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LEGACY

Richard Wagner:
Preludiu si Moartea Isoldei din opera ,, Tristan si Isolda
(Vorspiel und Isoldesliebestod) (aprox. 18")
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Richard Strauss:
Ultimele patru cantece pentru soprand si orchestra
(Vier letzte Lieder) (aprox. 18")
I. ,,Fruhling” (,,Primavara”) - Allegretto (versuri: Hermann Hesse)
II. ,,September” (,,Septembrie”) - Andante (versuri: Hermann Hesse)
III. ,,Beim Schlafengehen” (,,Vremea de culcare”) - Andante (versuri: Hermann Hesse)
IV. ., Im Abendrot” (,,fn amurg”) - Andante
(versuri: Joseph von Eichendorff)

Pauza

Wolfgang Amadeus Mozart:
Simfonia nr. 41 in Do major, K. 551, ,,Jupiter” (aprox. 40"
- Allegro vivace
- Andante cantabile
- Menuetto: Allegretto
- Molto allegro
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GHEORGHE COSTIN

La pupitru, Gheorghe Costin s-a
dovedit a fi din nou un exceptional dirijor,
care stie sd lucreze cu orchestra, sa aiba o
infinitd gama de culori si nuante, sa
coordoneze impecabil scena si fosa,
construind astfel o lucrare cu acumulari
tensionale paroxistice, contrastand cu
momente de lirism si duiosie, intr-o gradare
emotionald perfect stapanita, fara excese si
efecte de suprafata - dupa exceptionalul sau
debut in opera ,,Otello”. (“Romania Libera”
din 07.05.2002)

Dirijorul Gheorghe Costin a studiat
la Universitatea de Muzica din Bucuresti si a
absolvit in paralel sectiile de compozitie
(Dan Constantinescu) si dirijat (Constantin
Bugeanu).

Din anul 1984 este membru al
Uniunii Compozitorilor si Muzicologilor din
Roménia.

Gheorghe Costin a participat la
concursuri pentru tineri dirijori la Besangon
- 1983 (Franta), Praga - 1985 (Cehia) si
Parma- 1990 (Italia).

In 1985 a participat la cursuri de
madiestrie, clasa de dirijat, cu Heinz Rogner si
Orchestra Filarmonicii din Jena, la
Seminarul International de Muzica de la
Weimar (Germania).

A activat ca dirijor permanent al
Filarmonicilor din Targu Mures (1986 -
1988) si lasi (1988 - 2001), iar din anul 2001
este dirijjor la Filarmonica ,,Banatul” din
Timisoara. Prestatiile sale intotdeauna
calitative, disponibilitatea repertoriala
deosebita, sensibilitatea de muzician devotat
sunt atu-uri pe care Gheorghe Costin si-a
cladit o reputatiec solida, fiind solicitat
permanent la toate orchestrele din tara si
marcand numeroase prezente internationale:
,,Grand Prix - Maria Callas” - Atena (1990 -
2010), Festivalul si Concursul International
,,George Enescu” - Bucuresti (editiile 1991,
2003 si 2007 - concertul de deschidere a

festivalului, cu Orchestra Operei Nationale
Bucuresti, si 2011), Festivalul de Opera
,Mario del Monaco” de la Fano (Italia -
1991), ,,Saptamana Internationald a Muzicii
Noi” - Bucuresti (editiile 1992, 1993, 2013,
2014), Festivalul International , Toamna
Muzicald Clujeand” (1995), Concursul
»Pacem in Terris” (Bayreuth - 1997, 1999,
2001), concerte cu Orchestra ,,Pro Arte”
(Italia - 1997, 1999 - 2001), Festivalul
International ,,Timigsoara Muzicala” (1999,
2000, 2003, 2005,2006,2008,2011 -2014),
Festivalul International ,,Craiova Muzicala”
(1993 - 1995, 1998, 2001, 2004, 2006, 2010
- 2012, 2015), Festivalul International In
Memoriam Constantin Silvestri (Targu
Mures, 2006, 2012 - 2014), Festivalul
International ,,W. A. Mozart” (Cluj-Napoca,
2003), Concursul International de Pian
,Memorial Isidor Bajic” (Novi Sad, Serbia -
2008-2014),

In septembrie 1998, Gheorghe



Costin si-a facut debutul la pupitrul
Orchestrei de Camera ,,London Schubert
Players Orchestra” si la Festivalul
International de la Windsor. A beneficiat de
indrumarea si pretuirea unor mari
personalitati dirijorale - Sergiu Celibidache
si Erich Bergel.

Memorabile raman concertele cu
lucrari de Yannis Xenakis din anii 1992
(Bucuresti) si 1993 (Cluj) in prezenta
autorului, eveniment in urma céaruia
dirijorul Gheorghe Costin a fost distins cu
,»Premiul Uniunii Criticilor si Interpretilor
din Romania”.

A efectuat turnee in Ungaria,
Serbia, Austria, Germania, Franta, Spania,
Portugalia, Italia, Elvetia, Grecia, Anglia,
Olanda, Belgia si Canada.

