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LIVIU CONDRIUC

“Cand reusesc sa inspir si sa
entuziasmez cu propria viziune orchestra,
pasim in alta dimensiune. Asta este menirea
mea. inca de la primele mele experiente cu
vioara, m-a fascinat in mod constant munca
asupra sunetului, care continud sd ma inspire.
Camuzician in orchestra am o vastd experienta,
am interpretat peste 300 de opere sub bagheta
unor dirijjori precum Thielemann, Rattle,
Runnicles, Celibidache si multi altii. De peste
10 ani, in calitate de dirijor permanent, ma ocup
de conceperea si organizarea programelor. Am
o pasiune deosebita pentru exprimarea artistica
siinterpretarea muzicala ca dirijor.”

A absolvit succesiv Conservatorul
“George Enescu” lasi (Interpretare muzicala
vioard prof. Leonid Popovici, 1987) si
Universitatea Nationala de Arte “George
Enescu” Iasi (Studii de dirijat cu prof. Dumitru
Goia, 2013). In strainatate s-a perfectionat la
Universitatea de Muzica si Artd Teatrald
Miinchen, Germania (Studii postuniversitare
interpretare muzicald viola cu prof. Jirgen
Weber, 1991) si la Universitatea de Muzica
“Hanns Eisler” Berlin, Germania (Studii
postuniversitare interpretare muzicala viola cu
prof. Alfred Lipka, 1998).
A urmat cursuri

MONICA ARDELEANU

Monica Ardeleanu este absolventi a
Universitatii din Craiova, Facultatea de Litere,
Departamentul Arta Teatrala, clasa prof. univ.
dr. Remus Margineanu, promotia 2007. Este
actritd a Teatrului National ,,Marin Sorescu”
din Craiova din anul 2008. Din bogata lista de
roluri jucate la Teatrul National ,,Marin
Sorescu” Craiova spicuim: Anomalia —
,Anomalia” de Joanna Kowalska, regia
Natasza Soltanowicz, premiera 20 octombrie
2023; Femeia 1/ doctor 5/ Ea/ Jeanne —,,Jocul
de-a macelul” de Eugeéne Ionesco, regia
Beatrice Rancea, premiera 29,31 octombrie
2021; Corpul de dans al diviziei de blindate —
»Aias. Eseu despre dementd” dupa Sofocle,

de maiestrie

dirijorala cu mari maestri ai baghetei precum
Celibidache, Dorner, Panula, Gergiev,
Abbado. In prezent este violist in cadrul
Deutsche Oper Berlin si dirijor permanent al
Filarmonicii de Stat ,,George Enescu”
Botosani.

regia Mihai Maniutiu, stagiunea 2018-2019,
premiera 21 septembrie 2018; Amazoana/
Zana — ,Nopti ateniene” dupda William
Shakespeare, regia Charles Chemin, stagiunea
2017-2018, premiera 30 martie 2018; Ana —
»Napasta” de Ion Luca Caragiale, regia
Kincses Elemer, stagiunea 2017-2018,
premiera 25 noiembrie 2017; Moartea —
»Nunta insangerata” de Federico Garcia
Lorca, regia Andrei Mijeri, stagiunea 2016-
2017, premiera 26 februarie 2017; Chelnerita
—,.Rinocerii” de Eugeéne lonesco, regia Robert
Wilson, stagiunea 2013-2014, premiera 20
iulie 2014; Fata — ,,Al de l-a vazut pe
Dumnezeu” dupa ,La Lilieci” de Marin



Sorescu, regia Mirela Cioaba, stagiunea 2013-
2014, premiera 5 octombrie 2013; Mireasa —
»~Apocalipsa dupd Shakespeare” de Janusz
Wisniewski, regia Janusz Wisniewski,
stagiunea 2012-2013, premiera 22 decembrie
2012; Spirit — ,,0 furtund” de William
Shakespeare, regia Silviu Purcarete, stagiunea
2011-2012, premiera 18 februarie 2012; Masa
— ,,Trei surori” de Anton Pavlovici Cehov,
regia Andreas Pantzis, stagiunea 2009-2010,
premiera 23 martie 2010; Elena/ Siren —
,»Odysseia” de Homer, regia Tim Carroll,
stagiunea 2008-2009, premiera 7 iunie 2009.

