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RADU ZAHARIA

Apreciat de catre presa de specialitate
ca avand ,,O mand ferma, gesturi precise,
tactare clard, ireprosabild, sigurantd, o
stapanire perfectd a constructiei si a detaliilor”,
Radu Zaharia si-a facut un punct de onoare din
a oferi abordari dirijorale care sa respecte si sa
reflecte adevarul complet al muzicii.
Caracterizat prin pasiunea si devotamentul sau
pentru munca sa, oferind o viziune artistica
cristalizata si construind punti de incredere si
comunicare intre membrii orchestrei, dirijorul
s-a consacrat prin abilitatea de a inspira si
conduce orchestrele spre interpretari de
exceptie.

In prezent dirijor al Filarmonicii
,,Oltenia” Craiova, Radu Zaharia imbini cu
succes munca de constanta perfectionare
muzicald a Filarmonicii craiovene si cariera de
dirijor invitat, avand colaborari apreciate si de
lunga duratd, atat In tard, cu Filarmonica Arad,
Filarmonica de Stat Sibiu, Filarmonica ,,Paul
Constantinescu” Ploiesti, Filarmonica
Banatul” Timisoara, cit si peste granite,
alaturi de Filarmonica Zrenjanin (Serbia).
Repertoriul abordat este amplu, pornind din
epoca Barocului pana in contemporaneitate, cu
precadere spre Secolul XX si evenimentele
acestuia, ce au transformat lumea asa cum era

cunoscuta.

Absolvent al Academiei Nationale de
Muzica ,,Gheorghe Dima” la clasa de dirijat
simfonic a regretatului Maestru Petru Sbarcea,
Radu Zaharia este, de asemenea, un neobosit
promotor al tinerelor generatii de muzicieni
aflate in cautare de ghidaj si sprijin artistic. A
condus nenumdiérate concerte, atat
institutionale, cat si initiative private, care au
avut ca scop dezvoltarea tinerilor muzicieni
din orchestre, precum si a celor cu capacitati
solistice extraordinare.

DIANA HURJA

Soprana Diana Hurja a absolvit
studiile de licenta si master ale Universitatii
Nationale de Muzicd din Bucuresti la
Facultatea de Interpretare Muzicald - Canto.
Pe parcursul anilor de studii se afirma in roluri
precum Bastienne (Bastien und Bastienne, W.
A. Mozart), Sylvie (La Colombe, Charles
Gounod), Giulietta (I Capuleti e i Montecchi,
Vincenzo Bellini) sau Frasquita (Carmen,
Georges Bizet), spectacole sustinute la



Studioul de Opera al Universitatii. incepand cu
anul 2016 este permanent invitata in calitate de
colaborator al Operei Comice pentru Copii din
Bucuresti interpretand roluri precum Clorinda
(La Cenerentola, Gioachino Rossini), Rosina
din spectacolul ,Figaro, Figaro, Figaro”
(adaptare dupa opera Il Barbiere di Siviglia,
Gioachino Rossini), Domnita (Motanul
incaltat, Cornel Trailescu), Giannetta (L'elisir
d'amore, Gaetano Donizetti), Ciboletta (Eine
Nacht in Venedig, Johann Strauss), Livietta din
spectacolul ,,Colombina se intoarce” (adaptare
dupd opera Livietta e Tracollo, G. B.
Pergolesi), s.a. In prezent colaboreazda cu
Opera Nationala Bucuresti in spectacole
precum Callas - Oana Pellea (Master Class) de
Terrence McNally, Le nozze din Figaro de W.
A. Mozart etc., si face parte din Studioul
Experimental in Artele Spectacolului Muzical
,Ludovic Spiess” al institutiei. A sustinut
concerte si recitaluri atat in tard, la Opera
Nationala Bucuresti, Ateneul Roman, Teatrul
Godot - Palatul Bragadiru, Teatrul Avangardia
- Sala Rapsodia, Palatul Sutu, Muzeul George

ANTONELA BARNAT

Mezzosoprana Antonela Barnat a
studiat pianul de la varsta de 6 ani in cadrul
Liceului Tudor Ciortea Brasov, orientdndu-se
apoi catre studiul vocal in cadrul Universitatii
Nationale de Muzica Bucuresti.

Prin abordarea timpurie a
repertoriului vocal-simfonic, a colaborat ca
solist inca din timpul studiilor universitare cu
Orchestra Nationala Radio, Orchestra de
Camera Radio, orchestra Filarmonicii George
Enescu din Bucuresti si cea a Filarmonicii
Gheorghe Dima din Brasov iar, in timp, a
cantat si alaturi de orchestrele Filarmonicilor
de Stat din Arad, Oradea si Sibiu, Moldova din
lasi, Mihail Jora din Bacau, Oltenia din
Craiova, Banatul din Timisoara. Aceasta i-a
dat ocazia de a interpreta lucrari variate, de la
Pergolesi, Vivaldi, Bach, Mozart si Beethoven
pand la Verdi, Mahler, Bruckner si compozitori
contemporani.

Mezzosoprana a fost invitatd a

Enescu, Centrul Cultural Buftea, s.a., cat si in
strainatate, la Galeria Klovicevi dvori din
Zagreb - Croatia, sau un turneu de 30 de
concerte sustinute in 30 de orase ale Republicii
Populare Chineze. De-a lungul anilor de
studiu, dar si dupd incheierea acestora, a cautat
constant sd se descopere si sa se perfectioneze
atat din punct de vedere tehnic, cét si artistic. In
acest sens, a participat la numeroase festivaluri
si masterclassuri de 1nalta tinuta profesionala,
precum Canto Vocal Programs, Salkeb Opera
Festival, ICon Arts, Success — The
International Grand Prix of Romania, s.a.,
avand oportunitatea de a lucra cu artisti lirici
de prestigiu, dirijori si vocal coach recunoscuti
pe plan international, precum Liora Maurer,
Lucy Arner, Sharon Mohar, Ramén Vargas,
Eleonora Pacetti, George Petean, Ruxandra
Donose, Leontina Vaduva, Larisa Gergieva,
Boiko Zvetanov, etc. Tandra soprana este
consideratd un exponent al generatiei sale,
talentul, munca si perseverenta fiind trasaturile
care i contureaza traseul artistic.




festivalurilor George Enescu, Days of March
din Bulgaria, Gut Immling din Germania, a
turneelor aniversare Aurel Stroe cu opera sa
Orestia II - Choeforele in Germania, Franta,
Elvetia si a sustinut concerte vocal-simfonice
in Canada si Liban. De asemenea, a inregistrat
pentru arhiva Radiodifuziunii Romaéne
varianta pentru mezzosoprand a lucrarii Una
Volta alla Corte del Principe de Felicia
Donceanu, Missa A. Martoni de Ludovic Bacs
pentru Fundatia Radio Romaénia, opera-film
Fidelio esti tu! si Opera in your pocket in
colaborare cu Institutul Goethe din Bucuresti si
este invitata frecvent in manifestari ale muzicii
contemporane romanesti.

