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Concertul in La minor pentru pian si orchestra, op. 54
- Allegro affettuoso
- Intermezzo: Andantino grazioso
- Allegro vivace
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Johannes Brahms:
Simfonia nr. 4 in Mi minor, op. 98
- Allegro non troppo
- Andante moderato
- Allegro giocoso
- Allegro energico e passionato
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Muzician si profesor de renume
international, Svilen Simeonov este dirijor
principal al Orchestrei Sofia Sinfonietta (din
2000), al Filarmonicii de Stat din Vidin (din
1999) si director muzical si dirijor sef al
Orchestrei Sofia Amadeus (din 1994).

S-a impus ca unul dintre cei mai
importanti dirijori din Bulgaria. A fost distins
cu premiul Muzicianul Anului cu orchestra
Sofia Amadeus (1999), Crystal Lyre Award
(2001) cu Colegium Musicum-Bankja si
Premiul Lira de Aur cu Sofia Sinfonietta
(2007-2012). Pedagog dedicat, Svilen
Simeonov a predat dirijat in Sofia - Bulgaria,
Youngstown - Dana School of Music - SUA,
Seul — Coreea de Sud, Hanoi - Vietnam,
Kozani si Vlasti - Grecia, Festivalul Golfului
- Italia. In calitate de dirijjor invitat
permanent, Svilen Simeonov lucreazda cu
orchestra si baletul Festivalului Strauss (din
2007), Euroconcert si Promoconcert
Operetten Buhne Wien, Heinz Helberg (din
2004) si Teatro Lirico d'Europa (din2001).

Maestrul Simeonov a dirijat in
aproape toate silile de concerte prestigioase
din lume, printre care se numara: Sala
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Filarmonicii din Berlin, Musikverein Sala
de Aur - Viena, Concertgebouw -
Amsterdam, Sala Victoria - Geneva, Ton
Halle - Zirich, Palau de la Musica -
Barcelona, Auditorio National de Musica —
Madrid, Teatrul Monumental de Madrid,
Teatro de Zarzuela Madrid, Theatro Tivoli
& Coliseum - Lisabona, Casa de Musica -
Porto, Bulgaria Hall - Sofia, RAI - A.
Toscanini Torino, Teatro di Mantova, Sala
Bilkent - Ankara, Centrul Levent - Istanbul,
Centrul Sava - Belgrad, Megaron Music
Atena si Salonic, Sala Gasteig - Miinchen,
Teatrul Nou de Stat Viena, Teatrul
Winterthur, Filarmonica Wroclaw, Novi Sad
Opera, Seoul Art Coreea, Bunka Kaikan
Tokyo, Festival Hall Osaka, Arts Centre
Nagoya, Fort de France Martinica, Baalbek
Liban, Amphitheatre Patra & Ohrid, Irodio
Atena, Ulyanovsk Rusia, Stambaugh
Auditorium Youngstown (S.U.A.).

In perioada 2011-2016, maestrul
Simeonov a dirijat toate simfoniile de
Gustav Mahler in compania Ohio Festival
Orchestra (S.U.A.).



PER ENFLO

Per Enflo, pianist suedezo-
american, concerteaza inca din anii 1950 pe
cinci continente cu recitaluri solo, cu
orchestre, ca solist, ca muzician de camera si
ca acompaniator. Este apreciat pentru
cunostintele sale profunde si ample in
literatura muzicala, pentru marea sa
muzicalitate si interpretarile sensibile.

A inceput studiul pianului cu Bengt
Utterstrom si Gottfrid Boon - acesta din urma
elev al lui Artur Schnabel, punidnd un accent
puternic pe expresivitatea muzicala si
calitatea sunetului; mai tarziu, cu Geza Anda,
cuun accent puternic pe excelenta tehnica.