A colaborat si cu alte teatre din tara:
Louise in ,,Cele doud orfeline” de Adolphe
D’Ennery, regia Adrian Andone (Teatrul I. D.
Sirbu, Petrosani); Christine — ,,Dineu cu
prosti” de Francis Veber (Teatrul Municipal
Deva); Mata Hari —,,Colonelul si pasarile” de
Hristo Boicev (Teatrul Municipal Deva);
Insotitoarea — ,,Frumoasa din padurea
adormita” de Fratii Grimm (Teatrul Liric
,Elena Teodorini”, Craiova); Studenta —
,Casting” (Teatrul ,,Anton Pann”, Rm.
Vilcea); Natalia Stepanovna — ,,Ai grija ce-ti
doresti” dupa ,,Cerere in casatorie” de Anton
Pavlovici Cehov, regia Adrian Andone,
spectacol jucat la Teatrul Independent ,,Play”
din Craiova.

A participat la festivaluri
internationale de prestigiu: 2015 - Festivalul
international de Teatru — Izmir (Turcia);
Festivalul international de Artele
Spectacolului THEATERSTOCK - Bacau;

2014 - Festivalul international de Teatru
Shakespeare — Tel Aviv; 2012 - Festivalul

International ~ de Teatru ”Varna Summer”
Bulgaria; Festivalul International
Shakespeare — Gyula (Ungaria); Festivalul
International Shakespeare — Gdansk
(Polonia); Festivalul European al
Spectacolului Timisoara; Festivalul
International de Teatru de la Sibiu; in toate
prezentind ,,O furtund” de William
Shakespeare, regia Silviu Purcarete.

PIOTR ILICI CEAIKOVSKI (1840 - 1893)

Fara a fi intrat In preocupdrile
Grupului celor cinci, baletul rus, puternic
dezvoltat in timpul lui Petru cel Mare,
cunoagte adevaratele sale impliniri in a doua
jumatate a secolului al XIX-lea, cand
colaborarea dintre Marius Petipa si
Ceaikovski a dus la nasterea baletului
modern, la crearea unei adevarate scoli
coregrafice in Rusia ce va strdluci in primele
decenii ale secolului al XX-lea prin
contributiile de exceptie aduse de Serghei
Diaghilev, Igor Stravinski si Serghei

Prokofiev.

Marius Petipa a fost cel care i-a
conferit baletului statutul oficial de
manifestare artistica deschisd marelui public
intr-o conceptie dramaticd, realizand
compozitii coregrafice emotionante prin
expresia plastica si forta de sugestie artistica
(initial, baletul se limita doar la reprezentatiile
de la curtea imperiald). Colaborarea cu
Ceaikovski a urgentat actiunea de reevaluare a
artei dansului rus. Temperament liric si
inzestrat cu un ascutit simt dramaturgic,
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Ceaikovski a innobilat baletul prin
autenticitatea substantei dramatice, acordand o
importantd semnificativa rolului expresiv al
muzicii conceputa simfonic.

Frumoasa din padurea adormita este
un balet alcatuit dintr-un prolog si trei acte,
reprezentat prima data in 1890. Muzica a fost
compusa de Piotr Ilici Ceaikovski (Opus 66).
Muzica a fost finalizata in 1889 si acesta este al
doilea din cele trei balete ale sale. Scenariul
original a fost creat de Ivan Vsevolojski si este
bazat pe basmul Frumoasa din padurea
adormitd de Charles Perrault. Coregraful
productiei originale a fost Marius Petipa.

Premiera a avut loc la Teatrul
Mariinski din Sankt Petersburg in 1890, iar
lucrarea a devenit un standard in repertoriul
clasic de balete.