Datorita implicédrii sale in repertoriul
vocal simfonic, Antonela Barnat a avut ocazia

REMUS ALAZAROAE

Nascut in 1980, la Timisoara, Remus
Alazaroae a absolvit Colegiul National de Arta
»lon Vidu”, fiind de cinci ori laureat cu Premiul
I la concursuri nationale de oboi. In 2004, a
absolvit sectia de oboi a Facultatii de Muzica si
Teatru din cadrul Universitatii de Vest din
Timisoara. Intre 2000 si 2012, a fost membru al
orchestrei Operei Nationale Romaéne
Timisoara, ca solist la oboi si corn englez.
Debutul séu ca tenor la opera din Timigoara a
avut loc in 2009, in rolul Rinuccio din ,,Gianni
Schicchi” de Puccini in urma caruia a participat
la turnee internationale in Italia, Austria,
Germania, Olanda si Qatar. In 2012, a castigat
premiul special al Academiei Lotte Lehmann la
Concursul International de Canto Debut din
Waurzburg, Germania. Repertoriul sau include
roluri precum Rinuccio (,,Gianni Schicchi”),
Rodolfo (,,La Bohéme™), Alfredo (,,La
Traviata”), Pong (,,Turandot”), Ducele de
Mantova (,,Rigoletto”), Gabricle Adorno
(,,Simon Boccanegra™), Riccardo (,,Un Ballo in
Maschera”), Pinkerton (,,Madama Butterfly”),
Manrico (,,Il Trovatore”), Mario (“Tosca”),
Radames (,,Aida”). A colaborat cu teatre lirice
din Romania si strainatate, precum Opera
Nationala Bucuresti, Opera din Bergen si
filarmonici din diverse tari. in 2014, a obtinut

de a canta sub bagheta unor maestri dirijori
dintre care 1i mentiondm pe Marek Janowski,
Julien Salemkour, Cristian Macelaru, Cristian
Mandeal, Leo Hussain, Horia Andreescu, Paul
Nadler.

Ca solist de opera, mezzosoprana
colaboreaza din 2006 cu Opera Nationala din
Bucuresti, scend pe care a si debutat, cladindu-
siacolo repertoriul de baza cu roluri principale
din titluri importante ca Samson et Dalila,
Carmen, Don Carlos, Cavalleria Rusticana,
Tannhduser, I Capuletti ed I Montecchi,
Hansel und Gretel, etc., intre timp devenind
invitatd si a Operei Nationale Iasi, Operei
Nationale Timisoara, Operei Bragov, Operei
Craiova si a Teatrului Regina Maria din
Oradea.

locul III la Festivalul International de Opera
“Maria Kraja” din Albania. Printre aparitiile
sale recente se numard concertul ,,Amazing
Grace” la Centrul John F. Kennedy din
Washington D.C. si galele de opera din
Amsterdam in cadrul festivalului Timisoara
Capitala Europeana 2023. In 2024, a sustinut



un recital la Andrew W. Mellon Auditorium,
marcand 20 de ani de la aderarea Romaniei la
NATO. Repertoriul sdu vocal-simfonic include
lucrari precum Requiem de Verdi, Stabat Mater

LUCIAN ONITA

Lucian Onita si-a inceput formarea
muzicala in orasul Arad, continudnd apoi
studiul muzicii la Liceul de Muzica (1993) apoi
la Facultatea de Muzica (2001) din Timisoara
(Romania). Este licentiat in interpretare vocala
iar in 2005, isi ia masterul in dirijat coral. in
anul 2015, a primit titlul de doctor cu tema de
cercetare Operele lui Mozart cu subiect roman.

in prezent, este sef de partida bas in
cadrul Corului Filarmonicii ,,Banatul”
Timisoara, avand numeroase colaborari
solistice cu opere si filarmonici din tarad
(Timisoara, Arad, Targu Mures, Pitesti) si
strainatate (S.U.A., Tara Galilor, Norvegia,
Olanda, Belgia, Elvetia, Franta, Italia,
Germania, Austria, Grecia, Republica
Moldova).

Incepand cu anul 2019, este fondator si
dirijor al ansamblului vocal ,,Voces
Timisienses” al Filarmonicii ,,Banatul”
Timisoara. Si-a completat experienta in
domeniul muzical cu o activitate didacticd pe
care a desfasurat-o timp de 4 ani ca asistent
universitar asociat in cadrul Facultdtii de
Muzica din Timisoara, fiind dirijor al
ansamblului coral al sectiei canto, ansamblu cu
care a avut o bogata activitate artistica. Din anul
2010, pana in prezent este profesor asociat la
Colegiul ,,Jon Vidu” din Timisoara, la catedrele
de canto i ansamblu orchestral.

In perioada 2012-2014, a fost maestru
de cor la renumitul Festival de opera de la St.
Margarethen, cu operele Carmen de G. Bizet
(32 de spectacole), Boema de G. Puccini (27
spectacole) si Aida de G.Verdi (24 spectacole),
in fata a 4000 de spectatori la fiecare
reprezentatie.