Numele sau a figurat pe afigele
unor renumite séli de concerte europene ca:
Sala UNESCO - Paris (1990 - turneu cu
Filarmonica din Iasi), Sala ,,Gasteig” de la
Miinchen (1995 - concert sustinut cu aceeasi
orchestrd, in prezenta lui Sergiu
Celibidache), ,,Herkulessaal der Residenz”
(Miinchen - 1997 si 2001 - concerte cu
Orchestra Filarmonicii ,,Banatul” din
Timisoara, in anul 2002 - cu Orchestra
Filarmonicii ,,Transilvania” din Cluj-
Napoca, iar in anul 2004 - cu Orchestra
Filarmonicii din Sibiu - ,,Carl Orff” - Saal).
Printre artistii cu care a colaborat se numara
Rudolf Kerer, Grigori Sokolov, Nikolai
Suk, Cyprien Katzaris, Ranki Dezso,
Valentin Gheorghiu, Dan Grigore, Stefan
Ruha, Radu Aldulescu, Wolfgang Laufer,
Viorica Cortez, Eva Marton, Doris Soffel,
Corneliu Murgu si altii.

Gheorghe Costin a realizat
inregistrari pentru radio, televiziune si
detine CD-uri. In septembrie 2000 a fost
invitat in juriul Concursului International de
Pian ,,José Iturbi” de la Valencia (Spania),
iar in septembrie 2002 a dirijat concertul
final al aceluiasi prestigios concurs in
compania Orchestrei din Valencia. In luna

mai 2001 a pregatit i dirijat premiera operei
,,Otello” de G. Verdi la Opera Nationala
Romana - Timisoara, in aprilie 2002 a
realizat, cu acelasi ansamblu, premiera
operei ,,Turandot” de G. Puccini, iar in 2005
- opera ,,Don Giovanni” de W. A. Mozart. in
vara anului 2003 a realizat la Trento (Italia)
premiera si trei spectacole cu opera
,»Cavalleria rusticana” de P. Mascagni, intr-
o distributie internationala. In vara anului
2006, a indrumat si condus orchestra
,Internationale Giovanile Pergine
Spettacolo Aperto” intr-un concert
cuprinzdnd muzicd nord-americani,
prezentat in Italia, la Pergine si in Spania, la
Vila-seca si Tarragona.

In iunie 2010, Gheorghe Costin a
fost invitat la Montréal in juriul Concursului
International ,,Prix d'Europe”, iar in
februarie 2011 a dirijat la Beirut Orchestra
Filarmonicii Libaneze, intr-un program
Enescu - Brahms - Musorgski.

La deschiderea stagiunii 1999 -
2000, maestrul Nicolae Boboc, in semn de
pretuire, ar fi dorit sd-i transmitd lui
Gheorghe Costin bagheta primité de la Ionel
Perlea, lasatd acestuia de Arturo Toscanini,
ca o perpetuare intre generatii. Maestrul nu
si-a putut implini aceasta dorinta, intrucat pe
8 august 1999 s-a stins din viata. Astfel,
dorinta i-a fost implinita de sotia sa, Maria
Boboc. Bagheta-simbol a fost insotita si de o
emotionanta scrisoare a doamnei Boboc, in
care, la sfarsitul ei, ca o profesiune de
credinta, a scris: “Stiu cd ar fi dorit (Nicolae
Boboc) sé-ti spuna s-o iubesti, s-o stapanesti
sandtos si sd te insoteascd in succesele
viitoare.”



IRINA IORDACHESCU

Soprana Irina lordachescu s-a
nascut la Bucuresti intr-o familie de artisti,
tatal sdu fiind baritonul Dan Iordachescu.

Palmaresul sau cuprinde premii
importante la Concursuri Nationale si
Internationale, inclusiv Premiul "losif Sava"
oferit de catre Radiodifuziunea Romana.

Prim-Solistd a Operei Nationale
Bucuresti din anul 2005, a colaborat in
Romania (in ordine cronologica) cu dirijori
romani de mare valoare nationald si
internationala precum Cristian Mandeal,
Gheorghe Costin, Horia Andreescu, Tiberiu
Soare, Florentin Mihaescu, Camil
Marinescu, Iurie Florea, Vlad Conta,
Christian Badea, Cristian Micelaru etc.

In strainatate si in tara a cantat sub
conducerea muzicala a unor renumiti dirijori
precum Riccardo Muti, Sir Neville Marriner,
Roberto Abbado, Paul Nadler, Mikhail
Tatarnikov, Kirill Karabits, Bojan Sudjic,
Claire Gibault, Cyril Diederich, Claus Peter
Flor, Frederic Chaslin, etc, alaturi de mari
nume ale liricii internationale ca Marcello
Giordani, Vittorio Grigolo, Giuseppe
Giacomini, cu regizori de talie internationala
ca Ermanno Olmi, Cristina Muti, Ruggero
Cappuccio, Renzo Giacchieri etc.

A cantat roluri principale in productii
de opera sau in concerte pe scene ca Teatro
alla Scala, Teatro "Dante Alighieri"
Ravenna, Teatro Comunale di Piacenza,
Teatro "Perez Galdos" Las Palmas,
Glyndebourne Opera Festival, Mittlefest -
Udine, Opera de Stat din Almaty-
Kazakhstan,Teatrul "Capitole" din Gent si
SB Vlaamse Opera din Antwerpen - Belgia,
Sala Mare de Concerte a Filarmonicii din
Sankt Petersburg - Rusia, Sala Mare a
Filarmonicii din Mulhouse - Franta, Sala de
Concerte ,,Apollinee” a Teatrului ,La
Fenice” din Venezia - Italia, "Megaron
Musiki" din Thessaloniki - Grecia, Sala de
Concerte "Kolarac" a Radioului National din

Belgrad - Serbia, Sala de Concerte ,,Flagey”
din Bruxelles - Belgia, ,,KIOI Concert Hall”
din Tokyo - Japonia.