Ceaikovski a fost contactat de
directorul Teatrului Imperial din Sankt
Petersburg, Ivan Vsevolojski, pe 25 mai 1888,
pentru un posibil balet adaptat dupd nuvela
Undine. Mai tarziu s-a luat decizia ca subiectul
baletului pentru care Ceaikovski sd compuna
muzica sd fie Frumoasa din padurea adormita
de Charles Perrault. Ceaikovski nu a ezitat sa
accepte comanda, desi era constient ca primul
sau balet, Lacul lebedelor, nu a fost bine primit.
Scenariul baletului pe care a lucrat Ceaikovski
este versiunea Fratilor Grimm a basmului lui
Perrault. In acea versiune parintii Printesei
(Regele si Regina) au supravietuit somnului de
100 de ani pentru a sarbatori nunta Printesei si a
Printului. Totusi, scenariul lui Vsevolojski a
incorporat si alte personaje din basmele lui
Perrault, inclusiv Motanul incaltat, Scufita
Rosie, Cenusareasa si Tom Degetel. Ceaikovski
a fost bucuros sa il informeze pe directorul
Teatrului Imperial cd i-a facut mare placere sa
studieze lucrarea si ca avea inspiratia necesara
pentru a compune O muzicd pe masura
basmului.

Coregraful Marius Petipa, maestrul de
balet al Baletului Imperial, a scris o lista foarte
detaliata de instructiuni pe masura cerintelor
muzicale. Ceaikovski a lucrat repede la noua
lucrare in Frolovskoie. Schitele initiale au fost
incepute in iarna anului 1888 si a inceput

orchestrarea lucrarii pe 30 mai 1889.

Subiectul baletului se concentra pe
batalia dintre fortele binelui (Zana Liliacului)
si ale rdului (Zana Rea); fiecare avand un
leitmotiv care le reprezinta si care sunt utilizate
pe parcursul intregului balet. Totusi, actul trei
abandoneaza complet cele doud motive si se
concentreaza pe caracterul individual al
diferitelor dansuri de la curte.



LIVIU CONDRIUC

“When I succeed in inspiring and
enthusing the orchestra with my own vision,
we step into another dimension. That is my
calling. From my earliest experiences with the
violin, I have been constantly fascinated by the
work on sound — a passion that continues to
inspire me. As an orchestral musician, I have
gained extensive experience, having
performed in over 300 operas under the baton
of conductors such as Thielemann, Rattle,
Runnicles, Celibidache, and many others. For
more than ten years, as a permanent conductor,
I have been dedicated to the creation and
organization of musical programmes. I have a
deep passion for artistic expression and
musical interpretation as a conductor.”

Liviu Condriuc graduated from the
“George Enescu” Conservatory in lasi
(Musical Performance — Violin, class of

MONICA ARDELEANU

Monica Ardeleanu is a graduate of
the University of Craiova, Faculty of Letters —
Department of Theatre Arts, class of Professor
Remus Margineanu, PhD (2007). Since 2008,
she has been a member of the acting ensemble
of the National Theatre “Marin Sorescu” in
Craiova.

Her diverse repertoire includes
numerous remarkable performances, among
them: Anomalia by Joanna Kowalska, directed
by Natasza Sottanowicz (premiere October 20,
2023); The Killing Game by Eugéne Ionesco,
directed by Beatrice Rancea (October 29 & 31,
2021); Ajax. Essay on Madness after
Sophocles, directed by Mihai Maniutiu
(September 21, 2018); Athenian Nights after
William Shakespeare, directed by Charles
Chemin (March 30, 2018); The Mill of Luck
(Napasta) by Ion Luca Caragiale, directed by
Kincses Elemer (November 25, 2017); Blood
Wedding by Federico Garcia Lorca, directed
by Andrei Mdjeri (February 26, 2017);