A sustinut recitaluri in Statele Unite ale
Americii (intre anii 1997-2002) in orase
precum Los Angeles, Portland, Chicago,
Atlanta. A avut onoarea unor colaborari

de Rossini, Simfonia nr. 9 de Beethoven si
Misa Criolla de Ariel Ramirez. In prezent, este
solist al Operei Nationale Roméane din
Timisoara.

sustinute cu filarmonicile din Oradea, Arad,
Targu Mures, Pitesti, Chisindu si Timisoara si
cu Opera Nationald Timisoara. Este dirijorul
Corului ,,Jon Vidu” al Casei de Culturd din
Lugoj, din anul 2012, cel mai vechi cor cu
activitate continua din Romania, cor cu care a
realizat mai multe turnee artistice nationale si
internationale, obtindnd mai multe premii.

in anul 2016, primeste din partea
primarului Timisoarei, Nicolaec Robu, diploma
de excelenta pentru activitatea depusa in
domeniul cultural, iar in anul 2018 i se acorda
Trofeul Remus Tascau pentru activitatea
dirijorala, premiu oferit de Casa de Cultura a
Municipiului Lugoj in cadrul Festivalului
International Coral ,,lon Vidu”, editia 23.

A colaborat cu o serie de dirijori romani
si strdini: Nicolae Moldoveanu, Gheorghe
Costin, Josef Horvath, Cristian Florea, Peter
Oschanitzky, Alfred Eschwé, Wolfgang
Groehs, Szennai Kalman, Mikhail Tatarnikov,



Andrew Litton, Eun Sun Kim, Gregor Biihl,
Fabio Biondi, Edward Gardner si Stephen
Higgins cat si cu regizori de marca ai scenei
lirice mondiale: Marina Emandi, Damiano
Michieletto, Christopher Luscombe, John
Ramster, Nicola Raab, Peter Mumford si Mark
Lamos.

Repertoriul sdu cuprinde o vastd
paletd de lucrdri vocal-simfonice precum
Stabat Mater de G. Rossini, Oratoriul de
Craciun, Missa in Si minor de J. S. Bach; Der
Messias, Te Deum de G. Fr. Hindel; Die
Schopfung, Paukenmesse, Stabat Mater de J.
Haydn; Missa Solennelle de Ch. Gounod;
Missa incoronérii, Missa in Do minor,
Requiem de W. A. Mozart; Simfonia a [X-a,
Missa in Do major, Christus am Olberge de
Ludwig van Beethoven; Ein deutsches requiem

PAVEL SOPOV

Pavel Sopov a absolvit succesiv
Liceul de Muzica ,,George Enescu“ din
Bucuresti (1973) si Conservatorul ,,Ciprian
Porumbescu® din capitala (1978), sectia
pedagogie muzicala (specializarea muzica
vocald si instrumentald). A urmat cursul de
dirijjat coral la clasele profesorilor Silvia
Secrieriu si Iovan Miclea. Dupa absolvire, a
infiintat un cor al cadrelor didactice din orasul
Draganesti-Olt, obtinand o mentiune la etapa
judeteana a Festivalului “Cantarea Romaniei”
(1979). Din luna septembrie a aceluiasi an a
condus corul barbatesc al I.T.M.A. Craiova,
pand in anul 1984, participind in aceastd
perioada la diferite spectacole si concursuri pe
scenele craiovene: Filarmonica “Oltenia”,
Clubul L.T.M.A., Casa Stiintei si Tehnicii,
Liceul de Arta, Clubul Electroputere. In
perioada 1984 — 1989, pregateste ca dirijor
secund, alaturi de maestrul Alexandru Racu,
Corul Sindicatului Invatamant. in anul 1987, a
preluat conducerea corului Liceului de Arta din
Craiova efectuand turnee atét in tara, cat si in
strdindtate, participdnd la numeroase
manifestdri culturale. A fost, in perioade
distincte, dirijor al corului Filarmonicii
“Oltenia” §i maestru de cor la Teatrul Liric
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de J. Brahms; Stabat Mater, Missa nr.2 in G-
Dur de Fr. Schubert; Coronationalis Messe de
Fr Liszt; Messa di Gloria de G. Puccini;
Serenade to Music de Ralph Vaughan
Williams. Repertoriul vocal-simfonic este
completat de o placutd prezentd pe scena
teatrului liric in spectacole precum Flautul
fermecat, Don Giovanni (Leporello) de W. A.
Mozart in Timisoara si Germania (Wildsburg,
Balingen, Marl, Germering), Gianni Schicchi
(Gianni Schicchi) Madama Butterfly
(Comisarul Imperial) de G. Puccini in
Trondheim si Bergen, Norvegia, Trubadurul
(Ferrando) de G. Verdi, Barbierul din Sevillia
(Bartolo) de G. Rossini, Carmen (Zuniga) de
G. Bizet si Boema (Schaunard) de G. Puccini.

1L s

“Elena Teodorini”. De-a lungul anilor, a
desfasurat si o intensa activitate didactica,
fiind profesor titular (o perioada si director) al
Liceului de Arta “Marin Sorescu”, iar, in
ultimii ani, lector universitar doctor la
Departamentul de Arte al Facultatii de Litere -
Universitatea din Craiova; actualmente, in
paralel, indeplineste calitatea de maestru de
cor al Filarmonicii oltene.



LUDWIG VAN BEETHOVEN (1770 - 1827)

Ultima simfonie beethovenianda a
fost indelung elaborata: in caietele de schite s-
au gasit numeroase insemnari, fragmente,
teme datdnd din anii 1812, 1815 si, in
continuare, dupa 1817. De asemenea, pe
versurile ,,Odei bucuriei de Schiller, care
apare in finalul simfoniei, Beethoven
intentiona incd din tinerete sa compund o
lucrare: adnotari referitoare la acest subiect
apar in caietele de schite inca din anul 1793.
Pana la versiunea definitiva (1824), simfonia
a fost prefatata si de o compozitie inrudita
- Fantezia pentru pian, cor si orchestra -
ale carei sonoritati se circumscriu
aceluiagi sentiment dominant al
bucuriei.

