, he has held a tenured
position as piano professor at the Art High
School in Ramnicu Valcea. He has established
himself on the local, national, and international
music scene, being particularly noted for his
work with the “Euphonia” Choir, which he
founded in 1981 and with which he has won
numerous awards at national and international
festivals and competitions.

Conductor Mihail Stefanescu
approaches with ease a vast symphonic
repertoire, ranging from classical composers to
contemporary authors: the complete
symphonies and concertos of Beethoven;
symphonies by Haydn, Mozart, Dvorak,
Tchaikovsky, Schubert, Gershwin, Bartdk,
Bernstein, Enescu, and I. Dumitrescu;
instrumental concertos by Vivaldi, Telemann,
Bach, Handel, Haydn, Mozart, Beethoven,
Rachmaninov, Grieg, Liszt, Chopin,
Schumann, Saint-Saéns, Shostakovich, among
others. His repertoire is further enriched by
large-scale vocal-symphonic works, including:
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competition 'Bolko von Hochberg' and the
19th international song competition 'Seghizzi'.

With his Lied duo partner Juliane
Sophie Ritzmann, he reached the final of the
19th International Robert Schumann
Competition in Zwickau and the Sibelius
Competition in Jarvenpai.

Mozart—Requiem, Missa brevis, Regina coeli,
Mass in C minor; Fauré — Requiem; Verdi —
Requiem, Four Sacred Pieces; Handel — the
oratorio Messiah; Salieri —Requiem, Te Deum;
Cherubini — Requiem; Rossini — Stabat Mater;
G. B. Pergolesi — Stabat Mater; Bruckner —
Mass No. 1, Mass No. 2, Te Deum; Vivaldi —
Gloria, Credo; Brahms — Ein deutsches
Requiem; Dvofdk — Requiem; P.
Constantinescu — Byzantine Christmas
Oratorio; C. Orff —the secular cantata Carmina
Burana; A. Buselato — Requiem for the
President, among others.

He has undertaken concert tours in
France, Italy, Spain, Austria, Belgium,
Switzerland, Hungary, Bulgaria, South Korea,
and elsewhere. In recognition of his artistic
prestige abroad, he has been invited to serve on
the juries of several international competitions,
including the Franz Schubert International
Competition (Tagliolo Monferrato and
Ovada), the Citta di Ovada International Music
Performance Competition, the Citta di Barletta
International Competition, the A.M.A.
Calabria International Competition (Lamezia
Terme), and the Provincia di Caltanissetta
International Competition (Sicily).

In 1995, Mihail Stefanescu joined
representatives of the local public
administration in the city of Rdmnicu Valceain
supporting the founding of the “Ion
Dumitrescu” State Philharmonic, of which he
served as manager until 2017.



LY

- 3

S (1833 -1897)

In his memorable and passionate
article “New Paths”, Robert Schumann wrote
on October 28, 1853, about Brahms—then only
twenty years old—the following words: “If he
directs his magical baton toward the realm that
attracts him through the power of great
ensembles—choir and orchestra—a wondrous,

enchanted world will be revealed to us.” These
prophetic words found their fulfillment in one
of Brahms's most remarkable works, A
German Requiem. This monumental
composition came into being over a long
period of time. The somber “funeral march”
that forms the second movement appears as a

1



dark scherzo in the sketches for the Piano
Concerto in D minor. In 1861, Brahms
formulated for the first time a concrete plan for
the Requiem. Shortly thereafter, four
movements were composed, and following the
death of his beloved mother in 1865, the next
two. He continued to work “with enthusiasm
and boldness,” striving to create a unified and
expressive work (three movements of the
Requiem were performed in Vienna on
December 1, 1867).

The well-known Viennese critic and
admirer of Brahms's music, Eduard Hanslick,
wrote: “Although the first two movements of
the Requiem, with all their dark atmosphere,
were met with applause, the fate of the third
movement seemed particularly uncertain.
Brahms should not take this to heart, but
wait...”. Hanslick was right. Completed as a
perfectly unified work in six movements, the
Requiem made a profound impression. Its
second performance took place at Bremen
Cathedral on April 10, 1868, under the
composer's baton—an event that marked the
pinnacle of German musical life of that time. In
the same year, the final movement (today the
fifth of the cycle) was added, and on March 18,
1869, the complete work was presented for the
first time at the Gewandhaus in Leipzig. From
that moment dates the great popularity of A
German Requiem.