Enflo a sustinut primul sau recital
solo cu un program complet intr-o serie de
concerte pe scene importante, la varsta de 11
ani, iar la inceputul adolescentei a cantat solo
cu mari orchestre suedeze, a sustinut
recitaluri cu fratele sdu, violonistul Hans
Enflo, a lucrat ca acompaniator pentru un
cunoscut studio de inregistrari, a fost
profesor de pian, a studiat dirijat de
orchestra, teoria muzicii $i compozitie, iar in
1956 si 1961 a castigat doud concursuri
nationale de pian.

in 2002, Per Enflo a inceput
colaborarea cu violonistul Hristo Popov,

alaturi de care a intreprins turnee si a realizat
inregistrari in SUA, Bulgaria si Suedia. De
remarcat este recitalul duo de succes,
aclamat de critici, cu lucrari ale lui
Vladigerov, Enescu si Bartok la Carnegie
Hall, in 2013. Din 2012, Enflo a fost un
vizitator frecvent al Bulgariei.

Cu Sofia Sinfonietta, sub bagheta
maestrului Svilen Simeonov, a interpretat si
inregistrat concerte pentru pian; Mozart, nr.
17, 20, 21, 22, 24 si 27 si Beethoven,
Concertul nr. 4. Toate acestea sunt
disponibile pe Spotify. In 1971, Enflo s-a
mutat din Suediain SUA, unde a urmat atit o
cariera de pianist, cat si o carierd de
matematician, unde a fost, de asemenea,
prodigios. A reusit performanta de a rezolva
trei probleme fundamentale din zona
Analizei Functionale, probleme care nu
aceau solutie de mai bine de patruzeci de
ani.

in 2012, s-a intors in Suedia pentru
a-si crea propria muzicd de camerd si un
studio de inregistrari. In afara orasului
Uppsala a gasit casa perfecta pentru familie,
concerte si inregistrari.



ROBERT SCHUMANN (1810 - 1856)

Concertul in La minor pentru pian si
orchestrd, op. 54 are la bazd o conceptie
simfonica originala, subordonatad total
gandirii poetice generatoare. Elementele de
bravurd instrumentald dispar, lasadnd locul
rafinatelor dialoguri solist-orchestra. De

altfel, 1nainte de aceastd lucrare,
compozitorul mai schitase cateva concerte
pentru pian, dar fara a reusi s le finalizeze
vreodatd: in 1828 - un concert in Mi bemol
major, intre anii 1829 - 1831 - un altul, in Fa
major si, in 1839 - a conturat o parte din
concertul pentru pian (in Re minor). Intr-o
scrisoare adresati Clarei, datata 1837,
preocupat de ideea devenita obsesie de a
compune un concert pentru pian, R.
Schumann marturisea cd avea in vedere “un
compromis intre o simfonie, un concert §i o
sonata de mari dimensiuni.”

in anul 1841, Schumann a compus
celebra Fantezie pentru pian si orchestra,
prilej cu care, sotia sa, Clara, 1-a indemnat sa
extinda orchestratia lucrarii la dimensiunea
unui adevéarat concert pentru pian. Prima
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auditie a Concertului iIn La minor pentru
pian a avut loc la Dresda (4 decemrbie 1845,
dirijor fiind Ferdinand Hiller - muzician
pentru care Schumann nutrea un respect
netarmurit, dedicandu-i, asadar, lucrarea;
solistd: nimeni alta decét sotia sa, talentata
pianistd Clara Wieck Schumann). Dupa alte
surse, este mentionata data de 1 ianuarie
1846, Leipzig (formula interpretativa este
aceeasi).

Prima miscare (Allegro affettuoso)
a lucrarii a fost ganditd ca o veritabila
fantezie, de aici decurgand forma libera de
sonatd. Precedatd de o scurtd introducere,
tema principald se impune cu autoritate,
dominand ideatic prima parte. Puntea are o
desfasurare extinsa implicand doua faze. in
prima sectiune sunt expuse trei motive noi,
iar a doua utilizeaza elemente ale temei
principale. Tema secundard se insinueaza
discret, pe un traseu simplu si expresiv.
Dezvoltarea cuprinde trei momente
distincte, diferentiate tematic: andante
espressivo (evolutie dialogala pian-
orchestra, folosind ca punct de pornire tema
principald), allegro (prelucrare a motivului
din introducere) si passionato (conturat din
elemente ale primei teme). Repriza este
urmata de cadenta pianului si de o coda
impunatoare.