Prima auditie a
Simfoniei nr. 9 in Re minor,
op. 125, pentru solisti, cor
siorchestra, aavutlocla
Viena (7 mai 1824,
Theater am
Kérntnertor), in cadrul
unei ,academii”
dedicate exclusiv lui
Beethoven; programul a cuprins
in completare trei parfi din Missa
solemnis, op. 123 (Kyrie, Credo si Agnus Dei)
si Uvertura ,,Inaugurarea casei”, op. 124 (,,Die
Weihe des Hauses™). Succesul a fost triumfal,
s-ar putea spune revolutionar. Beethoven a fost
intampinat cu cinci salve de aplauze, cand,
potrivit etichetei, insasi familia imperiala era
salutatd la intrarea in sald doar cu trei salve.
Simfonia a dezlantuit un entuziasm delirant,
multd lume plangea. Beethoven, care se géasea
pe scena cu fata la orchestrd, nu percepea nimic
din cele ce se petreceau in sala, unde lumea
ridicata in picioare striga si isi agita palariile.
Una din soliste I-a intors pe Beethoven cu fata
la public, compozitorul putand, astfel, sa-si
traiasca triumful.

Distributia orchestrala utilizatda in
redarea acestei constructii sonore
monumentale este formata din grupul
coardelor, doud flaute, doud oboaie, douad
clarinete, doud fagoturi, patru corni, doua

trompete, timpani; in final, intervin trei
tromboane, contrafagotul, picola, trianglul,
talgerele si toba mare.

Prima parte (Allegro ma non troppo)
evidentiazd o zona introductivd stranie,
dominata de freamatul abia soptit al corzilor.
Din acest amalgam se naste si se impune cu
autoritate tema principald a formei de sonata,
expusd la unison. Contrastul reprezinta o lege
de baza a miscarii de debut: a doua tema, lirica,
duioasd, impresioneazd prin cursivitatea
prezentarii dupa care, in dezvoltare,
prelucrarile ating culmi nebanuite, purtandu-
ne cu dezinvolturd pe aripile unei desfasurari
cu profunde si subtile substraturi psihologice.
Pentru prima data in istoria simfoniei,
Beethoven inverseaza partile mediane,
propundnd ca miscare secundd o parte cu
caracter de scherzo, scrisa insa in manierad de
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sonata (Allegro vivace). Continud evolutia
dramatica, inclestarea teribild a fortelor opuse,
subliniatd si de varietatea expresivd si
caracteriala a materialului tematic.

Partea lentd (Adagio molto e
cantabile) modifica radical atmosfera. Ea nu se
sprijind pe elemente contrastante, ci imprima o
desfasurare variationala cladita pe baza a doua
melodii de o neasemuitda frumusete. Despre
sublimul acestei pagini muzicale
beethoveniene, Berlioz scria cu admiratie:
,»Dacd ag putea sa redau in proza mea macar o
idee cat de putin apropiatd, atunci muzica ar fi
gasit in cuvant un rival mai mare decat in cel
mai mare poet”.

Ultima miscare (Presto) viadeste
inventivitatea spiritului beethovenian, ea
nefiind structuratd dupi legile arhitecturale
traditionale. Finalul este alcatuit din doua
sectiuni uriage, prima - pur instrumentala, a
doua - vocal-simfonica, punand in evidenta,
prin substanta sonora expusa grandios, maretia
intregii lucrari, indreptatind titulatura de ,,final
al finalurilor” (Wilhelm Furtwingler). Prima
sectiune are rol retrospectiv, ea amintind in stil
recitativic elemente ale partilor anterioare.
Tema principald a finalului se infiripad treptat,
prezentatd de corzile grave. Aceasta va face

An die Freude

O Freunde, nicht diese Tone!
Sondern la3t uns angenehmere anstimmen,
und freudenvollere.

Freude! Freude!

Freude, schoner Goétterfunken
Tochter aus Elysium,

Wir betreten feuertrunken,
Himmlische, dein Heiligtum!
Deine Zauber binden wieder
Was die Mode streng geteilt;
Alle Menschen werden Briider,
Wo dein sanfter Fliigel weilt.
Wem der groe Wurf gelungen,
Eines Freundes Freund zu sein;
Wer ein holdes Weib errungen,

obiectul unei dezvoltdri impresionante ce
beneficiaza de aportul extraordinar al
cvartetului solistic si al corului mixt. Vocile
umane si timbrurile orchestrei se contopesc
intr-un imn inaltator dedicat iubirii. Cuvintele
,,imbrétisati-vé, milioane!” domina finalul
simfoniei, vestind intr-o atmosfera luminoasa
generosul indemn beethovenian.

Alte compozitii (mai putin
cunoscute) pentru ,,Oda bucuriei” lui Fr.
Schiller apartin lui Johann Gottlieb Naumann
(1786), Christian Gottfried Korner (1786),
Johann Friedrich Reichardt (1796), Johann
Friedrich Hugo Dalberg (1799), Franz
Schubert (pentru voce si pian, 1815 - lucrare
nepublicatd pand in 1829), Piotr Ilici
Ceaikovski (pentru voci solo, cor si orchestra -
lucrare tradusa in limba rusa, 1865).

* n timpul Razboiului Rece, cand
Germania a fost divizata geo-politic intre
,,Est” si,,Vest”, Oda bucuriei din Simfonia nr.
9 afost aleasa, intre anii 1956 - 1968, ca imn al
delegatiei sportivilor germani participanti la
Jocurile Olimpice. in 1972, ,Oda bucuriei”
(versiunea orchestrald) a devenit Imnul
Europei, la decizia Consiliului Europei, fiind
preluat, din 1985, de Comunitatea Europeana
(actualmente, Uniunea Europeana).

Oda bucuriei

O, prieteni, nu aceste sunete!

Mai degraba sa ne-naltam glasurile
intr-un cantec mai frumos, mai vesel.
Bucurie! Bucurie!

Slava tie, stea curata,

Voie bund pe pamant,

Astdzi te simtim aproape

Sol din rai cu soare sfant!

Vraja ta aduce iarasi

Pe popor langa popor

Toti pe lume frati noi suntem

Cand apari ugoara-n zbor.

Cel ce are fericirea

De-un prieten bun sa dea,

Cel ce-a cucerit iubirea



Mische seinen Jubel ein!

Ja, wer auch nur eine Seele

Sein nennt auf dem Erdenrund!