English

Professor Leonid Popovici, 1987) and later
from the “George Enescu” National
University of Arts in lasi (Conducting Studies,
class of Professor Dumitru Goia, 2013). He
continued his professional training abroad at
the University of Music and Performing Arts in
Munich, Germany (Postgraduate Studies in
Musical Performance — Viola, Professor
Jirgen Weber, 1991) and at the “Hanns Eisler”
University of Music in Berlin, Germany
(Postgraduate Studies in Musical Performance
—Viola, Professor Alfred Lipka, 1998). He also
attended conducting masterclasses with great
maestros such as Celibidache, Dérner, Panula,
Gergiev, and Abbado. At present, Liviu
Condriuc is a violist with the Deutsche Oper
Berlin and the permanent conductor of the
“George Enescu” State Philharmonic
Orchestra of Botosani.

Rhinoceros by Eugene Ionesco, directed by
Robert Wilson (July 20, 2014); The One Who
Saw God after La Lilieci by Marin Sorescu,
directed by Mirela Cioaba (October 5, 2013);
The Apocalypse According to Shakespeare by
Janusz Wisniewski, directed by Janusz
Wisniewski (December 22, 2012); The
Tempest by William Shakespeare, directed by
Silviu Purcarete (February 18, 2012); Three
Sisters by Anton Chekhov, directed by
Andreas Pantzis (March 23, 2010); Odysseia
after Homer, directed by Tim Carroll (June 7,
2009).

Monica Ardeleanu has also
collaborated with numerous theatres across
Romania, including: the I.D. Sirbu Theatre in
Petrosani (The Two Orphans by Adolphe
D’Ennery, directed by Adrian Andone); the
Municipal Theatre of Deva (Dinner for
Schmucks by Francis Veber; The Colonel and
the Birds by Hristo Boicev); the Lyrical
Theatre “Elena Teodorini” in Craiova



(Sleeping Beauty by the Brothers Grimm); the
Anton Pann Theatre in Rémnicu Vélcea
(Casting); and the Independent Theatre “Play”
in Craiova (Be Careful What You Wish For after
Chekhov’s A Marriage Proposal, directed by
Adrian Andone).

She has participated in numerous
prestigious international theatre festivals,
including the International Theatre Festival in
Izmir (Turkey, 2015), THEATERSTOCK
International Performing Arts Festival (Bacdu,

2015), the Shakespeare International Theatre
Festival in Tel Aviv (2014), the “Varna
Summer” International Theatre Festival
(Bulgaria, 2012), the Shakespeare
International Festivals in Gyula (Hungary) and
Gdansk (Poland), the European Theatre
Festival in Timisoara, and the Sibiu
International Theatre Festival. In all these
events, she performed in The Tempest by
William Shakespeare, directed by Silviu
Purcérete.

PIOTR ILICI CEAIKOVSKI (1840 - 1893)

Although he was not part of The Mighty
Handful (also known as The Five), Russian ballet
— which had developed strongly during the reign
of Peter the Great — reached its true artistic
fulfillment in the second half of the 19th century.
The collaboration between Marius Petipa and
Tchaikovsky marked the birth of modern ballet
and led to the creation of a genuine choreographic
school in Russia. This tradition would shine
brilliantly in the early decades of the 20th century
through the exceptional contributions of Sergei
Diaghilev, Igor Stravinsky, and Sergei Prokofiev.
Marius Petipa was the one who gave ballet the
status of an official art form, open to the wider
public, and who approached it with a dramatic
conception. He created deeply emotional
choreographic compositions distinguished by
their visual expression and artistic suggestiveness
(whereas ballet had previously been confined to
performances at the imperial court). His
collaboration with Tchaikovsky accelerated the
re-evaluation of Russian dance as a serious art
form.

A lyrical temperament endowed with a
keen sense of drama, Tchaikovsky ennobled ballet
through the authenticity of its dramatic content,
giving symphonic depth and expressive power to
its music.