Soprana Irina Iordachescu a
interpretat douda lucrari in premiera
mondiala: - a cantat in cadrul Mittlefest
(Udine), in premierda mondiald, lucrarea
"Cjante" pentru soprand si orchestra,
compusa de compozitorul italian Fabio
Vacchi si dirijatd de maestra Claire Gibault;
- a cantat lucrarea "Lamento for the
Holocaust" compusd de compozitorul
american George Foca Rodi, alaturi de
Corul si Orchestra Filarmonicii "George
Enescu" dirijatd de Maestrul Paul Nadler.

De asemenea, in anul 2018 a debutat
in rolul Micaelei din opera "Carmen" de G.
Bizet.

Printre alte evenimente importante,
in Octombrie 2018 canta din nou lucrarea
"Lamento for the Holocaust" sub



conducerea muzicala a Maestrului Paul
Nadler pe scena Filarmonicii de Stat din
Targu-Mures iar alaturi de Orchestra Radio
dirijata de Maestrul Horia Andreescu canta
"Cele sapte cantece" pe versuri de Clément
Marot de G. Enescu, in studioul de Concerte
"Mihail Jora" - Sala Radio, un important
concert eveniment in cadrul manifestarilor
culturale ale anului centenar.

Tot 1n acest sfarsit de an 2018 este
invitata sa cante 1n lucrarea "Stabat Mater"
de G. Rossini alaturi de RTS Symphonic
Orchestra din Belgrad, dirijata de Maestrul
Bojan Sudjic.

In decursul anilor 2019 - 2025, in
calitate de Prim Solist al Operei Nationale
Bucuresti, si-a sustinut aparitiile pe aceasta

RICHARD WAGNER (1813 - 1883)

Consideratd cea mai emotionanta
poveste de dragoste pe care o cunoaste
muzica lumii, opera Tristan si [solda reflecta
framantarile compozitorului, il
caracterizeazd pe omul Wagner. Trei
elemente distincte - estetic, filosofic si
autobiografic - s-au imbinat si au concurat la
realizarea acestei capodopere. Dorind si
scrie 0 operd mai ‘“usoara”, Wagner a
compus o autenticdi dramid muzicala,
individualizata in special datoritd evolutiei
limbajului armonic. in plan filosofic, ecouri
ale gandirii schopenhauriene se regasesc in
Tristan si Isolda;  Wagner descoperise
propriile sale convingeri in Lumea ca vointa
si reprezentare, afirmand céa este ,dintr-o
data, atat de bine inteles, exprimat cu atata
claritate, doar intr-o limba cu totul alta, prin
care suferinta devine obiect de cunoastere”.
Nu in ultimul rand, transpare puternica
influenta autobiografica, sentimentele pe
care le nutrea fata de Mathilde Wesendonck
fiind transfigurate intr-un poem al iubirii
vesnice.

Opera a fost scrisa intre anii 1856 -
1859, iar premiera a avut loc la Miinchen (10

scena in rolurile principale din operele
"Pagliacci", "La Boheéme", "Madama
Butterfly", "Otello", "Carmen" etc.

Tot la Opera Nationald Bucuresti, in
februarie 2020 este distribuita in premiera
unei extraordinare productii de "Turandot"
de G. Puccini, in rolul lui Liu, sub semnétura
regizorald a regizorului italian Mario de
Carlo, debutand apoi in rolul Contesei din
"Nunta lui Figaro" de W. A. Mozart.

in tot acest timp, pastreaza o
frumoasa si continua colaborare cu Casa
Artelor "Dinu Lipatti" din Bucuresti, in ale
carei concerte soprana Irina Iordachescu
este des invitata, precum si cu Filarmonicile
din tara.

iunie 1865). Desi sursa principala de
inspiratie a constituit-o povestea
trubadurului secolului al XII-lea, Gottfried
von Strassburg, tema operei Tristan si Isolda
redescopera surse legendare de origine mult
mai Indepartatd, simbolizand mitul celtic al
iubirii, Inteleasa ca ,,0 fortd devastatoare,
irepresibila”. (Radu Gheciu)

Preludiul reprezinta un moment de
maxima inspiratie, o desfasurare simfonica
de aleasd sensibilitate pusd in valoare de
subtilele combinatii armonice. Laitmotivele
prezentate (Nenorocirea lui Tristan, Dorinta,

5



Tristan, Privirea lui Tristan, Licoarea
dragostei) se inlantuie fluent, conform
principiului estetic wagnerian reprezentat de
,,cautarea substantei melodice infinite”, fara
a se fragmenta discursul muzical.
Caracteristica devine doar o figurd ritmica
speciala si mai ales intensul travaliu
cromatic, socotit cel mai avansat din
perspectiva armoniei de tip romantic (E.
Kurth).

Incununare a dramei, finalul
(Moartea Isoldei) utilizeaza laitmotive ale

RICHARD STRAUSS (1864 - 1949

Marele muzician Richard Strauss s-
a nascut in Germania, la Miinchen, iar cea
mai mare parte a educatiei muzicale a primit-
o de la tatdl sdau, muzician profesionist
(cornist). Incurajat si indrumat de dirijorul
Hans von Biilow, a fost angajat ca asistent al
acestuia la Orchestra Simfonica din
Meiningen, post cu care si-a inceput
activitatea dirijorald in decursul careia a fost
dirijjor permanent la Miinchen, Weimar si
Berlin. Dar, de foarte tanar, Strauss a atras
atentia lumii muzicale mai ales prin
compozitiile sale, lucrari simfonice si de
opera, care-l desemneaza drept una dintre
personalitatile de seama ale artei sunetelor.