By giving his work the title Ein
deutsches Requiem, Brahms sought to
emphasize his detachment from the traditional
liturgical Mass pro defunctis. By using a
German text rather than the Latin one, he
underscored the existing differences, while
also striving for greater communicativeness
and a closer bond between word and
music—an aspect that always constituted a
fundamental characteristic of his vocal music.
The composer drew the text of the Requiem
from the Bible (Old and New Testaments), his
choice revealing a special attraction to the
theme of death: death is viewed as a natural,
inevitable phenomenon, while the good deeds
of humankind are particularly emphasized.

On this basis, the Requiem became a
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monumental, original funeral cantata that
shares only a few elements with the Catholic
Mass for the dead and, at the same time, does
not express Protestant dogma, but rather
Brahms's intimate, personal feelings. For this
reason, the apocalyptic vision of the “Last
Judgment,” the terrifying “Day of Wrath,”
does not occupy the central place here.
Meditations on the transience of human life,
the longing for eternal peace, memories of the
departed imbued with resignation, and
consolation for those left behind—these
constitute the true essence of Brahms's
Requiem. As testimony for those who have
experienced the beauty of this moving music
stand the wise words of one of the composer's
earliest biographers: “If in all literature there
exists a work capable of pouring strength and
calm into the heart wounded by the loss of a
loved one, then it is Brahms's Requiem. As
long as pain and sorrow exist on earth, this
masterful work will live and remain a source of
consolation for millions of sensitive souls.”
The transparent musical design of the Requiem
divides the composition into seven
movements. In all of them, the large symphony
orchestra (with organ ad libitum) and a four-
part mixed choir are employed; movements I11
and VI include a baritone solo, and movement
V features a soprano solo.

Movement I (Andante meno mosso
con espressione) preserves a dark coloration
(violins and clarinets are silent); from the
outset it has the expression of a lament. After
the introductory measures (cellos and double
basses), the main motif appears in imitative
form. Following this, the choir intones the
hymn in memory of the dead. In accordance
with the text, the music gradually becomes
more serene.

Movement II (Andante marciale)
begins with a solemn chorale sung by the choir,
set against the background of a somber,
mournful march based on the Beethovenian
motif from the Fifth Symphony, which drives
the musical discourse toward a powerful
climax. The central section, with its pleasing
melodies and “soft” harmonies, brings calm,



much like the trio of a funeral march. The first
section then returns. This time, the dark
atmosphere is “disturbed” by trombones, violin
figurations, and the energetic sonorities of the
double basses, which intone the hymn of hope.
The first half of Movement III (Andante
moderato) unfolds through both the baritone
solo and the choir's “responses”; it is an
expressive atmosphere filled with resignation
and fear, powerfully conveyed by a stormy
choral fugato. The ensuing choral section,
however, is imposing and marked by
expressive accents dedicated to hope,
supported by the monumental, festive
concluding fugue in D major, with a tonic pedal
sustained by double basses, trombones, tuba,
and timpani.

Movement IV (Andante) is lyrical in
character—a calm, serene vision of eternal
bliss. Here, the trumpets and trombones are
silent. Flutes, oboes, and horns, joined by the
contrapuntal lines of the cellos, create a pastoral
atmosphere, melodically emphasized only in
the central section by the slightly more
animated singing of the choir.

Similar in nature, perhaps even more
lyrical in expression, is Movement V (Adagio).
Above the undulating chords of muted violins,
the flowing melodic lines of oboes and
clarinets, and the thirds intoned by flutes,
clarinets, and bassoons—Ilater entering into
dialogue with the warmly resonant choir—the
beautiful soprano solo (arioso) is heard. This is
the section Brahms wrote in memory of his
mother.

The most extensive section,
Movement VI (Andante. Allegro), begins in an
uneasy atmosphere, presenting harmonies that
oscillate between C major and D minor. The
choir and the baritone soloist alternate their
parts in a mystical, mysterious ambience
(tremolo in the strings). This atmosphere is
interrupted by the sonority of trombones and
tuba, by impetuous violin phrases, and by the
thunder of the timpani, which precede the grand
choral outburst—the Brahmsian Dies irae. Yet
the idea of the “Last Judgment” does not inspire
terror or fear; rather, it resounds optimistically:

death does not destroy the soul. Funeral songs
give way to triumphant ones, crowned by yet
another superb fugue, whose polyphonic
construction is particularly original,
interwoven with homophonic passages.

The final movement, VII
(Maestoso), is linked to the first movement
through key and structure. This solemn and
compact section concludes the work in a mood
of'peaceful meditation.