The Sleeping Beauty (Russian: Crisimast
Kkpacasuna — Spyashchaya krasavitsa) is a ballet in
aprologue and three acts, first performed in 1890.
The music, composed by Pyotr Ilyich
Tchaikovsky (Op. 66), was completed in 1889,
and itis the second of his three ballets. The original
scenario was written by Ivan Vsevolozhsky and
based on Charles Perrault’s fairy tale The Sleeping
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Beauty. The choreography for the original
production was created by Marius Petipa.

The premiere took place at the
Mariinsky Theatre in St. Petersburg, in 1890, and
the work soon became a cornerstone of the
classical ballet repertoire.

Tchaikovsky had been approached by
Ivan Vsevolozhsky, Director of the Imperial
Theatre in St. Petersburg, on May 25, 1888, with
a proposal to compose a ballet based on the story
Undine. Later, however, the decision was made to
adapt The Sleeping Beauty by Charles Perrault
instead. Although aware that his first ballet, Swan
Lake, had not been well received, Tchaikovsky
did not hesitate to accept the commission.

The version of the story on which
Tchaikovsky worked followed the Brothers
Grimm adaptation of Perrault’s tale, in which the
Princess’s parents — the King and Queen —
survive the hundred-year sleep and celebrate the
wedding of the Princess and the Prince.
Nonetheless, Vsevolozhsky’s scenario also
incorporated other beloved Perrault characters,
including Puss in Boots, Little Red Riding Hood,
Cinderella, and Tom Thumb.

Tchaikovsky was delighted by the
project, writing to the Director of the Imperial
Theatre that he found great pleasure and
inspiration in the story, which motivated him to
compose music worthy of'its fairy-tale beauty.

Choreographer Marius Petipa, Ballet
Master of the Imperial Ballet, provided
Tchaikovsky with an extremely detailed set of
musical and structural instructions. The
composer worked quickly on the new score at his
estate in Frolovskoe, beginning sketches in the



winter of 1888 and starting orchestration on May

30,1889.

The ballet’s subject focuses on the
battle between the forces of good (the Lilac
Fairy) and evil (the wicked fairy Carabosse),

DISTRIBUTIE ORCHESTRA

Vioaral

Octavian GORUN
concertmaestru
Catalina SAVU

Dan PREDOI
Cristina LEOVEANU
Pompilia POPESCU
Catalin SASU
Valentin ILIUTA
Simona PETRENCU
Gigel MILCU
Stefana ZAHARIA
Geo FABIAN
DanFLORICA

Vioara a-II-a
Roxana ILIUTA
sefpartidd

George BUTUSINA
solist instrumentist
Cristina PIRLEA
Adrian BADEA
Valeriu EFREM
Darius MELENCOVICI
Tuliana PREDOI
Alin ROMAN

Tulian STAN

Marian ROMAN
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Titu CURTEANU

solist instrumentist

Elena ORAVET

sef partida

Dorina RADOSAVLEVICI
Andreea CAPATINA
Rebeca TANASIE

Mariana MORARU
Stefania MITRICA

each represented by its own leitmotif that recurs
throughout the work. However, in the third act,
these motifs disappear entirely, giving way to a
series of court dances that highlight the individual
character of each piece.

/ 17 octombrie 2025
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Tonut VOINEA Roxana BUSCA
solist instrumentist Daniel TIRLOAICA
Rucsandra HALITCHI Marcu DIACONU
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sefpartidd Dorinel MACIUCA
Mariya POPOVA solist instrumentist
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RaduRUSOIU solist instrumentist
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solist instrumentist Tuba
Yurii TOVARNYTSKYI George HAIDAUTU
Izabela PETRIA * solist instrumentist
Oboi Timpani
LiviuFARCAS Sorin SACEANU
solist instrumentist solist instrumentist
Andreea TECUTA
Constanta SCLIFOS Percutie
solist instrumentist Anna TOVARNYTSKA
Florin DAVITOIU
Clarinet Emanoil CHELARU
Bogdan UTA Alexandru COADA
solist instrumentist
Eugen DUMINICA Harpi
Cristina MUNTEANU
Fagot
Mihail TCACI Pian
solist instrumentist Corina STANESCU

Daniela STATKOVA
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