Und wer's nie gekonnt, der stehle
Weinend sich aus diesem Bund!Freude
trinken alle Wesen

An den Briisten der Natur;

Alle Guten, alle Bdsen

Folgen ihrer Rosenspur.

KiiBe gab sie uns und Reben,

Einen Freund, gepriift im Tod;

Wollust ward dem Wurm gegeben,
Und der Cherub steht vor Gott.Froh, wie
seine Sonnen fliegen

Durch des Himmels priacht'gen Plan,
Laufet, Briider, eure Bahn,

Freudig, wie ein Held zum Siegen.Seid
umschlungen, Millionen!

Diesen KuB3 der ganzen Welt!

Briider, iiber'm Sternenzelt

Muss ein lieber Vater wohnen.

Thr stiirzt nieder, Millionen?

Ahnest du den Schopfer, Welt?

Such' ihn tiber'm Sternenzelt!

Uber Sternen muss er wohnen.

RADU ZAHARIA

Highly regarded by the specialized
press as having “a firm hand, precise gestures,
clear and impeccable timing, confidence, and
perfect control over structure and details,”
Radu Zaharia has made it a point of honor to
offer conducting approaches that respect and
reflect the full truth of the music. Characterized
by his passion and dedication to his work, he
provides a refined artistic vision and builds
bridges of trust and communication among
orchestra members. The conductor has
established himself through his ability to
inspire and lead orchestras towards exceptional
interpretations.

Bucuros cu noi sd stea!

Cel legat de un alt suflet

Peste larguri de pamant!

Cel ce nu, sd plece-n planset
Dintr-al nostru legamant!Orice fiinta
soarbe-n vraja

Bucuria mandrei Firi;

Buni si rai, cu toti urmeaza

Calea ei de trandafiri.

Ne da dragoste, betie

Si prieteni tari la chin;

Viermii vor situi sa fie,

Langa Domn stau heruvimi!Haideti, veseli
precum sorii

Prin cerescul-splendid camp,
Mergeti, frati, pe-al vostru drum,
Ca eroul spre victorii!Infrateste-te, -
omenire!

Un sarut intregii lumi!

Peste-ale stelelor lumi

Std un Tata de iubire!

Ce v-ati prosternat, popoare?
Lume,-L simti pe Creator?

Cata-L peste zari de sori!

Sta El peste-a' lor hotare.

English

Currently the conductor of the
“Oltenia” Philharmonic in Craiova, Radu
Zaharia successfully combines the ongoing
musical refinement of the Craiova
Philharmonic with a career as a guest
conductor, having long-standing, well-
regarded collaborations both nationally —
with the Arad Philharmonic, the State
Philharmonic of Sibiu, the “Paul
Constantinescu” Philharmonic of Ploiesti, the
“Banatul” Philharmonic of Timisoara — and
internationally, with the Zrenjanin
Philharmonic in Serbia. His repertoire is
extensive, spanning from the Baroque era to



contemporary music, with a particular focus on
the 20th century and its transformative events.
A graduate of the “Gheorghe Dima”
National Academy of Music in the symphonic
conducting class of the late Master Petru
Sbarcea, Radu Zaharia is also a tireless

DIANA HURJA

Soprano Diana Hurja graduated with
both a Bachelor's and Master's degree from the
National University of Music Bucharest,
Faculty of Musical Performance — Voice.
During her years of study, she distinguished
herself in roles such as Bastienne (Bastien und
Bastienne, W. A. Mozart), Sylvie (La Colombe,
Charles Gounod), Giulietta (I Capuleti ¢ i
Montecchi, Vincenzo Bellini), and Frasquita
(Carmen, Georges Bizet), in productions staged
atthe University's Opera Studio.

Since 2016, she has been a regular

guest collaborator of the Comic Opera for
Children in Bucharest, performing roles such as
Clorinda (La Cenerentola, Gioachino Rossini),
Rosina in the show “Figaro, Figaro, Figaro” (an
adaptation of Il Barbiere di Siviglia, Gioachino
Rossini), the Princess (Puss in Boots, Cornel
Trailescu), Giannetta (L'elisir d'amore, Gaetano
Donizetti), Ciboletta (Eine Nacht in Venedig,
Johann Strauss), Livietta in the production
“Colombina Returns” (adaptation of Livietta e
Tracollo, G. B. Pergolesi), among others.
She currently collaborates with the Bucharest
National Opera in productions such as Callas —
Oana Pellea (Master Class) by Terrence
McNally, Le nozze di Figaro by W. A. Mozart,
etc., and is a member of the institution's
“Ludovic Spiess” Experimental Studio for
Performing Arts.

She has given concerts and recitals
both in Romania—at the Bucharest National
Opera, the Romanian Athenaeum, Godot
Theatre — Bragadiru Palace, Avangardia
Theatre — Rapsodia Hall, Sutu Palace, the
George Enescu Museum, Buftea Cultural
Center, and others—and abroad, at the
Klovicevi Dvori Gallery in Zagreb, Croatia, as
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promoter of young generations of musicians
seeking guidance and artistic support. He has
led numerous concerts, both institutional and
private initiatives, aimed at developing young
orchestral musicians as well as those with
exceptional solo capabilities.

well as in a tour of 30 concerts held in 30 cities
across the People's Republic of China.

Throughout her studies and after
their completion, she has continually sought to
discover and refine herself both technically
and artistically. To this end, she has
participated in numerous high-level festivals
and masterclasses, such as Canto Vocal
Programs, Salkeb Opera Festival, ICon Arts,
Success — The International Grand Prix of
Romania, and others, having the opportunity to
work with prestigious opera artists,
conductors, and internationally recognized
vocal coaches such as Liora Maurer, Lucy
Arner, Sharon Mohar, Ramén Vargas,
Eleonora Pacetti, George Petean, Ruxandra
Donose, Leontina Vaduva, Larisa Gergieva,
Boiko Zvetanov, and more.

The young soprano is regarded as a
representative of her generation, with talent,
hard work, and perseverance defining her
artistic path.



ANTONELA BARNAT

Mezzo-soprano Antonela Barnat
studied piano from the age of 6 at the Tudor
Ciortea Brasov High School, then moving on
to vocal studies at the Bucharest National
University of Music.