“One might conclude that
Brahms—through the seven movements of his
Requiem—presents his conception of the
world, of the universe, of being or non-being,
the number seven bearing more general,
philosophical significance.” (Vasile [liut)

“The Requiem represents the highest
fulfillment achieved by Romanticism within
the large forms of choral art.” (Carl Staube)

“Brahms does not describe the
horrors of the 'Last Judgment,' nor does he
offer prayers for the dead; instead, he finds
words of consolation and warmth that go
straight to the heart, addressed to those who
have lost loved ones. He strives to inspire
courage and hope in the souls of the
unfortunate and the suffering.” (M. S.
Druskin)

“...there can be no other musical
creation that possesses the power to render so
vividly disappointment, hope, and the longing
for consolation as this mature work, which,
through the grandeur of its ethical conception,
the sincerity of its aspiration, and its artistic
mastery, continues to impress us deeply even
today.” (W. S. Schultze)
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DISTRIBUTIE ORCHESTRA

Vioaral

Gabriel NITA
concertmaestru
Catilin SASU
Steliana BORDEIANU
sefpartida

Valentin ILTUTA

Geo FABIAN

Stefana ZAHARIA
Cristina LEOVEANU
Catalina SAVU
Pompilia POPESCU
Dan FLORICA

Vioara a-II-a
George BUTUSINA
solist instrumentist
Roxana ILIUTA
sefpartidd

Valeriu EFREM
Cristina PIRLEA
Adrian BADEA
AlinROMAN
Darius MELENCOVICI
Tulian STAN

Viola
Titu CURTEANU
solist instrumentist

Dorina RADOSAVLEVICI

Rebeca TANASIE
Andreca CAPATANA
Mariana MORARU
Stefania MITRICA

Violoncel

Ionut VOINEA

solist instrumentist
Maryia POPOVA
Raluca PESCLEVEI
Elvis CTIUCULESCU
sefpartida

Marius VASILESCU
Rucsandra HALITCHI

Contrabas

Ion BIROVESCU
solist instrumentist
Ciprian CITU
Traian BADEA
Radu RUSOIU

Flaut

Ciprian ION

solist instrumentist

Yurii TOVARNYTSKYTI
Daria PETRE

Oboi

Liviu FARCAS
solist instrumentist
Irina TAPES
sefpartida

Clarinet

Eugen DUMINICA
solist instrumentist
Liviu CHISAR

DISTRIBUTIE COR

/ 30 ianuarie 2026

Fagot

Mihail TCACI

solist instrumentist
Lacezar PAVLOV
Daniela STATKOVA

Corn

Roxana BUSCA
Daniel TIRLOAICA
Cezar FLOREA
Gilbert NEGOITA

Trompeta

Dorinel MACIUCA
solist instrumentist
Catalin CODITOIU

Trombon

Dacian MANDRU
sefpartida

Alexandru AOLARITI
solist instrumentist
Alexandru TAPES

Tubi o
George HAIDAUTU
solist instrumentist

Timpani
Sorin SACEANU
solist instrumentist

Harpa
Cristina MUNTEANU

Sopran Alto y Tenor Bass-Bariton

Elena STANCIU Victoria SACEANU Cristian RADINA Ilie VORONEANU
Andreea NEGRESCU Mihaela DUMITRU Augustin VLAD Adrian ZAMFIR
Andreea SOMICU Gabriela ZUICA-ILIESCU  Codrut STANESCU Stefan BONK

Silvia SMARANDA Daniela CONSTANTIN Marian DABULEANU Romulus CUCU
Monica LOTREANU*  Ramona RADULESCU Marin CONSTANTIN  Cristian TALINGA
Norela COSTEA* Madalina CRACIUNESCU  jystinian MICU Radu CONSTANTINESCU
Adriana TREANTA Mihaela GAVRILESCU Dorinel VASILE Mihai VINTILESCU
Ramona ROTARU Karin Man Marian MORARU Catalin SAFCIU
Dana CURCA Roxana MURARU Petrisor NICOLAE

Diana MARIS Ana-Maria TUDORA ’

Geta GITAN Janina SPIRIDON

Olimpia DIACONU
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CHRISTO PAVLOV

dirijor

«"ATANAS KRASTEV
violoncel
ORCHESTRA SIMFONICA
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FANNY MENDELSSOHN: Uvertura in Do major
VESELIN STOYANOV: Concertul pentru violoncel si orchestrii (primi auditie)
ANTONIN DVORAK: Simfonia nr. 9 in Mi minor, op. 95, ,,Din Lumea Noua”
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