Creatia sa se remarca prin anumite
trasdturi personale intruchipate in
inventivitatea tematicd, in abundenta
coloristica a paletei orchestrale, in simtul
umoristic care se desprinde din alegerea
multor subiecte ca si din modul de a le trata.
Expresionismul si elementul descriptiv detin
un loc foarte important in muzica sa, in care
un dinamism plin de verva alterneaza cu
pagini de autentic lirism.

Creatia sa cuprinde opere
(“Feuersnot”, “Salomeea”, “Electra”,
“Cavalerul rozelor”, “Ariadna din Naxos”,
“Elena din Egipt”, “Arabella”), balete
(“Legenda lui losif”, “Frisca”), poeme
simfonice (“Don Juan”, “Moarte si
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actului al II-lea (laitmotivul mortii si al
iubirii inflacarate), ce ,,se amplifica din nou,
de la soapta si rugd pana la frenezie, aluneca
pentru o clipa ca si cum universul intreg s-ar
fi prabusit, se 1naltd intr-un ultim elan pe
spirala fara sfarsit a modulatiilor spre a-si
cauta odihnitoarea armonie finald in motivul
“Dorintei” care (...) se destinde pentru prima
oara pe consonanticul acord perfect major".
(Radu Gheciu).

transfiguratie”, “Till Eulenspiegel”, “Asa
griit-a Zarathustra”, “O viatd de erou”),
simfonii (“Simfonia domestica”, “Simfonia
Alpilor” si alte doud simfonii), concerte
pentru vioarda si pentru corn, ‘“Burlesca”
pentru pian si orchestra, sonate si piese
pentru formatii camerale, piese pentru pian,
coruri, lieduri cu acompaniament de pian
sau de orchestra.

Lung si anevoios a fost drumul lui
Strauss, de la stralucitoarele sale lieduri de
tinerete si pana la aceste ultime creatii,
simboluri sonore ale unei desadvarsiri



incununate de intelepciunea batranetii.
Aceste lieduri, opera “ultimei desavarsiri”,
cantecul de lebada al maestrului, sunt
patrunse de atmosfera de ramas bun al unui
minunat amurg cu reflexe aurii.

Sunt liedurile unei vieti care
coboara, cantandu-si regretul cu multa
melancolie, dar si cu incredere in viitor.
Melodia lor nu mai are un contur precis, ea
cuprinde ondulari vaporoase ce se inalta in
“zboruri libere” (Hesse), desprinse de orice
legaturi materiale. Cununa acestui ciclu de
lieduri orchestrate cu o rard maiestrie si
transparentd este purtatd de liedul “Im
Abendrot” (“In stralucirea purpurie a
amurgului”) pe versuri de Joseph von
Eichendorff (1788 - 1857). Cu toate ca acest
lied nu face de fapt parte din minunatul ciclu
intitulat “Cele din urma céantece”, el a fost
totusi adaugat la sfargitul primei editii

PRIMAVARA
In sumbrele cripte am visat multd vreme,
la pomii tai in floare, la cerul tau albastru,

la parfumul tau si la cantecul pdsarilor tale.

Si-acum imi apari impodobita toatd,

publicate. Celelalte cantece scrise pe versuri
de Hermann Hesse (1877 - 1962), invéluite
intr-o fermecatoare atmosfera de lirism, i-au
fost oferite lui Strauss de un admirator al
poetului pentru a fi transpuse In muzica.

“Frithling” (“Primavara”) ilustreaza
un tablou “inundat de lumina” si de o inalta
senindtate spirituald. Cantecul “Beim
Schlafengehen” (“La culcare”) exprima
printr-o melodie cu modulatii blande toata
gama sentimentelor trdite in momentul
despartirii, iar “Septembrie” céntd cu
sperantd si adanca bucurie vraja gradinii
inflorite, subliniind totusi si clipele cand
totul se ofileste si dispare.

Prima auditie a ,,Ultimelor patru
cantece” a avut loc la Royal Albert Hall din
Londra (22 mai 1950), solista fiind marea
soprand wagneriand Kirsten Flagstad, iar
dirijor - celebrul Wilhelm Furtwingler.

scaldata-n lumind, ca o minune, drept inaintea mea.

Ma recunosti, ma atragi tandru,

iar eu tremur tot in prezenta ta binecuvantatd.

SEPTEMBRIE

Gradina s-a indoliat, ploaia arunca picaturi reci peste flori,

un frison a cuprins vara, asteptandu-si tacuta sfarsitul.

Din salcamul inalt cade aur, frunza dupd frunzd

si in visul gradinii muribunde, vara surdde sagalnic si miratd.

Si multd vreme apoi, tanjind dupd odihnd, intarziind o clipd ldngd trandafiri, inchise ochii

mari i obositi...

VREMEA DE CULCARE
Acum, cand ziua s-a sfarsit ostenindu-md,

dorinta mea fierbinte e sd primesc imbrdtisarea noptii instelate ca un copil somnoros.

Mainilor, opriti-va! Frunte, nu te mai gandi!

Toate simturile mele acum nu vor decdt sa se cufunde-n somn.
Sufletul meu vrea sda-si ia liber zborul, neingradit,
spre sfera magicd a noptii, spre mii de alte vieti profunde.



iN AMURG

Prin bucurie si tristete am mers tindndu-ne de mand.
Si-acum, ne odihnim senin, ajunsi la capdtul de drum.

Deasupra vailor rotunde, cerul s-a intunecat.

Doar doud ciocarlii se-naltda visand, in aerul inmiresmat.
Vino si lasa-le sa zboare, acum e timpul sa dormim.