Through her early approach to the
vocal-symphonic repertoire, she collaborated
as a soloist since her university studies with the
National Radio Orchestra, the Radio Chamber
Orchestra, the George Enescu Philharmonic
Orchestra from Bucharest and the Gheorghe
Dima Philharmonic Orchestra from Brasov
and, over time, she also sang together with the
orchestras of the State Philharmonics from
Arad, Oradea and Sibiu, Moldova from Iasi,
Mihail Jora from Bacau, Oltenia from Craiova,
Banatul from Timisoara. This gave her the
opportunity to perform works ranging from
Pergolesi, Vivaldi, Bach, Mozart and
Beethoven to Verdi, Mahler, Bruckner and
contemporary composers.

The mezzo-soprano was a guest of
the George Enescu, Days of March festivals in
Bulgaria, Gut Immling in Germany, the Aurel
Stroe anniversary tours with his opera Orestia
IT - Choeforele in Germany, France,
Switzerland and performed vocal-symphonic
concerts in Canada and Lebanon. She also
recorded the mezzo-soprano version of the

REMUS ALAZAROAE

Born in 1980 in Timisoara, Remus
Alazaroae graduated from the "lon Vidu"
National College of Art, earning First Prize
five times in national oboe competitions. In
2004, he graduated from the oboe department
ofthe Faculty of Music and Theatre at the West
University of Timisoara. Between 2000 and
2012, he was a member of the Romanian
National Opera Orchestra in Timisoara,
serving as a soloist on oboe and English horn.
His debut as a tenor at the Timisoara Opera
took place in 2009 in the role of Rinuccio in
Puccini's Gianni Schicchi, which led to
international tours in Italy, Austria, Germany,

work Una Volta alla Corte del Principe by
Felicia Donceanu for the Romanian
Broadcasting Archive, Missa A. Martoni by
Ludovic Bacs for the Radio Romania
Foundation, the opera-film Fidelio esti tu! and
Opera in your pocket in collaboration with the
Goethe Institute in Bucharest and is frequently
invited to events of Romanian contemporary
music.

Thanks to her involvement in the
symphonic vocal repertoire, Antonela Barnat
had the opportunity to sing under the baton of
some master conductors, among whom we
mention Marek Janowski, Julien Salemkour,
Cristian Maicelaru, Cristian Mandeal, Leo
Hussain, Horia Andreescu and Paul Nadler.

As an opera soloist, the mezzo-
soprano has been collaborating with the
Bucharest National Opera since 2006, where
she made her debut, building her basic
repertoire there with leading roles in important
titles such as Samson et Dalila, Carmen, Don
Carlos, Cavalleria Rusticana, Tannhiuser, I
Capuletti ed I Montecchi, Hansel und Gretel,
etc., in the meantime becoming a guest of the
lTasi National Opera, the Timisoara National
Opera, the Brasov Opera, the Craiova Opera
and the Queen Maria Theater in Oradea.

the Netherlands, and Qatar. In 2012, he won
the special prize of the Lotte Lehmann
Academy at the International Singing
Competition Debut in Wiirzburg, Germany.
His repertoire includes roles such as Rinuccio
(Gianni Schicchi), Rodolfo (La Bohéme),
Alfredo (La Traviata), Pong (Turandot), the
Duke of Mantua (Rigoletto), Gabriele Adorno
(Simon Boccanegra), Riccardo (Un Ballo in
Maschera), Pinkerton (Madama Butterfly),
Manrico (Il Trovatore), Mario (Tosca), and
Radames (Aida). He has collaborated with
lyric theaters in Romania and abroad,
including the Bucharest National Opera, the
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Bergen Opera, and philharmonic orchestras
from various countries. In 2014, he won third
place at the “Maria Kraja” International Opera
Festival in Albania. Recent appearances include
the Amazing Grace concert at the John F.
Kennedy Center in Washington, D.C., and
opera galas in Amsterdam as part of the
Timisoara European Capital of Culture Festival
2023. In 2024, he performed a recital at the

LUCIAN ONITA

Lucian Onita began his musical
training in the city of Arad, continuing his music
studies at the Music High School (1993) and
then at the Music Faculty (2001) in Timisoara
(Romania). He has a degree in vocal
performance and in 2005 he got his master's
degree in choral conducting. In 2015, he
received his PhD with the research topic
Mozart's Operas with a Roman subject.

Currently, he is principal of the bass
section in the "Banatul" Timisoara
Philharmonic Choir, having numerous soloist
collaborations with operas and philharmonics
in the country (Timisoara, Arad, Targu Mures,
Pitesti) and abroad (USA, Wales, Norway,
Holland, Belgium, Switzerland, France, Italy,
Germany, Austria, Greece, Republic of
Moldova).

As of 2019, he is the founder and
conductor of the "Voces Timisienses" vocal
ensemble of the "Banatul" Timisoara
Philharmonic. He completed his experience in
the musical field with a teaching activity that he
carried out for 4 years as an associate assistant at
the Faculty of Music in Timisoara, being the
conductor of the choral ensemble of the canto
section, with which he had a rich artistic
activity. From 2010, until now, he is an
associate professor at the "Ion Vidu" College in
Timisoara, at the departments of singing and
orchestral ensemble.

In the period 2012-2014, he was
choirmaster at the renowned Opera Festival of
St. Margarethen, with the operas Carmen by G.
Bizet (32 performances), Boema by G. Puccini
(27 performances) and Aida by G. Verdi (24
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Andrew W. Mellon Auditorium, marking 20
years since Romania's NATO accession. His
vocal-symphonic repertoire includes works
such as Verdi's Requiem, Rossini's Stabat
Mater, Beethoven's Symphony No. 9, and
Ariel Ramirez's Misa Criolla. He is currently a
soloist with the Romanian National Opera in
Timisoara.

performances), in front of 4000 spectators at
each performance.

He gave recitals in the United States
(between 1997-2002) in cities such as Los
Angeles, Portland, Chicago, Atlanta. He had
the honor of sustained collaborations with the
philharmonics of Oradea, Arad, Targu Mures,
Pitesti, Chisindu and Timisoara and with the
Timisoara National Opera. He is the conductor
ofthe "lon Vidu" Choir of the House of Culture
in Lugoj, since 2012, the oldest choir with
continuous activity in Romania, with which he
has performed several national and
international artistic tours, obtaining several
awards.