Partea a doua (Intermezzo) este
structurata in forma de lied tripartit. Prima
secfiune se bazeazd pe o tema delicatd,
expusd de instrumentul solist. In sectiunea
centrald, elementul tematic este adus de
violoncele si de pian prin doua motive opuse
caracterial: unul liric, iar celdlalt sprinten,
glumet. In ultima sectiune este reamintita
tema principald a lucrarii, prefigurand
atmosfera avantatd a migcarii finale.

Partea a treia (Allegro vivace)
impune in planul constructiei forma de
rondo-sonatd. Tema refrenului, plind de
vigoare, domind cu autoritate desfasurarea
muzicala. Desi lipsita de virtuozitate, ultima



parte ne apare stralucitoare, plind de
energie, rezolvand impresionant conflictul
dramatic.

Concertul pentru pian si orchestra
de R. Schumann a exercitat o influenta
covarsitoare asupra lui Ed. Grieg, care
intrezarea in frumusetea melodica a lucrarii
modelul estetic absolut. Astfel, pentru

JOHANNES BRAHMS (1833 - 1897)

Simfonia nr. 4 in Mi minor, op. 98
reprezinta una dintre culmile creatiei
brahmsiene. Conceptia ei, evidentiind in
acelasi timp ratiunea si melancolia,
contrazice spiritul pesimist al epocii
romantice prin rezolvari personale ale
conflictului dramatic. Arhitectura ciclului
cvadripartit, dominata de formele tripartite -
de sonata, de lied, de scherzo - este intregita
de dezvoltarile variationale ce se suprapun
structurilor amintite, credndu-se intense si
permanente prefaceri ale materialului sonor.
Prima auditie a acestei lucrari de referintd a
avutloc laMeiningen (25 octombrie 1885).

Prima parte (Allegro non troppo),
cladita in forma de sonata, beneficiaza de un
material tematic extrem de expresiv, din
care se vanaste, pe fond variational, intregul
edificiu: tema principald cu caracter epic
agitat expusa de viori si vibranta teméa a doua
cantata initial de violoncele.

Discursul melodic al celei de-a
doua parti (Andante moderato) se
desfasoard in forma de lied cu elemente ale
formei de sonata si ale temei cu variatiuni
dupd urmatoarea schema: A-B-A-B-Coda,
aspectul aparent improvizatoric netradand
nici un moment riguroasa elaborare
arhitecturald. Senzatiei de arhaic imprimata
de tema principala i se opun suflul melodic
si cursivitatea ritmica a temei secundare.

Partea a treia (Allegro giocoso)
prezintd caracterul unui scherzo, desi nu
respectd 1n totalitate tiparele clasice
specifice acestei forme; teme diverse,

propriul concert dedicat pianului,
compozitorul norvegian a ales acceasi
tonalitate, La minor §i, analog, capodoperei
de gen schumanniene, Grieg a utilizat, in
deschiderea lucrarii sale (inainte de
interventia instrumentului solist), un singur
acord orchestral - amplu, generos, de o
irezistibila fortd expresiva.

dezvoltari si transfigurdri ale motivelor
caracterizeazd aceastda miscare de o
nestavilitd veselie.

Ultima parte (Allegro energico ed
appassionato) constituie una dintre cele mai

mari realizari ale muzicii brahmsiene.
Compozitorul foloseste ca tema de bazd a
constructiei sale o melodie folosita de J. S.
Bach pentru ciaccona finalda a Cantatei nr.
150, tema de coral protestant pe cuvintele
“Meine Tage in den Leiden”, preluatd cu
madiestrie pentru a crea noi variatiuni, sudate
si subordonate propriei conceptii formale.



SVILEN SIMEONQV

Internationally known conductor
and teacher, Svilen Simeonov is Principal
Conductor of Sofia Sinfonietta Orchestra
since 2000, Principal Conductor of Vidin
State Philharmonic since 1999 and Music
Director and Chief Conductor of Sofia
Amadeus Orchestra since 1994. Svilen
Simeonov has established himself as one of
Bulgaria's foremost conductors. He has been
awarded Musician of the Year Prize with
Sofia Amadeus orchestra (1999), the Crystal
Lyre Award (2001) with Collegium
Musicum-Bankja and the Golden Lyre Award
with Sofia Sinfonietta (2007-2012). A
dedicated educator, Svilen Simeonov has
taught conducting in Sofia - Bulgaria,
Youngstown - Dana School of Music - USA,
Seoul - Korea, Hanoi - Vietnam, Kozani and
Vlasti - Greece, Festival of the Gulf - Italy. As
a permanent guest conductor, Svilen
Simeonov collaborates with the Strauss
Festival orchestra and ballet, since 2007, with
Euroconcert and Promo Concert the
Operetten Buhne Wien, Heinz Helberg, since
2004 and Teatro Lirico d'Europa, since 2001.