Sd nu ne pierdem drumul nostru, insingurdrii sa-i fugim!
O, vastd si tdcutd pace, atdt de-adancd-n asfintit!
Drumul cdt ne-a istovit — poate cd-nseamnd... Moartea

WOLFGANG AMADEUS MOZART (1756 - 1791)

Ultima perioada de creatie ni-l
relevd pe Mozart stipanind pe deplin
domeniile superioare ale vastei lumi a
sunetelor; marea Simfonie in Do major, nr. 41
exprima convingator constiinta fortei omului
de geniu, care a creat pentru oameni, pentru
infrumusetarea vietii si spiritului lor. Numele
ei - ,,Jupiter” - reprezinta o metafora si nu
sugereaza un program concret.

Operi clasica in cel mai autentic si
ales sens al notiunii, Simfonia ,,Jupiter* este
dovada desavarsita a spiritului superior al lui
Mozart, care a ajuns la intelegerea ordinii
riguroase a expresiei muzicale, ca necesitate
fireasca pentru a da glas impresionantului
mesaj emotional. Scrisd in anul 1788,
lucrarea evidentiaza distributia obisnuita, din
care lipsesc doar clarinetele.

Prima parte (Allegro vivace) este
structurata intr-o complexa forma de sonata;
este atacata direct prima temd, cu alura ei
contrastantd, iar ideea melodicad secundara
apartine intru totul sensibilitatii mozartiene.

Partea a doua (Andante cantabile)
decurge Iintr-o sonoritate estompata,
visdtoare (instrumentele cu coarde sunt
folosite cu surdind). De asemenea, distributia
nu include trompetele si timpanii, ceea ce ne
ofera o prima viziune asupra caracterului
muzicii. Poate fi consideratd un superb poem
(desi forma nu este liberd - arhitectura de
sonatd), in care se Tmpletesc genial entitati
contradictorii intr-o desfasurare de intens
suflutragic.

Partea a treia (Allegretto) Imbina
entuziasmul dansant cu framantari
dramatice; bucuria se intrevede in tema
Menuetului, tonul devenind mai serios in
sectiunea mediana (Trio).

Finalul (Molto allegro) combina
maiestrit doud complexe forme muzicale
(fuga si sonata), rezultand astfel momentul
culminant al intregii lucrari. Cele doud teme
expuse initial sunt apoi supuse unor savante
prelucrari polifonice, spectaculoase in
planul mestesugului compozitional, dar
extrem de eficiente din perspectiva gradarii
dramatice.



GHEORGHE COSTIN

At the conductor's desk, Gheorghe
Costin once again proved to be an
exceptional conductor, who knows how to
work with the orchestra, to have an infinite
range of colors and nuances, to coordinate
the stage and the pit flawlessly, thus
building a work with paroxysmal tensional
accumulations, contrasting with moments
of lyricism and tenderness, in a perfectly
controlled emotional gradation, without
excesses and surface effects - after his
exceptional debut in the opera "Otello".
("Romaénia Libera" from 07.05.2002)

Conductor Gheorghe Costin studied
at the University of Music in Bucharest and
graduated in parallel from the sections of
composition (Dan Constantinescu) and
conducting (Constantin Bugeanu).

Since 1984, he has been a member of
the Union of Composers and Musicologists
from Romania.

Gheorghe Costin participated in
competitions for young conductors in
Besancon - 1983 (France), Prague - 1985
(Czech Republic) and Parma - 1990 (Italy).

In 1985 he participated in master
classes, conducting class, with Heinz
Rogner and the Jena Philharmonic
Orchestra, at the International Music
Seminar in Weimar (Germany).

He worked as a permanent
conductor of the Targu Mures (1986 - 1988)
and Tasi (1988 - 2001) Philharmonics, and
since 2001 he has been the conductor of the
"Banatul" Philharmonic in Timisoara. His
always high-quality performances, the great
availability of repertoire, the sensibility of a
devoted musician are assets on which
Gheorghe Costin has built a solid
reputation, being constantly in demand at all
orchestras in the country and marking
numerous international appearances:
"Grand Prix - Maria Callas" - Athens (1990 -

English

2010), "George Enescu" International
Festival and Competition - Bucharest (the
editions from1991, 2003 and 2007- the
opening concert of the festival, with the
Bucharest National Opera Orchestra, and
2011), "Mario del Monaco" Opera Festival
from Fano (Italy - 1991), "International New
Music Week" - Bucharest (1992, 1993,2013,
2014 editions), International Festival
"Toamna Muzicala Clujeand" (1995),
"Pacem in Terris" Competition (Bayreuth -
1997 , 1999, 2001), concerts with the "Pro
Arte" Orchestra (Italy - 1997, 1999 - 2001),
the International Festival "Timisoara
Muzicala" (1999, 2000, 2003, 2005, 2006,
2008, 2011 - 2014), the International
Festival " Craiova Musicala" (1993 - 1995,
1998,2001, 2004, 2006,2010-2012,2015),
the International Festival In Memoriam
Constantin Silvestri (Targu Mures, 2006,
2012 - 2014), the International Festival "W.
A. Mozart" (Cluj-Napoca, 2003),
"Memorial Isidor Bajic" International Piano
Competition (Novi Sad, Serbia - 2008 -
2014).

In September 1998, Gheorghe Costin
made his debut at the lectern of the London
Schubert Players Orchestra and at the
Windsor International Festival. He benefited
from the guidance and appreciation of great
conducting personalities - Sergiu
Celibidache and Erich Bergel.