In 2016, he received from the mayor
of Timisoara, Nicolae Robu, the diploma of
excellence for his work in the cultural field,
and in 2018 he was awarded the Remus Tascau
Trophy for his conducting activity, a prize
offered by the House of Culture of the
Municipality of Lugoj during the International
Festival Choir "lon Vidu", 23rd edition.

He collaborated with a number of
Romanian and foreign conductors: Nicolae
Moldoveanu, Gheorghe Costin, Jozsef
Horvath, Christian Florea, Peter Oschanitzky,
Alfred Eschwé, Wolfgang Groehs, Szennai
Kalman, Mikhail Tatarnikov, Andrew Litton,
Eun Sun Kim, Gregor Biihl, Fabio Biondi,
Edward Gardner and Stephen Higgins as well
as with famous directors of the world lyric
scene: Marina Emandi, Damiano Michieletto,
Christopher Luscombe, John Ramster, Nicola
Raab, Peter Mumford and Mark Lamos.

His repertoire includes a wide range



of'vocal-symphonic works such as Stabat Mater
by G. Rossini, Christmas Oratorio, Missa in B
minor by J. S. Bach; Der Messias, Te Deum by
G. Fr. Handel; Die Schopfung, Paukenmesse,
Stabat Mater by J. Haydn; Missa Sollenelle by
Ch. Gounod; Coronation Missa, Missa in C
minor, Requiem by W. A. Mozart; Ninth
Symphony, Missa in C major, Christus am
Olberge by Ludwig van Beethoven; Ein
deutsches requiem by J. Brahms; Stabat Mater,
Missa no. 2 in G Major by Fr. Schubert;
Coronationalis Messe by Fr Liszt; Messa di
Gloria by G. Puccini; Serenade to Music by
Ralph Vaughan Williams. The vocal-

PAVEL SOPOV

Pavel Sopov graduated successively
from the “George Enescu” Music High School
in Bucharest (1973) and the “Ciprian
Porumbescu” Conservatory in the capital
(1978), majoring in music pedagogy
(specializing in vocal and instrumental music).
He attended the choral conducting course
taught by professors Silvia Secrieriu and Iovan
Miclea.

After graduation, he founded a
teachers' choir in the town of Draganesti-Olt,
earning an honorable mention at the county
stage of the “Cantarea Romaniei” Festival
(1979). From September of the same year until
1984, he conducted the male choir of L.T.M.A.
Craiova, during which time he participated in
various performances and competitions on
Craiova stages such as the “Oltenia”
Philharmonic, the . TM.A. Club, the House of
Science and Technology, the Art High School,
and the Electroputere Club.

symphonic repertoire is complemented by a
pleasant presence on the stage of the opera
theater in performances such as The Magic
Flute, Don Giovanni (Leporello) by W. A.
Mozart in Timisoara and Germany
(Wildsburg, Balingen, Marl, Germering),
Gianni Schicchi (Gianni Schicchi) Madame
Butterfly (The Imperial Commissioner) by G.
Puccini, in Trondheim and Bergen, Norway,
The Troubadour (Ferrando) by G. Verdi, The
Barber of Seville (Bartolo) by G. Rossini,
Carmen (Zuniga) by G. Bizet and Boheme
(Schaunard) by G Puccini.

Between 1984 and 1989, he served
as assistant conductor, alongside maestro
Alexandru Racu, for the Education Union
Choir. In 1987, he took over the leadership of
the Art High School Choir in Craiova,
undertaking tours both in Romania and
abroad, and taking part in numerous cultural
events. At different times, he was the
conductor of the “Oltenia” Philharmonic
Choir and chorus master at the “Elena
Teodorini” Lyrical Theatre. Over the years, he
also carried out extensive teaching activity,
serving as a tenured teacher (and for a
period, director) of the “Marin Sorescu” Art
High School, and, in recent years, as a
university lecturer with a PhD at the
Department of Arts within the Faculty of
Letters — University of Craiova. Currently, in
parallel, he serves as chorus master of the
Oltenia Philharmonic.

LUDWIG VAN BEETHOVEN (1770 - 1827)

Symphony No. 9 in D minor, Op. 125
represents the apotheosis of Beethoven's
symphonies. The idea for this symphony
tormented Beethoven for many years. Dating as
far back as 1809, we find notes of musical ideas
which will be later used for this symphony. The
material he gathered was ultimately used between
1822 - 1824 when the great symphony was

elaborated with choir and soloists.

Schiller's poem ,,The Ode to Joy”
interested Beethoven since 1793, when the
composer sought to write a song, but the musical
theme of the fourth movement was written only
an year before the completion of the symphony.
Although his major works had primarily been
premiered in Vienna, Beethoven was eager to
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have his latest composition performed in Berlin as
soon as possible after finishing it, since he thought
that musical taste in Vienna had become
dominated by Italian composers such as
Rossini.When his friends and financiers heard
this, they urged him to premiere the symphony in
Vienna in the form of a petition signed by a number
of prominent Viennese music patrons and
performers. Beethoven was flattered by the
adoration of Vienna, so the Ninth Symphony was
premiered on 7 May 1824 in the Theater am
Kérntnertor in Vienna, along with the Overture
,»The Consecration of the House” (,,Die Weihe des
Hauses”) and three parts of ,,Missa solemnis”
(Kyrie, Credo, and Agnus Dei).

Many avant-garde moments hallmarked
the composer's symphonic works - the harmonic
dissonance that opens the First Symphony, the
expansion of the orchestra itself in the Fifth, the
departure from the traditional four movements in
the Sixth (and these are only a few examples) - but
in every case those advances were immediately
swept along in a current of more Beethoven,
always building toward new approaches. Standing
at the end of that astonishing sequence of works,
the Ninth takes on a magnified aura of
monumentality - of finality, on one hand, but also
of pointing to a future that Beethoven would not
address personally. Beethoven himself could show
where the implications of the Eroica or the
Pastoral might lead. The path from the Ninth
remained an utterly uncharted challenge to future
generations of composers.