He has performed in virtually every
prestigious concert hall in the world among

PER ENFLO

Per Enflo, Swedish-American
pianist, has since the 1950s been concertizing
on five continents with solo recitals, with
orchestras as soloist, as chamber musician
and as accompanist. He is praised for his deep
and broad knowledge of music literature, for
his great musicality and sensitive
interpretations.

Piano studies started early with
Bengt Utterstrom and Gottfrid Boon - the
latter a student of Artur Schnabel, with strong
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English

which: Berlin Philharmonic Hall,
Musikverein the Gold Hall — Vienna,
Concertgebouw — Amsterdam, Victoria Hall
- Geneva, Tonhalle - Ziirich, Palau de la
Musica — Barcelona, Auditorio Nacional de
Musica — Madrid,Theater Monumental de
Madrid, Teatro de Zarzuela Madrid, Teatro
Tivoli & Coliseum -Lisbon, Casa de Musica
- Porto, Bulgaria Hall — Sofia, RAI - A.
Toscanini - Torino, Theater di Mantova,
Bilkent Hall — Ankara, Levent Centre —
Istanbul, Sava Centre — Belgrade, Megaro
Mousikis — Athens and Thessaloniki, Stat
Hall — Miinich, New State Theater — Vienna,
Theater Winterthur, Philharmonic —
Wroclaw, Novi Sad Opera, Seoul Art —
Korea, Bunka Kaikan — Tokyo, Festival Hall
— Osaka, Arts Centre — Nagoya, Fort de
France — Martinique, Baalbek — Lebanon,
Amphitheatre — Patra Ohrid, Irodio Athens,
Ulyanovsk - Russia, Stambaugh Auditorium
Youngstown - USA etc.

In 2011-2016 seasons, Svilen
Simeonov conducted all symphonies by
Gustav Mahler with the Ohio Festival
Orchestra in Youngstown — USA.

focus on musical expression and sound
quality; later Geza Anda, with strong focus
on technical excellence.

Enflo gave his first solo recital with
a full program in a professional concert
series at age 11, and in his early teens he
performed solo with major Swedish
orchestras, gave duo recitals with his
violinist brother Hans Enflo, worked as
accompanist for an acclaimed voice studio,
assisted as piano teacher, studied orchestral



conducting, music theory and composition
and in 1956 and 1961 he won two national
piano competitions.

In 2002, Per Enflo began his
ongoing cooperation with violinist Hristo
Popov with whom he has toured and made
recordings in the US, Bulgaria and Sweden.
Special in memory is the successful, critic
acclaimed duo recital with works of
Vladigerov, Enescu and Bartok in Carnegie
Hall in 2013. Since 2012 Enflo has been a
frequent visitor to Bulgaria.

With Sofia Sinfonietta under
maestro Svilen Simeonov he has performed
and recorded piano concertos; Mozart, no.

ROBERT SCHUMANN (1810 - 1856)

Schumann's Piano Concerto in A
Minor is built upon an original symphonic
concept, entirely subordinated to poetic
inspiration. Virtuosic instrumental displays
are absent, making way for refined
dialogues between the soloist and the
orchestra. Before composing this work,
Schumann had attempted several piano
concertos but never completed them: in
1828, a concerto in E-flat major; between
1829-1831, another in F major; and in 1839,
he outlined a movement for a concerto in D
minor. In a letter to Clara Schumann dated
1837, he expressed his persistent desire to
compose a piano concerto, describing his
vision as “a compromise between a
symphony, a concerto, and a grand sonata.”