The concerts with compositions by
Yannis Xenakis from 1992 (Bucharest) and
1993 (Clyj) in the presence of the author
remain memorable, after which the
conductor Gheorghe Costin was awarded the
prize of the "Union of Critics and Performers
from Romania".

He toured in Hungary, Serbia,
Austria, Germany, France, Spain, Portugal,
Italy, Switzerland, Greece, England,
Holland, Belgium and Canada.



His name appeared on the posters of
famous European concert halls such as:
UNESCO Hall - Paris (1990 - tour with the
Iasi Philharmonic), "Gasteig" Hall in Munich
(1995 - concert held with the same orchestra,
in the presence of Sergiu Celibidache) ,
"Herkulessaal der Residenz" (Munich - 1997
and 2001 - concerts with the Philharmonic
Orchestra "Banatul" from Timisoara, in 2002
- with the Philharmonic Orchestra
"Transilvania" from Cluj-Napoca, and in
2004 - with the Philharmonic Orchestra from
Sibiu - "Carl Orff" - Saal). Among the artists
he collaborated with are Rudolf Kerer,
Grigori Sokolov, Nikolai Suk, Cyprien
Katzaris, Ranki Dezs6, Valentin Gheorghiu,
Dan Grigore, Stefan Ruha, Radu Aldulescu,
Wolfgang Laufer, Viorica Cortez, Eva
Marton, Doris Soffel, Corneliu Murgu and
others.

Gheorghe Costin made recordings
for radio, television and owned CDs. In
September 2000 he was invited to be part of
the the jury of the "José Iturbi" International
Piano Competition in Valencia (Spain), and
in September 2002 he conducted the final
concert of the same prestigious competition
in the company of the Valencia Orchestra. In
May 2001, he prepared and conducted the
premiere of the opera "Otello" by G. Verdi at
the Romanian National Opera - Timisoara, in
April 2002, with the same ensemble,
performed the premiere of the opera
"Turandot" by G. Puccini, and in 2005 - the

IRINA IORDACHESCU

Born in Bucharest into a family of
artists, Irina Iordachescu is the daughter of
the celebrated baritone Dan Iordachescu.

A laureate of numerous national and
international competitions, she has been
honored with several prestigious awards,
including the “losif Sava” Prize presented by
the Romanian Radio Broadcasting
Corporation.
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opera "Don Giovanni" by W. A. Mozart. In
the summer of 2003, he performed in Trento
(Italy), the premiere and three performances
with the opera "Cavalleria rusticana" by P.
Mascagni, in an international cast. In the
summer of 2006, he guided and conducted
the orchestra "Internationale Giovanile
Pergine Spettacolo Aperto" in a concert
including North American music, presented
in Italy, in Pergine and in Spain, in Vila-seca
and Tarragona. In June 2010, Gheorghe
Costin was invited to Montreal as a jury
member of the "Prix d'Europe" International
Competition, and in February 2011 he
conducted the Lebanese Philharmonic
Orchestra in Beirut, in an Enescu - Brahms -
Musorgski program.

At the opening of the 1999 - 2000
season, maestro Nicolae Boboc, as a sign of
appreciation, would have wanted to pass on
to Gheorghe Costin the baton received from
Ionel Perlea, left to him by Arturo Toscanini,
as a perpetuation between generations. The
master could not fulfill this wish, as he
passed away on August 8, 1999. Thus, his
wish was fulfilled by his wife, Maria Boboc.
The symbolic wand was also accompanied
by an emotional letter from Mrs. Boboc, in
which, at the end, as a profession of faith, she
wrote: "I know that he (Nicolac Boboc)
would have wanted to tell you to love the
wand, to master it in good health and to
accompany you in your future successes.

Since 2005, Irina Iordachescu has
been a Principal Soloist of the National
Opera of Bucharest, collaborating with
renowned Romanian conductors of great
national and international stature, such as
Cristian Mandeal, Gheorghe Costin, Horia
Andreescu, Tiberiu Soare, Florentin
Mihiaescu, Camil Marinescu, Iurie Florea,
Vlad Conta, Christian Badea, and Cristian



Macelaru.

Her international engagements
have brought her together with world-class
conductors including Riccardo Muti, Sir
Neville Marriner, Roberto Abbado, Paul
Nadler, Mikhail Tatarnikov, Kirill Karabits,
Bojan Sudjic, Claire Gibault, Cyril
Diederich, Claus Peter Flor, and Frédéric
Chaslin. She has performed alongside such
distinguished artists as Marcello Giordani,
Vittorio Grigolo, and Giuseppe Giacomini,
under the stage direction of Ermanno Olmi,
Cristina Muti, Ruggero Cappuccio, and
Renzo Giacchieri, among others.

Irina Tordachescu has appeared in
leading roles and concert performances on
many of the world's prestigious stages,
including Teatro alla Scala (Milan); Teatro
“Dante Alighieri” (Ravenna); Teatro
Comunale di Piacenza; Teatro “Perez
Galdos” (Las Palmas); Glyndebourne Opera
Festival (UK); Mittelfest (Udine); State
Opera of Almaty (Kazakhstan); “Capitole”
Theatre (Ghent); Vlaamse Opera (Antwerp);
Grand Philharmonic Hall (St. Petersburg);
Philharmonic Hall (Mulhouse); “Apollinee”
Concert Hall, Teatro “La Fenice” (Venice);
“Megaron Musiki” (Thessaloniki);
“Kolarac” Concert Hall, National Radio
(Belgrade); “Flagey” Concert Hall
(Brussels); “KIOI Concert Hall” (Tokyo).