The path of the Ninth Symphony itselfis
perfectly clear. It is one of Beethoven's many
musical journeys from darkness into light, a
trajectory he had already explored in such works
as his Third and Fifth Symphonies and his opera
,,Fidelio”.

Mystery shrouds the opening: strings
and horns playing the open fifth interval of A-E -
harmonically vague, not clarifying until the
thirteenth measure that the key of this piece is to be
D minor, when that is stated in resounding
fortissimo. That is the moment when the
movement's principal theme is sounded by the full
orchestra - or rather, by what gives the impression
of being the full orchestra, since the composer
holds his trombones in check until the scherzo and
his piccolo, contrabassoon, and percussion (apart
from timpani) until the finale. A wealth of
subsidiary themes are presented in short order and
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put through a tense process of development and
recapitulation before the movement reaches its
apocalyptic coda.

Hector Berlioz considered Beethoven's
,»Choral” Symphony the “culmination of its
author's genius”.

The opening of the first movement
(Allegro ma non troppo, un poco maestoso)
grows out of a void. Against the murmurings of
the low strings emerge falling fifths in the violins
that grow to a loud and imposing first theme; it
has all been likened to the creation of the world
and certainly no symphony before had sounded
anything like it.

Beethoven switched the expected order
of movements (another trait later composers
would imitate) by placing the scherzo (Molto
vivace) next. A favorite with audiences from the
beginning (especially the prominent role given to
the timpani), it projects both humor and power.

The lyrical slow movement (Adagio
molto e cantabile) explores more personal, even
spiritual realms. This is a moment of great
lyricism, from which the composer eliminates
any trace of doubt and conflict. The first theme
can be considered a coral on a melodic
construction, rendered by the chord instruments,
and then followed by a secondary theme with a
different structure (in ternary meter). It has a
dancing disposition resulted from the removal of
certain motifs, giving the impression of an
infinite, elliptical melody.”

The Presto finale opens with what
Wagner called the ,.terror fanfare,” a dissonant
and frantic passage that leads to a ,,recitative” (so
marked in the score) for the cellos and basses.
Fragments from the previous three movements
pass in review - a few measures of the opening
theme of each - but are rejected by the strings.
After this strange, extended recitative comes the
aria: the famous ,,0de to Joy” melody (imitated
by Brahms in his First Symphony) to which later
will be added words. After some seven minutes
the movement starts over again - the ,terror
fanfare” returns, but this time is followed by a
vocal recitative with the bass soloist singing ,,O
friends, not these tones. But rather, let us strike up
more pleasant and more joyful ones.” The choir
and four vocal soloists take up the ,,joy” theme,
which undergoes a continuing series of
variations, including a brief section in the Turkish
manner. The music reaches a climax with a new



theme: ,,.Be embraced, ye millions! ... Brothers,
above the starry canopy there must dwell a loving
Father,” which is later combined in counterpoint
with the joy theme and eventually builds to a
frenzied coda.

During the division of Germany in the
Cold War, the ,,Ode to Joy” segment of the
symphony was played as an anthem at the

An die Freude

O Freunde, nicht diese Tone!
Sondern laf3t uns angenehmere anstimmen,
und freudenvollere.

Freude! Freude!

Freude, schoner Goétterfunken
Tochter aus Elysium,

Wir betreten feuertrunken,
Himmlische, dein Heiligtum!
Deine Zauber binden wieder

Was die Mode streng geteilt;

Alle Menschen werden Briider,
Wo dein sanfter Fliigel weilt.
Wem der grofle Wurf gelungen,
Eines Freundes Freund zu sein;
Wer ein holdes Weib errungen,
Mische seinen Jubel ein!

Ja, wer auch nur eine Seele

Sein nennt auf dem Erdenrund!
Und wer's nie gekonnt, der stehle
Weinend sich aus diesem Bund!
Freude trinken alle Wesen

An den Briisten der Natur;

Alle Guten, alle Bosen

Folgen ihrer Rosenspur.

Kiisse gab sie uns und Reben,
Einen Freund, gepriift im Tod,
Wollust ward dem Wurm gegeben,
Und der Cherub steht vor Gott.
Froh, wie seine Sonnen fliegen
Durch des Himmels pracht'gen Plan,
Laufet, Briider, eure Bahn,
Freudig, wie ein Held zum Siegen.
Seid umschlungen, Millionen!
Diesen Kuf3 der ganzen Welt!
Briider, {iber'm Sternenzelt

MuB ein lieber Vater wohnen.

Thr stiirzt nieder, Millionen?
Ahnest du den Schopfer, Welt?
Such' ihn iiber'm Sternenzelt!
Uber Sternen muf} er wohnen.

Olympic Games for the Unified Team of
Germany between 1956 and 1968. In 1972, the
musical backing (without the words) was adopted
as the Anthem of Europe by the Council of
Europe and subsequently by the European
Communities (now the European Union) in 1985.
In 1985, the European Union chose Beethoven's
music as anthem.

Ode to Joy

Oh friends, not these sounds!

Let us instead strike up more pleasing
and more joyful ones!

Joy! Joy!

Joy, beautiful spark of divinity,
Daughter from Elysium,

We enter, burning with fervour,
heavenly being, your sanctuary!

Your magic brings together

what fashion has sternly divided.

All men shall become brothers,
wherever your gentle wings hover.
Whoever has been lucky enough

to become a friend to a friend,
Whoever has found a beloved wife,
let him join our songs of praise!

Yes, and anyone who can call one soul
his own on this earth!

Any who cannot, let them slink away
from this gathering in tears!

Every creature drinks in joy

at nature's breast;

Good and Bad alike

follow her trail of roses.

She gives us kisses and wine,

a true friend, even in death;

Even the worm was given desire,

and the cherub stands before God.
Gladly, just as His suns hurtle
through the glorious universe,

So you, brothers, should run your course,
joyfully, like a conquering hero.

Be embraced, you millions!

This kiss is for the whole world!
Brothers, above the canopy of stars
must dwell a loving father.

Do you bow down before Him, you millions?
Do you sense your Creator, o world?
Seek Him above the canopy of stars!
He must dwell beyond the stars.
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