In 1841, Schumann composed his
famous Fantasy for Piano and Orchestra,
after which his wife, Clara, encouraged him
to expand the orchestration into a full-
fledged piano concerto. The first
performance of the Piano Concerto in A
Minor took place in Dresden on December
4, 1845, conducted by Ferdinand Hiller—a
musician Schumann deeply admired and to
whom he dedicated the work. The soloist

17,20,21, 22,24 and 27 and Beethoven 4th.
All of these are available on Spotify. In 1971
Enflo moved from Sweden to the US, where
he pursued both a piano career and a career in
mathematics, where he also had been
prodigious. He solved three fundamental
problems in the area of Functional Analysis,
problems that had remained unsolved for
more than forty years.

In 2012 he returned to Sweden to
start his own chamber music series and
recording studio. Outside Uppsala he found
the perfect house for family, concerts and
recordings.

was none other than his wife, Clara Wieck
Schumann. Some sources also cite January
1, 1846, in Leipzig as the premiere date, with
the same performers.

The first movement, Allegro
affettuoso, is conceived as a true fantasy,
leading to a freely structured sonata form. It
opens with a brief introduction, after which
the main theme asserts itself with authority,
shaping the movement's character. The
transition unfolds extensively in two phases:
the first introduces three new motifs, while
the second incorporates elements of the main
theme. The secondary theme emerges subtly,
following a simple and expressive trajectory.
The development consists of three distinct
sections: Andante espressivo: A lyrical
dialogue between piano and orchestra based
on the main theme; Allegro: A reworking of a
motif from the introduction; Passionato:
Built from elements of the first theme. The
recapitulation is followed by a piano cadenza
and a grand coda.

The second movement,
Intermezzo, follows a tripartite song form.
The first section presents a delicate theme
played by the piano. In the central section,

7



the thematic material is introduced by the
cellos and piano, juxtaposing two
contrasting motifs: one lyrical and the other
lively and playful. The final section recalls
the concerto's main theme, anticipating the
energetic atmosphere of the final movement.

The third movement, Allegro
vivace, follows a rondo-sonata form. The
refrain theme is vigorous and dominates the
musical progression. Though it lacks overt
virtuosity, this concluding movement is
radiant and full of energy, bringing the
dramatic tensions to a triumphant resolution.

Schumann's Piano Concerto had a
profound impact on Edvard Grieg, who
regarded its melodic beauty as the pinnacle
of aesthetic perfection. Inspired by
Schumann's masterpiece, Grieg chose the
same key, A minor, for his own piano
concerto. Similarly, before the entrance of
the solo piano, Grieg's concerto begins with
a single, powerful orchestral chord—grand
and expressive, mirroring the commanding
opening of Schumann's work.

JOHANNES BRAHMS (1833 - 1897)

Symphony no. 4 in E minor, op. 98
represents one of the peaks of the creation of
Brahms. Her concept, highlighting reason
and melancholy at the same time, contradicts
the pessimistic spirit of the romantic era
through personal solutions to the dramatic
conflict. The architecture of the quadripartite
cycle, dominated by the tripartite forms - of
sonata, of lied, of scherzo - is completed by
the variational developments that overlap the
mentioned structures, creating intense and
permanent disguises of the sound material.
The first audition of this reference work took
place in Meiningen (October 25, 1885).

The first part (Allegro non troppo),
built in the form of a sonata, benefits from an
extremely expressive thematic material,
from which the entire edifice will be born, on
a background of variations: the main theme
with an epically agitated character presented
by the violins and the vibrant second theme
originally sung by cellos.

The melodic speech of the second
part (Andante moderato) takes place in the
form of a lied with elements of the sonata
form and of the theme with variations
according to the following scheme: A-B-A-
B-Coda, the apparently improvisatory aspect
not betraying for a moment the rigorous
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architectural elaboration. The archaic
feeling of the main theme is opposed by the
melodic breath and the rhythmic flow of the
secondary theme.

The third part (Allegro giocoso)
presents the character of a scherzo, although
it does not fully respect the classical patterns
specific to this form; various themes,
developments and transfigurations of motifs
characterize this movement of unrestrained
joy.

The last part (Allegro energico ed
appassionato) is one of the greatest
achievements of the music of Brahms The
composer uses as the basic theme of his
construction a melody used by J.S. Bach for
the final ciaccona of Cantata no. 150,
Protestant chorale theme on the words
"Meine Tage in den Leiden", masterfully
taken over to create new variations, welded
and subordinated to one's own formal
conception.
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