A passionate advocate for
contemporary music, the soprano has
premiered two major works:

“Cjante” for soprano and orchestra
by Fabio Vacchi, conducted by Claire
Gibault, presented at Mittelfest (Udine) and

RICHARD WAGNER (1813 - 1883)

Considered the most moving love
story ever told through music, Tristan und
Isolde reflects the composer's inner turmoil
and embodies Wagner the man. Three
distinct elements — aesthetic,
philosophical, and autobiographical —

“Lamento for the Holocaust” by George
Foca Rodi, performed with the George
Enescu Philharmonic Choir and Orchestra,
conducted by Paul Nadler.

In 2018, she made her debut as

Micaéla in Bizet's Carmen. That same year,
she performed Lamento for the Holocaust
once more under Paul Nadler at the State
Philharmonic of Targu-Mures, and joined
the Romanian Radio Orchestra, conducted
by Horia Andreescu, in a performance of
Enescu's Seven Songs on Verses by Clément
Marot—a highlight of Romania's Centennial
cultural celebrations.
Later that year, she was invited to perform
Rossini's Stabat Mater with the RTS
Symphonic Orchestra of Belgrade under
Bojan Sudjic.

Between 2019 and 2025, Irina
Iordachescu has continued to enchant
audiences at the National Opera of Bucharest
in principal roles from Leoncavallo's
Pagliacci, Puccini's La Bohéme, Puccini's
Madama Butterfly, Verdi's Otello, and
Bizet's Carmen, among others.

In February 2020, she appeared in
the premiere of Puccini's Turandot as Liu, in
a production directed by Mario De Carlo,
and later made her debut as the Countess in
Mozart's The Marriage of Figaro.

Throughout her career, Irina
Iorddchescu has maintained a close
collaboration with the “Dinu Lipatti” House
of Arts in Bucharest, where she is a frequent
guest performer, as well as with numerous
philharmonic orchestras across Romania.

converge to create this masterpiece.
Intending at first to write a “lighter”
opera, Wagner instead composed an
authentic musical drama, remarkable above
all for its revolutionary harmonic language.
On the philosophical level, echoes of

1



Schopenhauer's thought resound throughout
Tristan und Isolde: Wagner recognized his
own convictions in The World as Will and
Representation, writing that he felt
“suddenly so well understood, expressed
with such clarity, though in an entirely
different language, through which suffering
becomes an object of knowledge.”Equally
powerful is the autobiographical element: the
emotions Wagner felt for Mathilde
Wesendonck are transfigured here into a
timeless poem of eternal love.The opera was
written between 1856 and 1859, and
premiered in Munich on June 10, 1865.
Although inspired primarily by the 12th-
century troubadour Gottfried von Strassburg,
the story of Tristan und Isolde also draws
upon far older Celtic legends, expressing the
myth of love as “a devastating, irresistible
force.” (Radu Gheciu) The Prelude
represents a moment of supreme inspiration
— a symphonic unfolding of exquisite

RICHARD STRAUSS (1864 - 1949)

The great composer Richard
Strauss was born in Munich, Germany, and
received most of his musical education from
his father, a professional musician and horn
player. Encouraged and guided by the
conductor Hans von Biilow, Strauss began
his conducting career as Biilow's assistant
with the Meiningen Symphony Orchestra.
He later held permanent conducting
positions in Munich, Weimar, and
Berlin.From an early age, however, Strauss
drew the world's attention primarily through
his compositions — both symphonic and
operatic — which established him as one of
the foremost figures in the art of music. His
creative voice is distinguished by inventive
thematic ideas, rich orchestral color, and a
subtle sense of humor revealed both in his
choice of subjects and in the way he treated
them. Expressionism and descriptive
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sensitivity, shaped by subtle harmonic
interplay. The leitmotifs introduced
(Tristan's Misfortune, Desire, Tristan,
Tristan's Gaze, the Love Potion) flow
seamlessly according to Wagner's aesthetic
ideal of the “search for infinite melodic
substance,” maintaining musical continuity
without fragmentation. Particularly
distinctive are a unique rhythmic figure and
the intense chromatic writing — the most
advanced expression of Romantic harmony
(E. Kurth).Crowning the drama, the final
scene — Isolde's Liebestod (Isolde's Death)
— weaves together leitmotifs from Act II
(Death and Passionate Love). These, “rising
again from whisper and prayer to ecstasy,
seem for an instant to collapse as though the
whole universe had fallen, then soar in one
last surge along the endless spiral of
modulations, seeking final repose in the
theme of 'Desire,’ which at last unfolds upon
the consonant major chord.” (Radu Gheciu)

elements occupy a central place in his works,
where spirited dynamism alternates with
pages of profound lyricism.

Strauss vast output includes operas
(Feuersnot, Salome, Elektra, Der
Rosenkavalier, Ariadne auf Naxos, Die
dgyptische Helena, Arabella), ballets
(Josephslegende, Schlagobers), symphonic
poems (Don Juan, Death and
Transfiguration, Till Eulenspiegel's Merry
Pranks, Thus Spoke Zarathustra, A Hero's
Life), symphonies (Domestic Symphony,
Alpine Symphony, and two earlier
symphonies), concertos for violin and horn,
the Burleske for piano and orchestra,
chamber works, piano pieces, choral works,
and over two hundred lieder with piano or
orchestral accompaniment.

The path of Strauss's artistic
evolution — from the radiant songs of his



youth to his final masterpieces — was long
and arduous, culminating in music that
embodies the wisdom and serenity of old
age. These late songs, often called his “last
perfection” or “swan song,” evoke a farewell
bathed in the golden light of sunset.

They are the songs of a life
descending into twilight, singing its farewell
with melancholy yet with faith in renewal.
Their melodies no longer have precise
contours but float in vaporous undulations,
rising in “free flights” (Hesse), detached
from all earthly bounds. The crown of this
cycle — orchestrated with rare mastery and
transparency — is the song “Im Abendrot”
(“At Sunset”) in a poem by Joseph von
Eichendorff (1788-1857). Although not
originally part of the cycle, it was later added
to the first published edition of “The Four

WOLFGANG AMADEUS MOZART

In the final period of his creative
life, Mozart reveals himself as a complete
master of the vast world of sound. His great
Symphony No. 41 in C major powerfully
expresses the consciousness of a genius who
created for humankind — to enrich and
elevate life and spirit. Its title, “Jupiter,” is
metaphorical and does not suggest any
specific program. A classical work in the
truest and noblest sense, the “Jupiter”
Symphony stands as a perfect testimony to
Mozart's supreme artistry — his full
understanding of the rigorous order of
musical expression, perceived as a natural
necessity to convey a profound emotional
message. Written in 1788, the symphony
employs the composer's usual orchestration,
notably without clarinets.

The first movement (Allegro
vivace) follows an intricate sonata form. The
opening theme, presented boldly and
energetically, contrasts with a second
melodic idea imbued with Mozart's
characteristic sensitivity and grace.

The second movement (Andante

Last Songs.” The other songs, on poems by
Hermann Hesse (1877-1962), were given to
Strauss by an admirer of the poet, who
encouraged him to set them to music.

“Friithling” (“Spring”) depicts a
scene “flooded with light” and spiritual
serenity; “Beim Schlafengehen” (“Going to
Sleep”) expresses, through gently
modulating melody, the tender emotions of
parting; while “September” sings, with both
joy and wistful acceptance, of the garden's
fading beauty as life passes into rest.

The world premiere of The Four
Last Songs took place at the Royal Albert
Hall, London, on May 22, 1950, with the
great Wagnerian soprano Kirsten Flagstad as
soloist and Wilhelm Furtwéngler
conducting.

(1756 - 1791)

cantabile) unfolds in a soft, dreamlike
sonority — the string instruments playing
con sordino (with mute). Trumpets and
timpani are omitted, giving the movement a
distinct color and revealing its introspective
character. Though formally structured as a
sonata, it has the expressive freedom of a
poetic meditation, weaving together
opposing emotional currents in a deeply
moving, almost tragic flow.

The third movement (Allegretto)
combines dance-like vitality with moments
of dramatic tension. Joy radiates from the
Minuet theme, while the middle Trio section
takes on a more serious and reflective tone.

The finale (Molto allegro) unites
two great musical forms — fugue and sonata
— in a brilliant synthesis that forms the
culmination of the entire symphony. The two
principal themes, introduced at the outset,
are developed in dazzling polyphonic
claborations, demonstrating Mozart's
unmatched craftsmanship while achieving a
thrilling sense of dramatic intensity.
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DISTRIBUTIE ORCHESTRA

Vioaral

Gabriel NITA
Concertmaestru

Dan PREDOI
Pompilia POPESCU
Valentin ILIUTA
Geo FABIAN
Catalina SAVU
Simona PETRENCU
Gigel MILCU
Steliana BORDEIANU
sefpartida
StefanaZAHARIA
Dan FLORICA

Vioara a-II-a
George BUTUSINA
solist instrumentist
Cristina PIRLEA
Tuliana PREDOI
Valeriu EFREM
AlinROMAN
Adrian BADEA
Darius MELENCOVICI
Tulian STAN

Marian ROMAN

Viola

Titu CURTEANU

solist instrumentist

Elena ORAVET

sefpartidd

Dorina RADOSAVLEVICI
Andreea CAPATINA
Rebeca TANASIE

Mariana MORARU
Stefania MITRICA

Violoncel

Ionut VOINEA
solist instrumentist
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Mariya POPOVA
Raluca PESCLEVEI
Elvis CTUCULESCU
sefpartidd

Marius VASILESCU
Rucsandra HALITCHI

Contrabas

Ion BIROVESCU
solist instrumentist
Ciprian CITU
Traian BADEA
RaduRUSOIU

Flaut

Ciprian ION

solist instrumentist

Yurii TOVARNYTSKYI
Adrian PETRESCU *

Oboi
LiviuFARCAS
solist instrumentist
Andreea TECUTA
Constanta SCLIFOS
solist instrumentist

Clarinet

Liviu CHISAR
Nicusor SERBAN
Eugen DUMINICA

solist instrumentist

Fagot

Mihail TCACI

solist instrumentist
Lacezar PAVLOV
Daniela STATKOVA
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Corn

Roxana BUSCA
Daniel TIRLOAICA
Marcu DIACONU
Gilbert NEGOITA

Trompeta

David COTOI

solist instrumentist
Citalin CODITOIU
Dumitru STANESCU

Trombon

Alexandru AOLARITI
solist instrumentist
Dacian MANDRU
sefpartida

Alexandru TAPES

Tuba L
George HAIDAUTU
solist instrumentist

Timpani
Sorin SACEANU
solist instrumentist

Percutie
AnnaTOVARNYTSKA
Florin DAVITOIU
Emanoil CHELARU
Alexandru COADA

Harpa
Cristina MUNTEANU

Pian 5
Corina STANESCU
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